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The  people  of  Madrid  know  the  sound  . . . 
it  has  filled  the  concert  halls  in  Paris, 
Copenhagen,  Stockholm,  London— The 
Queen  has  heard  it. 

Bright  and  beautiful  and  precise,  it’s  the 
extraordinary  trumpet  of  Rafael  Mendez. 

South  America  and  Hawaii  know  him  and 
when  his  billboards  go  up  at  the  Palacio 
de  Bellas  Artes  in  Mexico  City,  everybody 
wants  a  ticket! 

Rafael  Mendez  can  play  trumpet  (Olds 
’’Mendez”  model)  with  a  skill  and  sparkle 
that  has  made  him  famous  throughout  the 
world.  But  he  has  another  talent  too, 
which  has  made  him  especially  loved  all 
over  America.  He  knows  how  to  help  stu¬ 
dent  musicians  everywhere— how  to  teach 
them,  talk  shop  with  them,  inspire  them. 

From  school  to  school  he  goes,  holding  his 
renowned  clinics  and  giving  freely  of  the 
certain  spirit  and  zest  and  delight  in  music 
that  is  Rafael  Mendez  alone. 


In  every  aenae  of  the 
word  a  great  muaician, 
Rafael  Mendez  bringa 
inapiration  and  new 
enthuaiaam  to  young 
muaic  atudenta  like 
theae  at  hia  famoua 
achool  clinica.  Teach- 
era  eagerly  welcome 
thia  unuaual  artiat  too, 
for  the  fine  quality  of 
hia  performance  and 
for  the  encouragement 
he  givea  youngatera. 


F.  JS.  OLDS  &  SON 
FuUarton,  Calijomia 


700  3 


Notr* 


— 

h 


BRA 

Dr.  C 

I  Direct 

I  Tachiv 

!  STRII 

Dr.  > 

Fine  i 
Collef 

CHO 

Wall 

Direct 

High 

BAN 

Dr.  > 

Head 

Oberl 

OBG 

Bob 

Bob  ( 
Denve 

FLU1 

AAar) 

427  h 

AUD 

Robe 

Hedx 

PER( 

Jome 

5891 

CUI 

Davk 

Univer 

Coll 

Soskal 

PIAh 

AAari( 
Vice  I 
Confei 
Chicof 
BAN 
Davit 
Coord 
Univei 
Coll 
Sa*kal 

0R6 
Frant 
717  0 

bani 

Jame 

Inttrun 
The  Jo 
South 

DeceM 


Th«  SCHOOL  MUSICIAN  is  the 
OFHCIAL  MAGAZINE  for  the 

American  School  Bond 
Directors  Association 

Ev«r«tt  Lm  Roberta,  Pretident 
Senior  High  School 

TOO  38th  Axre.  North,  St.  Petersburg,  Florida 

National  Catholic 
Bandmasters  Association 

Robert  O'Brien,  President 
Notre  Dome  University,  Notre  Dome,  Indiana 

Phi  Beta  Mu 

Jock  H.  Mohan,  Executive  Secretary 
2019  Bradford  Drive,  Arlington,  Texas 

Modem  Music  Masters  Society 

Alexander  M.  Harley,  President 
P.  O.  Box  347,  Pork  Ridge,  illinois 

Clinical  Editors 

BRASS 
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'STUDENTA' 

FLUTE 

Tti«  •tpMial  n«*di  of  bagin- 
nart  hava  diractad  tha  datign- 
ing  of  tha  Whitaholl  "Stu- 
danto".  It's  SO  EASY  TO 
PLAY,  troubtatoma  potiogat 
con  ba  maitarad  with  la«f  af* 
fort.  Batidas  ifi  built  k>  sturdy, 
tha  worst  poroda  waothar 
won't  mar  its  smooth  octionl 
AAodarotely  pricad,  tool 

Also  Iru  WHITEHALL 
EBOSITE  and 
GRESADILLA  CLARINETS 
MARIMBAS— DRVMS 
CLARINET  TRAINER 
Ideal  Christmas  GtftsI 
AT  YOUR  DEALER 


“They  Are  Making 

America  Musical** 


DAVID  WEXLER  &  CO. 

Isdastva  DIstribatare 
•13  So.  Wobosh 
Cbicoga  S 


m 

m 

GIFT  BATON 

Tha  Most  BsautHul  Baton  Ivor 
Croatod  to  Honor  o  Bond  Loodorl 


Haro  is  o  mostarpiaca  of 
baton  craftsmanshipl  Any 
orchastro  diractor,  bond 
laodar  or  choir  diractor 
would  ba  dalightad  to  ra- 
caiva  such  a  luxurious  gifti 
It  is  moda  in  tha  soma 
baton  factory  that  produces 
tha  long  famous  KING 
DAVID  Laodar  Batons  . . . 
Amarico's  fostast-salling 
batonsi 

Tha  illustration  con  scorcaly 
do  justice  to  the  richnau 
of  this  gift  baton  .  .  .  you 
must  saa  the  marchandisa 
itself  to  fully  oppraciota  its 
breath-taking  baoutyl 

Has  abony  handle  with  starling 
silver  treble  clef  monogram  inlay, 
sterling  sihrar  tip  and  farrula. 

Complete  in  transparent  pro* 
lactfva  case  —  mounted  on  hand¬ 
some  walnut  finish  holder,  en¬ 
riched  with  postal  blue  ribbon 
lining,  $33.  Others  $12.30- 
$22.50. 

AT  YOUR  DEALER 

DAVID  WEXLER  A  CO. 

Exdnsive  Oistribtttors 
•21  Sa.  Wabash 
CMcoga  S 


Stanley  Siebenthal  of  Carlsbad,  New  Mexico 

Member,  American  School  Band  Directors  Association 

"All  people  need  worthwhile  activities.  Being  a  member  of  a  performing  musical  group  helps 
to  give  a  feeling  of  power  and  satisfaction  to  aoch  participant  A  lova  for  musk  is  cultivated 
whkh  is  certain  to  make  for  a  brighter  future  for  all.  Many  fall  by  tha  wayside  to  ba  sura, 
but  tha  music  teacher  may  always  hope  to  ba  a  guiding  light  to  aspire  tha  student  to  shine 
from  tha  top  of  tha  ladder  of  succau",  soys  Stanley  Siebenthal,  an  Active  Member  of  tha 
American  School  Bond ,  Directors  Association,  and  Diractor  of  High  School  Bonds,  Carlsbad 
High  School,  Carlsbad,  New  AAoxko. 

Mr.  Siabanthal's  early  musk  training  was  received  from  his  mother  through  piano  lessons. 
At  tha  age  of  thirteen,  ha  studied  drums.  During  his  Frashmon  year  in  high  school  ha  entered 
tha  professional  field  by  playing  in  tha  local  theater  orchestra  for  silent  moaies  and  vaudeville. 
His  education  was  interrupted  for  twelve  years  to  satisfy  his  desire  to  travel  and  play  profes¬ 
sionally  on  the  trumpet.  When  his  daughter  entered  school,  he  decided  to  seek  employment 
that  would  give  him  a  permanent  location.  After  consulting  his  former  High  School  Band  Direc¬ 
tor,  Professor  Albert  Smith,  ha  decided  to  enter  the  field  of  teaching,  a  decision  he  hos  never 
regretted.  Ha  opened  his  own  private  studio  at  Kerrville,  Texas  where  he  led  the  town  bond 
and  soon  organized  a  high  school  band.  It  was  than  that  he  entered  Schreiner  Institute  to  work 
toward  a  College  degree.  Hit  next  position  was  at  Texas  Military  Collage,  Terrell,  Texas  where 
he  completed  hit  Junior  College  work.  He  then  moved  on  to  Silver  City,  New  AAexico,  but 
continued  his  studies  at  S.M.U.,  where  he  received  his  first  degree. 

Since  than,  his  bands  hove  always  received  the  highest  praise  from  odjudkators  in  marching 
os  well  os  concert  playing.  Many  of  hit  soloists  have  gene  on  to  groat  success.  He  it  justifiably 
proud  of  a  former  trumpet  student,  Stephen  Chenetto,  who  received  a  third  division  rating  in 

(Turn  to  page  57) 
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when 
to  specify 
Besson 
8-10 
brass 

instruments 


Putting  a  Besson  “8-io”.  into  the  hands  of  a  student 
says  he  has  arrived.  This  happy  step  is  a  never-ending 
source  of  pride  for  him  and  satisfaction  for  the  band 
in  which  he  plays.  For  here  are  brass  instruments  so 
sensitively  designed  and  cpnstructed  that  their  poten¬ 
tial  is  without  hmit.  That  Besson  has  produced  such 
incomparable  quality  at  modest  cost  is  a  profound 
tribute  to  Besson  craftsmanship.  When  you  are  ready 
to  share  this  rewarding  musical  experience  be  sure 
to  specify  Besson  “  8- lo.”  Consult  your,  dealer  or  the 
new  Besson  catalog  for  particulars.  From  trumpet 
to  sousaphone  .  .  .  world’s  fmest  brass  instruments. 
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BACKED  BY  BRUNO 


Cm  BRUNO  A  80N|  INC*  mo  W.  34M  Ht*  r*rk  l,  N.  Y.  « llOO  SroMwor,  Sm  Aatoaig  I.  T«i.  •  Ir  CrmOr  :  toosty  «  HtwkM  Ud,  Toronto 


REMO  Wins  Packaging  A1GA 
Award  From  Graphic  Arts 


Remo,  Inc.  takes  pleasure  in  inform¬ 
ing  THE  SCHOOL  MUSICIAN  read¬ 
ers  of  the  following  award.  The  Ameri¬ 
can  Institute  of  Graphic  Arts  in  their 
AIGA  Packaging  1960,  have  selected 
our  Weather  King  Drum  designs  in 
the  United  States  and  Canada.  Weather 
King  Drum  Sticks  are  the  only  musical 
product  to  be  so  honored.  We  of  Remo, 
Inc.  feel  additionally  proud  to  have 
been  placed  in  the  top  Hfty  of  the  one 
hundred  packaged  items  selected  for  in¬ 
clusion  in  the  exhibition. 

“The  product  is  a  plastic  drum  stick 
that  will  not  warp  or  vary  in  weight,  and 
whose  reputation  is  already  established 
in  the  musical  world.  The  package 
needed  to  convey  quality  and  unique 
difference  and  have  a  high  identity  re¬ 
tention  factor,  since  drummers  purchase 
a  new  set  of  drum  sticks  infrequently. 
Contemporary  design  approach  was  a 
prerequisite,  since  the  majority  of  pur¬ 
chasers  live  in  a  modem  social  environ¬ 
ment.” 

William  Lewis  &  Son  Has 

New  Educational  Leaflet 

PROPER  CARE  OF  STRING  IN- 
STRUMENTS,  the  latest  educational 
release  from  William  Lewis  and  Son,  is 
just  off  the  press  and  available  without 
charge  to  music  teachers  and  dealers. 
This  leaflet  presents  concise  informa¬ 
tion  on  the  “why”  and  “how”  of  string 
instmment  and  bow  care  and  adjust¬ 
ment.  For  your  free  copy  write  to:  Carl 
Shultz,  Educational  Director,  William 
Lewis  and  Son,  30  East  Adams  Street, 
Chicago  3,  Ill. 


PERMA-PAD  Now  Covered  By 
U.S.  Patent  No.  2,957,381 

Word  has  reached  THE  SCHOOL 
MUSICIAN  from  Mr.  Harry  S.  Hill- 
yard,  inventor  of  the  famous  “PERMA- 
PAD”,  that  he  has  just  received  Unit¬ 
ed  States  Patent  #2,957,381  for  his 
invention. 

New  King  Baritone  Sax 

Being  Well  Received 

A  completely  new  King  Super-20 
Baritone  Sax  is  winning  wide  acclaim 
among  professional  saxophonists.  Pro¬ 
duction  models  of  this  new  instmment 
are  just  now  available.  A  considerable 
number  of  improvements  and  new  de¬ 
sign  ideas  give  the  new  baritone  many 
advantages  from  the  player’s  stand¬ 
point. 

A  sterling  silver  mouthpipe  is  used 
to  avoid  corrosion,  transmit  sound  accur¬ 
ately.  Shorter,  center-action  pivot  rods 
speed  and  lighten  key  action.  Adjust¬ 
able  pivot  screws  have  lock  nuts  to 
minimize  adjustments.  “Palm”  keys 


have  been  rotated  outside,  so  the  player 
enjoys  easier  control  with  fmgers.  Low 
B  and  Bb  keys  have  been  rotated  to  the 
right  side  of  the  bell  to  assure  clear, 
unmuffled  sound.  The  unique  King 
non-fluttering  low  C  key  eliminates 
burbling  and  power  loss.  The  Gf  key  is 
fully  articulated.  The  high  F  key  is 
forked  for  easier  fingering. 

The  new  Super-20  Baritone  has  been 
3  years  in  design  and  testing  according 
to  H.  N.  White  officials.  It  provides  a 
companion  to  the  King  Sup>er-20  alto 
and  tenor  saxes.  For  information  on 
where  to  see  it,  write  The  H.  N.  White 
Company,  5225  Superior,  Cleveland, 
Ohio. 


Selmer  Introduces  New 

''Mark*lt-Band  Stand'' 


Th«  •xclutiv*  pancil  holder  on  Solmor't  now 
"AAork-lt  Bond  Stand". 


A  completely  automatic  shelf  height 
adjustment  and  a  special  pencil  holder 
are  featured  on  the  new  Mark-It  Band 
Stand,  recently  introduced  by  H.  &  A 
Selmer,  Inc.,  Elkhart,  Indiana. 

According  to  Frank  Bundy,  Selmer 
musical  merchandise  manager,  the  shelf 
can  be  raised  or  lowered  with  just  the 
pressure  of  the  hand.  There  are  no 
screws  or  other  devices  necessary  to  ad¬ 
just  the  height 

“Dealers  and  bandmasters  will  im¬ 
mediately  recognize  the  convenience  fea¬ 
tures  of  this  new  stand,”  Bundy  said, 
“The  20  x  14  inch  shelf  area  has  a 
unique  stamped  pocket  at  one  side  which 
holds  a  pencil.  This  enables  the  stu¬ 
dent  to  have  a  pencil  at  his  fingertips 
at  all  times,  saving  valuable  rehearsal 
time  for  both  student  and  band  direc¬ 
tor.”  A  pencil  is  supplied  with  each 
stand. 

“The  base  of  the  Mark-It  Stand  is  a 
one-piece  unbreakable  stamping  with  a 
special  Nylon  threaded  locking  nut  to 
insure  maximum  stability.  The  shelf  tilts 
vertical  to  horizontal  against  a  Cyco- 
Lac  plastic  bearing,  which  is  more  wear 
resistant  than  steel,”  Bundy  continued. 

The  new  Mark-It  Stands  are  available 
in  either  gray  or  black  wrinkle  baked 
finish  with  a  cadmium  plated  inner 
shaft  Stands  are  priced  at  $12.90  each. 

For  additional  information,  write  H. 
&  A.  Selmer,  Inc.,  Elkhart,  Ind. 


HEAR 

HOLTON 

“HORNS 

A’PLENTY” 


In  Dick  Schoiys 


Exciting  New 


Brass  and  Percussion 


Spectacular 


On  RCA-Victorl 


Dick  Schory  is  a  perfectionist  —  therefore  it  is  no 
accident  his  top  brasswind  players  (7  out  of  9!)  use 
Holtons.  Listen  to  the  Holton  sound  on  this  exciting 
new  RCA-Victor  recording  —  test  play  the  new  Holtons 
yourself  and  feel  the  satisfying  difference.  When  you’re 
out  after  the  very  best  in  brasswind  performance,  like 
Dick  Schory  you’ll  want  Holton  “horns  a’plenty”.  See 
your  Holton  dealer  today! 

FRANK  HOLTON  &  CO.,  ELKHORN,  WIS. 


"Wild  Parcwuion  and  Horns  o'Planty"  is  ovoilobla 
on  both  monaural  and  storoophonic  IP  discs— $3.98 
and  $4.98  rospoctivaly. 
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DICK  $CH08Y's  is  eno  of  Iho  most  omoxinp  prosont-doy  tolonts 
in  tho  fiold  of  arranging  and  conducting.  His  RCA-Victor  ro- 
cording  of  Musk  for  Bong,  8oroom  and  Harp  has  boon  on  tho 
bost  sollor  lists  for  noorly  a  yoor;  Wild  Porcuooion  and  Homo 
a'Plonty  is  hoodod  in  tho  samo  diroction.  Dich  solocts  his 
musicians  on  a  basis  of  oxporionco  and  reputation,  os  thoy  in 
turn  soloct  Holtons  on  tho  basis  of  thoir  quality  and  tho 
oxporionco  and  roputotion  of  tho  makor. 


■mr :  "wm 

■■  Ilk. 

1  !-*»  y  Vj 

— — _ 1 

DICK  aCHCIIIY*8 


Holton  Artists  Footurod  in  This  Album  includo  [top] 
Arnold  Jacobs,  Chicago  Symphony  Orchostro  boss- 
ist;  Paul  Krumbough,  CBS  Staff  and  froo-lanco 
trombonist;  froo-lanco  hornists  Frank  Breuk  and 
Ethol  Morkor;  Philip  Farkas,  for  many  yoars  Ist 
Hornist  of  tho  Chicago  Symphony  artd  now  on  tho 
faculty  of  Indiana  Univorsity;  [bolow]  froo  lanco 
Warron  Kimo  (2nd  from  loft)  froo  lanco  Mark 
AAcOunn  (2nd  from  right)  and  Paul  Krumbaugh  (for 
right).  Also  shown:  Bill  Hanloy  and  Frank  Panico. 


7 


You  can  raise  *500 
or  more  in  6  days 
this  easy  way 


SpU  famous  Mason 
Candies  and  in  4  to  15  days 
your  group  can  make 
^300  to  $2500 


For  complete  information  fill  in  and  mail 
ui  the  coupon  shown.  If  you  decide  to  go 
ahead  you  don’t  risk  a  cent,— you  pay 
nothing  in  advance.  We  supply  on  con¬ 
signment  your  choice  of  THREE  VARIE¬ 
TIES  of  famous  Mason  Candy.  At  no 
extra  charge  each  package  is  wrapped 
with  a  band  printed  with  your  organiza¬ 
tion’s  name  and  picture.  You  pay  after 
you  have  sold  the  candy  and  return  what 
you  don't  sell.  Candy  is  sold  at  less  than 
regular  retail  price.  You  make  $12.00  on 
every  SO  sales  of  our  $1.00  box  (66^% 
profit  to  you  on  cost).  There’s  no  riski 
You  can't  lose.  Mail  in  coupon  today  for 
information  about  mason’s  paoTECTEo 

FUND  RAISINC  DRIVES. 


Mr.  George  M.  Rausch,  Dept.  MU-12 
Mason,  Box  549,  Mineola,  N.Y. 
Gentlemen:  Please  send  me,  without 
obligation,  information  on  your  Fund 
Raising  Plan. 

Name _ _ _ 

Age  if  under  21^ _ 

Address _ 

Organization _ _ _ 

Phone _ 

City - State _ 

Masoa  Candies,  Inc.,  Mineola,  L.  I.,  N.  Y. 


By  Dr.  Geoi^e  Reynolds,  C.B.D.N.A. 

INractar  af  Bands.  Carnaais  InstItnU  af  Tacknalanr.  PiMsbarah  IS.  Pa. 


PwMisliart  tkowld  sand  all  laotarial  for  raviaw  diract  to  Dr.  Raynoldt. 


New  Brass  Publications 

More  Easy  Trumpet  Solos,  arranged  by 
Jay  Arnold  and  Charles  Lindsay,  Jr., 
for  trumpet  and  piano,  published  by 
Consolidated  Music  Publishers,  Jnc., 
$1.75. 

The  second  set  of  Music  For  Millions 
contains  a  variety  of  easy  solos.  These 
are  drawn  from  masterworks,' folk  songs 
and  popular  songs.  A  duet  part  is  avail¬ 
able  for  trumpiet,  flute,  saxophone,  clar¬ 
inet  or  trombone.  These  should  have 
utility  for  the  assembly  program,  com¬ 
munity  entertaiiunent  as  a  vehicle  of 
the  young  players.  The  price  is  modest 
and  the  variety  provided  should  accom¬ 
modate  almost  any  occasion.  There  are 
forty-seven  solos  in  the  collection.  Vol¬ 
ume  31  is  for  trumpet  and  Volume  32 
for  the  trombone. 

Easy  Trumpet  Solos  or  Duets,  arranged 
by  Jay  Arnold,  series  105,  for  trumpet{s) 
and  piano,  published  by  Amsco  Music 
Publishing  Co.,  $1.75. 

A  set  of  forty-four  solos  or  duets  for 
trumpet  and  piano.  They  are  suitable 
for  the  young  player  and  quite  varied 
in  character.  The  duet  part  can  be  play¬ 
ed  on  flute,  clarinet,  saxophone,  or 
trombone  as  well.  Series  106  contains  the 
same  set  of  solos  for  trombone  and  the 
same  group  of  instruments  can  be  util¬ 
ized  for  the  duet  part.  A  good  bargain! 
Intermezzo,  by  Arkadie  Kouguell,  for 
trumpet  and  piano,  published  by  Sam 
Fox  Publishing  Co.,  $1.00. 

An  interesting  and  different  solo  for 
trumpet.  It  has  musical  value  and  is  of 
moderate  difficulty.  Range  calls  for  a 
prepared  high  C.  The  best  register  of 
the  instrument  is  utilized  in  an  attrac¬ 
tive  manner.  The  accompaniment  is  also 
very  attractive. 

New  Brats  Ensembles 

Fanfare,  Chorale  and  Procession,  by 
Joshua  Missal,  for  brass  choir,  published 
by  Sam  Fox  Publishing  Co.,  Inc.,  score 
and  parts  $6.00. 

The  work  is  scored  for  four  trumpets, 
four  french  horns,  four  trombones  (in¬ 
cluding  bass  trombone),  two  tubas  and 


Please  patranize  the  firms 
who  advertise  in  this  maga¬ 
zine. 


timpani.  The  three  sections  are  con¬ 
nected  as  a  single  work  of  three  styles. 
It  is  quite  contemporary  in  nature  and 
{Turn  to  page  54) 


LOOKING  FOR 
SHOWMANSHIP? 

The  Bb  Herald  Tnimpete.  with 
or  arithout  banners,  have  the 
highest  eye  appeal  of  any  instru¬ 
ment  in  die  bond.  Solid  perform¬ 
ers  too  with  a  sound  that  pro¬ 
jects  throughout  the  stadium. 

Getzen  Model  93  •  3  Valvo  Bb 

HERALD  TRUMPET 

aWi  eum  CSM. 

o-ir  13830 


The  Eb  Soprano  Cornet/ 
Trumpets  are  new  to  American 
eyes  and  ears.  Their  brilliance 
and  range,  in  contrast  to  their 
petite  13M'  siae,  are  sure  crowd 
pleaaers  —  unique  appearance 
with  a  big  plus  in  sound. 

Getzen  Model  88  Eb 

SOPRANO  CORNET 

ww  sow  esse  13830 

Model  99  Soprano  Trumpet  $138.80 

Whatever  you  are  looking  for 
me  your  OETZEN  Dealer  firm 


1  GETZEN  J 


■LJCHORN. 

WIS. 


S 


izicoxxix:>a.x*et'lDle 


TpertoT^rxiG.xiQe 


ctX'tiSt 


1729  Superior  Avenue 


HISTORIC 

EVENT 

IN 

AMERICA'S 

BAND 

MUSIC 


Three  of  the 
World’s  Greatest . . . 
Performing  in  Trio 
on  REYNOLDS  Comets 


OacMitMr.  1960 


when  the 
is  better... 

IT’S  TIME  TO  CHANGE 


today,  the  change  is  to 

llogerA 

the  drums  to  beat 

Compare!  Compare  appearance. 
Compare  sound  and  carrying  power. 
Compare  construction. 

Sec  why  more  band  directors  every 
day  recommend  investing  hard- 
earned  money  in  Rogers. 

Insist  on  DRAWN  BRASS  LUGS 
that  won’t  crack  when  dropped- 
banged-tightened.  Insist  on  LIGHT¬ 
WEIGHT  STRENGTH  that  you 
find  in  Rogers  Perma-Built  shells. 
Easier  to  carry,  they'll  outlast  any 
others  because  they're  made  right. 
Insist  on  today’s  BRIGHTER, 
CRISPER  SOUND. 

Choice  of  school  colors  in  sparkling 
pearl  and  triple-plated  chrome.  Pa¬ 
rade  Drums  from  $42.50. 

t  write  for  free 
84-page  Rogers 
Drum  Catalog 

ROGERS  DRUMS 

740  Bolivar  •  Clovaland  15,  Ohio 


By  James  Sewrej,  A.S.B.D.A. 


Ifutmetor,  5891  Broadmoor  OrlTe,  Uttlaton,  Colorado 


Reviews 


The  Band-Booster  —  Kinyon  I  Berg  I  Mc¬ 
Kay  —  MPH  —  price:  $.85. 

The  drum  book  of  this  method  for  the 
beginning  band  is  very  good.  There  isn’t 
a  noted  roll  in  all  thirty-two  pages.  Only 
single  strokes  and  flams  are  employed. 
A  bell  part  is  also  included  with  the 
snare,  bass  drum,  and  cymbal  part.  Per¬ 
sonally,  the  book  is  in  keeping  with  my 
philosophy  on  percussion  class  instruc¬ 
tion;  and,  I  want  to  highly  recommend 
it  for  your  consideration. 

Breeze-Easy  Method  for  Drums  —  Bks 
I  &  II  —  Kinyon  —  MPH  —  price: 
$1.00  each. 


Rook  One,  would  be  good  as  a  sup¬ 
plementary  study  book  to  any  band  or 
percussion  method.  Book  Two,  logically 
follows  the  first  book  with  further  exer¬ 
cises  for  development  and  control. 

Basic  Drum  Method  —  Schinstine/Hoey 
—  Southern  Music  Co.  —  price:  $2.00. 

Director’s,  here  is  a  newly  published 
method,  most  excellent  and  practical 
in  its  approach  to  snare  drum,  bass 
drum,  double  cymbals,  and  TOG  BD 
&  CYM  performance.  The  method  is 
so  designed  to  help  those  of  you  who 
must  instruct  in  the  art  of  percussion 
performance.  Private  teachers,  too,  will 
find  the  method  most  useful  in  using 
the  material,  so  presented,  to  assist  their 
personal  instruction.  The  accompany¬ 
ing  photos  clearly  sljow  various  grips 
and  positions  for  concert  and  marching 
performance.  The  beginning  exercises 
employ  whole,  half,  and  quarter 
notes/rests,  introduced  in  4/4  time;  and, 
are  so  written  to  instruct  the  student /s 
in  the  musical  approach  to  rhythmic, 
mdimental  performance.  Each  exercise 
is  carefully  written,  so  that  develop¬ 
ment  and  control  of  three  basic  rudi¬ 
ments,  various  rhythms,  mdimental  pat¬ 
terns,  and  musical  knowledge,  are  pro¬ 
gressed  logically  and  systematically.  Very 
highly  recommended. 


Caught  In  Th«  Act 


The  road  troupe  for  the  musical  pro¬ 
duction  “Flower  Dmm  Song”;  The 
pipes  &  Dmms  and  the  Band  of  the 
Coldstream  Guards;  and,  Gerry  Mulli¬ 
gan’s  Concert  Jazz  Band. 

The  pit  dmmmer  for  the  “Flower 


Pwblithvn  •ko«M  Mud  oil  moMriol  for 
r«vi«w  direct  to  Mr.  Sewrey. 


LIKE...TOGETHERNESS 


Balanced,  matched  and  made  to  go 
together  m  aU  kinds  of  weather. 
Engineered  to  produce  superior  new  sound 
and  feel .. . 

•  Weather  King  Drum  Heads  * 

•  Weather  Kiag  Drumsticks  of  Duralam 

•  Weather  Kiag  Practice  Pad 


12S04  RAYMEh  ST.,  NO.  HOUVWOOO,  CALIFOaNIA 


TWENTY 

FLAM 

ETUDES 

for  the 

SNARE 

DRUM 


by 

REX  HALL 


(Turn  to  page  56) 


^IMC  MUSIC  CENTER 

•  Music  of  All  Publishers 
16224  West  Seven  Mile  Rd. 
Detroit  35,  Michigon 


10 


iMcember,  1960 


Myron  Collins 
Starlight  Oa«ra 
San  Dicfo.  Califon 


University  High  School 
Oxiord.  Miss 

Mr  Robert  Work.  Director 


West  Tillahalchie  High 
Webb.  Miss. 

Donald  Babcock^  Director 


Moss  Point  High  School 

Moss  Point.  Miss 

Mr  H  R  Rishog.  Director 


Clinton  High  School 
Clinton.  Tenn. 

Jack  Doperon.  Band  Director 


Weaver  Hi 
Hartford.  __ 

Mr  William  Green.  Director 


ih  School 


Lake  V( 
Chic  age 
Caotain 


rM  High  School 
.  Illinois 

Walsh.  Band  Director 


SEND  TODAY  FOR  NEW 
FOUR  COLORED  CATALOG 


Washington  High  Srhonl 
Wavhington.  North  Carolina 
Mr  Howards  Wortley  Director 


Miss  Freda  Wallace.  Tympanist 
Mr  R  W  Work  Band  Director 
Oxford  Miss. 


Louisville 

Louisville. 


Direr'tor 


H«rr, 

nationally  famout  parcuuion 
author,  drummor,  and  tympanist. 


Gana  Krupa,  World  famout 
drummor  and  tympanist. 


a  fOMT  of  th»  MChoola  that  arm 
proudly  uaing  SUNQERLAND  TYMPAMI 


SLINGERLAND  DRUM  CO. 

6633  North  Milwaukee  Avenue  •  Niles  48,  Illinois 
WORLD'S  LARGEST  MANUFACTURER  OP 
DRUMS  AND  TYMPANI 


every  year  with  profits  from 

POPCORN  SALES 


THnutandt  of  School*  ooch  •orn  (overal 
hundred  dollar*  profit  a  yoor  wtth  ro- 
freshmentioloprofHt.  Popcorn  too  dstho 
way  with  ovor  tc  profit  on  a  sol*. 

A  f«w  lolet  opportunitio*  omi 

•  Football,  Sotkotball  A  Batnball 
•  School  Oanen* 

•  Commenity  Porki  &  Pool* 
•  Retraihnsont  Centnri 
•  local;  Ntlivols 


CITATION  Modol  Popcorn  Machine  $339.50 
Other  Model*  from  $199.00. 

A  Gold  Medol  Popper,  Lecky-Jim  Com, 
Totlee  Pop  Oil  Bar*  and  Popcorn  Mega¬ 
phone*  moke*  every  opportunity  more 
profitable. 


If 


YOU  CAN  BUY  ANY  GOLD 
MEDAl  BgBlSMMENT  EQUIP¬ 
MENT  FOR  NO  MONEY 
DOWN— PAY  OUT  OF  PROF¬ 
ITS  AS  YOU  MAKE  THEM 


I 


REFRESHMENT 

SulliMt 

MOfIT  CHART 

Item 

Frica 

froSl 

Ceil  of  Eqpt. 

Fep<ern 

In  mnoa- 

lOc 

Sc 

$199.00  up 

phMMt 

ISc 

10c 

IS.OO/SOOct*. 

Sno-Ko«M 

lOc 

Sc 

149.50 

Colton  Can4y  lOc 

9c 

375.00 

Cold  Drinlu 

lOc 

FWc 

50.00 

Hot  Doo* 

ISc 

7c 

75.00 

Candy  Appl**  lOc 

«c 

30,00 

A*  the  world'*  large*!  manufactwrer  of 
refrethment  eguipment  and  luppiie*  we 
annually  help  lhou*and*  of  Khools 
get  their  *hare  of  the  proflt*.  The  full 
ttory  on  how  we  can  help  you  i*  found 
in  the  free  1 20*page  ^Id  Medol 
calolog,  free  32-page  book  on  refresh¬ 
ment  stand  operat'ion,  and  other  liter- 
alure  on  above  iteni*.  Don't  delay, 
write  todov  *ur*.  \ 


School  Supply  Division 

GOLD  MEDAL  PRODUCTS  CO. 

319  i  Third  St  Cincinnati  7.  Ohio 


/  /  /i 

/ 

i  lano 

Bj  Mr.  Marion  S.  Expert 

American  Mualc  Conference,  333  Sentb  Mlehigan  Ave.,  Chicago,  lUlnoU 


All  About  The  Piano 

What  are  your  reasons  for  taking 
piano  lessons?  Is  it  to  play  for  your  own 
enjoyment  or  that  of  your  friends?  Per¬ 
haps  you  plan  to  become  a  piano  or 
school  music  teacher?  You  may  even 
have  aspirations  of  becoming  a  concert 
artist?  Any  one  of  these  are  worthy  rea¬ 
sons. 

It  may  be  quite  some  time  after  you 
have  begun  piano  lessons  before  you 
realize  how  your  music  may  give  you 
the  greatest  satisfaction.  It  is  possible 
you  may  have  more  talent  than  you 
realize.  A  great  deal  depends  upon  how 
much  aversion  you  have  to  practicing 
as  to  how  far  you  can  go  with  your 
music. 

One  does  not  necessarily  have  to  have 
talent  to  play  an  instrument  well.  Does 
this  surprise  you?  Playing  an  instrument 
is  first  of  all  a  skill.  If  one  can  discipline 
his  fingers  to  his  will,  his  playing  can 
become  impressive.  Again,  this  comes 
through  practice  .  .  .  the  right  kind  of 
practice. 

The  criteria  that  determines  musical 
talent  is  a  combination  of  playing  skill 
and  an  acute  aensitivenea  to  interpret¬ 
ing  music  in  its  utmost  beauty.  It  is  an 
ability  to  communicate  to  the  listening 
audience  the  inspiration  of  the  com¬ 
poser  as  he  recorded  it,  and  to  give  the 
music  a  freshness  no  matter  how  often 
it  is  played.  These  ar^  the  things  which 
determine  whether  one  is  a  great  artist, 
a  good  musician,  or  a  piano  player.  Any¬ 
one  who  has  reached  any  one  of  the 
three  categories  should  derive  satisfac¬ 
tion  from  his  playing.  All  three  have 
their  contribution  to  make. 

There  are  many  kinds  of  artist- 
pianists  .  .  .  concert  performers,  such  as 
Arthur  Rubenstein,  Van  Cliboum  and 
others  who  perform  the  great  piano  lit¬ 
erature  in  its  highest  tradition.  There 
are  fine  artists,  such  as  Rodger  Willianu, 
George  Shearing  and  others  who  could 
no  doubt  have  had  classical  concert 
careers,  but  who  have  chosen  to  become 
musical  stylists,  having  their  own  unique 
touch  and  interpretation  of  works  of  a 
lighter  nature.  Their  fimdamental  train¬ 
ing  in  the  classics  nukes  it  possible  for 
them  to  bring  richness  and  fullness  to 
the  music  they  play.  Their  recordings 
and  personal  appearances  are,  of  course, 
in  great  demand. 


What  does  it  take  to  become  a  top 
artist?  First  of  all,  an  insatiable  desire 
to  be  one.  This  desire  must  be  so  strong 
that  one  is  willing  to  give  up  other 
pleasurable  pursuits  in  order  to  devote 
full  time  to  his  music.  One  must  find 
recreation  in  his  practice  and  possess  a 
determination  to  overcome  all  the  tech¬ 
nical  difficulties  confronting  him. 

Another  important  requisite  are  good 
teachers.  The  first  teacher  must  be  one 
who  can  recognize  potential  talent  in  a 
pupil  and  give  him  fundamental  train¬ 
ing  which  will  build  his  artistry.  Event¬ 
ually,  it  is  necessary  to  have  coaching 
from  one  of  the  great  artist-teachers  who 
can  put  the  finishing  touches  into  one’s 
playing  that  will  make  the  difference 
between  greatness  and  near-greatness. 
All  of  this  takes  a  great  deal  of  money 
and  practically  all  of  one’s  waking  hours. 

We  won’t  go  into  the  details  of  a 
concert  debut  and  getting  acceptance 
from  a  concert  management  bureau.  But 
one  must  keep  in  mind  after  he  has  be¬ 
come  a  recognized  artist,  he  must  devote 
the  greatest  part  of  his  time  to  practice 
and  study.  In  spite  of  the  exclusiveness 
of  the  concert  profession,  it  is  a  highly 
competitive  business.  The  rewards?  Pub¬ 
lic  acclaim,  wealth,  and  a  satisfaction 
in  being  the  best  in  one’s  field  which 
can  {pve  much  pleasure  to  the  music- 
loving  public. 

What  about  a  piano  teaching  career? 
This  can  be  most  satisfying.  One  must 
approach  his  music  study  quite  like  the 
concert  artist,  but  not  necessarily  so 
strictly  disciplined.  One  may  even  start 
his  music  study  at  a  much  later  age 
than  the  concert  artist  who  must  begin 
his  training  at  the  age  of  three  or  four. 

Teaching  requires  more  than  any¬ 
thing  else  (outside  the  ability  to  play) 
an  INTEREST  in  developing  musician- 
ship  in  people  at  any  age;  a  PATIENCE 
in  guiding  their  progress;  an  INGEN- 
lUSNESS  in  overcoming  technical 
difficulties  peculiar  to  each  student;  a 
RECEPTI\^NESS  to  new  and  more 
effective  ways  that  will  impove  one’s 
own  teaching;  a  PERCEPTIVENESS 
in  making  each  student’s  study  of  music 
interesting,  meaningful  and  functional 
to  HIM. 

The  rewards?  The  gratification  of 
bringing  satisfaction  and  joy  to  students 
in  their  ability  to  play  the  piano,  awak- 
(Tum  to  page  56) 
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PLAY  IT  YOURSELF  I  The  very  same 
Lowrey  Organ  featured  by  Fred  Waring 
is  now  on  display  at  your  nearby  Lowrey 
Organ  Studio. 


exclusive  choice  of 


AND  ALL  THE  PENNSYLVANIANS  IN 

sTer^o  TbsHVaI. 

60  CONCERTS  FROM  COAST  TO  COAST 


_  tmK  keyboard •  •  • 

WITH  LOUIS  havward  A  ^  Warini^» 

lowrey  enjoys  Z*®***^  i,  the  J^th  straight 
exciting  J^fjlfywrty  Organ  are 

year  Fred  'Vannfl  and  ^e  L  ^ 

traveling  together.  Mr. 

at  home  foo-bi/  choice. 


TTJE 

ISWf^Y 
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Ky  David  Kaplan 


UalTcnitr  •!  SaakatchcwaB,  Callaff#  af  Edacattaa,  Saakataaa,  Bask.,  CaaaBa 


Fastival  and  Contest  Time 

Though  the  holiday  season  is  upon  us, 
and  the  first  semester  has  not  yet  come 
to  a  close,  it  is  still  not  too  early  to 
begin  plans  for  the  solo  and  ensemble 
selection.  Too  often  the  case,  directors 
will  choose  materiab  much  too  early; 
others  seem  to  wait  until  the  last  pos¬ 
sible  minute  to  make  their  choices.  The 
next  few  articles,  therefore,  will  be  de¬ 
voted  to  this  festival-contest  season.  In 
today’s  issue,  a  number  of  solo  and  en¬ 
semble  suggestions  will  be  listed.  Next 
month,  Mr.  Henry  Gulick  of  Indiana 
University  will  present  an  interesting 
article  on  tonguing.  The  following  issues 


will  again  contain  lists  of  materials  and 
pertinent  information  about  the  prob¬ 
lems  of  the  player. 

Medium  Gtnde  Solos  For  Bb 
Clarinet 

Aria  &  Presto  —  Aubert  (Wain),  Kjos; 
Concerto  in  Gm  —  Handel  (Wain), 
Kjos;  Musette  &  Scherzo  —  Leclair 
(Wain),  Kjos. 

George  Wain  of  the  Oberlin  Conserva¬ 
tory  is  certainly  one  of  our  foremost 
woodwind  teachers.  His  transcriptions 
reveal  a  deep  understanding  of  the  clar¬ 
inet  and  the  medium  grade  calibre. 

Five  Pieces  —  Starokadomsky,  Leeds; 


Seven  Melodic  Pieces  —  edited  by 
David  Weiner,  Leeds,  Trois  Pieces  — 
Boisoeffre,  Trois  Petites  Contes  —  De- 
sportes.  Piece  in  Sol  Minuet  —  Barat, 
Chant  D’Espagne  —  Samazeuilh. 

The  above  four  titles  are  to  be  found 
in  Vol.  I,  Recital  Literature,  edited  by 
by  W.  H.  Stubbins  and  published  by 
Geo.  Wahr  Co.  of  Arm  Arbor,  Michi¬ 
gan.  Mr.  Stubbins  has  compiled  a  fine 
four  volume  set  which  should  be  in  all 
school  libraries. 

Melody  with  Variations  —  Genin,  Waltz 
Elegie  from  Three  Pieces  —  Luarisch- 
kus.  Chant  Slave  —  Barat,  Intermezzo 
from  Suite  —  Longo,  Promenade  — 
Clerisse,  Vielle  Chanson  —  Clerisse. 

The  above  six  are  from  Vol.  II,  Re~ 
cital  Literature. 

Four  Short  Pieces  —  Ferguson,  Boosey- 
Hawkes,  Sonata  —  Wanhal,  McGinnis  & 
Marx  (one  of  the  earliest  works),  Fan¬ 
tasy  Piece  #1  —  Schumann  (Voxman), 
Rubank,  (in  the  Contest  and  Concert 
Collection)  —  also  in  the  splendid 
Masterworks  for  Clarirut  —  Simon,  G. 
Schirmer. 

Serenade  —  Filas,  Robbins,  Design  — 
Filas,  Robbins,  Elegy  —  FUas,  Robbins, 
Petite  Piece  —  Debussy,  Elkan-Vogel, 
Petite  Piece  (sometimes  called  Poetic 

(Turn  to  page  58) 
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Other  Symphonies  using  BUFFET 
NEW  YORK  PHILHARMONIC 
PHILADELPHIA  SYMPHONY 
CHICAGO  SYMPHONY 
SYMPHONY  OF  THE  AIR 
HOUSTON  SYMPHONY 
BALTIMORE  SYMPHONY 


METROPOLITAN  OPERA 
LOS  ANGELES  SYMPHONY 
DETROIT  SYMPHONY 
ROCHESTER  PHILHARMONIC 
NEW  ORLEANS  PHILHARMONIC 
PORTLAND  SYMPHONY 
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By  Mary  Louise  Poor 

riaU  iBstractar.  4ST  Narth  8«ca«4  St,  DaEalb  lUlaaia 


A  gentleman  from  Chicago,  who  has 
been  playing  the  flute  and  piccolo  for 
many  years,  dropped  in  to  see  me  re¬ 
cently.  He  had  read  my  Guide  and 
wanted  to  actually  see  how  I  executed 
some  of  the  directives  in  the  Guide  con¬ 
cerning  embouchure  changes. 

In  demonstrating  changes  in  the  di¬ 
rection  of  the  air  column,  shape  of  the 
hole  of  the  mouth,  and  elasticity  of  the 
muscles  in  the  comers  of  the  mouth,  he 
asked,  “Are  you  simply  demonstrating 
or  do  you  really  do  this  all  the  time 
you  play?”  The  answer,  of  course,  u 
that  it  is  absolutely  necessary  to  use 
these  movements  all  the  time  or  the 
results  will  not  be  consistently  good. 

This  is  a  principle  that  is  sometimes 
difficult  to  drive  home  with  students. 
As  they  practice  their  octave  slurs  at  the 
beginning  of  each  practice  session,  some¬ 
times  using  a  mirror,  they  are  conscious 
of  what  they  are  doing.  But  then  let 
them  move  on  to  where  they  encounter 
some  technical  problem  or  rhythmic 
problem,  and  they  promptly  forget  all 
about  these  necessary  embouchure 
changes. 

Constant  reminder  is  the  only  solu¬ 
tion,  but  how  does  one  remind  when 
the  student  is  home  practicing  alone? 
Sometimes  I  write  on  a  card  in  large 
letters  and  have  the  student  clip  it  to  the 
page  on  which  he  is  practicing. 

Incidentally,  the  illustrations  of  the 
embouchure  changes  in  the  Guide  are 
greatly  magnified.  And  anyone  working 
for  the  most  accurate  tone  possible  must 
work  for  a  very  small  column  of  air. 


Physics  and  Woodwinds 


In  the  October  1960  issue  of  a  maga¬ 
zine  called  the  Scientific  American,  a 
monthly  publication,  there  is  a  fine  ar¬ 
ticle  entitled  “The  Physics  of  Wood¬ 
winds”  by  Arthur  H.  Benade.  This 
article  is  an  analysis  in  modem  physics 
of  how  woodwind  instmments  work. 
Many  large  diagrams  are  included  and 
if  you  have  an  interest  in  the  scientific 
aspect  of  woodwind  construction,  this 
would  be  a  good  article  to  read.  This 
was  brought  to  my  attention  by  a  science- 
teacher-friend  who  said  it  was  in  terms 
a  layman  could  understand  —  and  a 
great  deal  of  it  is. 

One  interesting  point  the  author 


Publiflwn  should  sond  all  motoriol  for 
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brought  out  was  that  although  anyone 
could  figure  out  how  to  construct  a 
woodwind  instrument  according  to  the 
laws  of  physics,  it  is  true,  nevertheless, 
that  the  ability  to  make  the  finest  in 
woodwinds  is  frequently  a  matter  of 
highly  prized  family  craftsmanship. 
When  one  inspects  an  array  of  flutes 
manufactured  by  different  companies, 
including  those  made  in  foreign  coun¬ 
tries,  one  can  see  marked  differences  in 
the  construction  and  hear  differences  in 
the  response  of  the  instruments.  But  we 
can’t  always  tell  exactly  what  it  is  that 
makes  these  differences.  These  are  fre¬ 
quently  closely  guarded  secrets  among 
those  who  manufacture  the  instruments. 

Reputation  is  certainly  of  some  help  in 
choosing  one  of  the  finer  instmments, 
but  with  advertising  what  it  is  today,’ 
one  should  be  careful  and  have  a  flutist 
test  and/or  give  an  opinion.  This  is 
especially  tme  in  buying  a  high  priced 
instmment. 


Music  Raviews 


Allegro  for  flute  and  piano  by  Giuseppe 
Sammartini,  transcribed  by  A.  hi.  Preis- 
ler,  published  by  Henri  Elkan,  Phila¬ 
delphia,  Pa.,  $.90. 

This  is  a  movement  from  the  Sonata 
in  F  by  the  Sanunartini  who  played  the 
oboe.  It  is  short  and  not  too  difficult 
even  though  it  has  some  awkward  Tut- 
gering  intervals.  For  students  developing 
the  double  tongue,  this  is  a  good  piece. 


Larghetto  for  oboe  and  piano  by  Giu- 
(Turn  to  page  57) 
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THE  INSTRUMENT 
DOES 
MAKE  A 
DIFFERENCE! 


Robert  O'Brien  writes:  "Bbth  physically  and  intel¬ 
lectually,  learning  to  play  a  musical  instrument  is  one 
of  childhood’s  most  challenging  experiences.  For  this 
reason  a  beginner  needs  all  the  help  he  can  get  — 
from  his  instrument  as  well  as  his  teacher.  An  instru¬ 
ment  that  is  properly  made,  well-in-tune*  and  easy  to 
play  minimizes  the  mechanical  barrier  that  necessarily 
exists  between  the  budding  musician  and  the  music 
he  seeks  to  produce. 

"When  called  upon  to  recommend  an  instrument, 
choose  only  from  those  makes  with  an  established 
reputation  for  musical  and  mechanical  excellence  in 
each  specialized  held.  Let's  give  our  youngsters  every 
possible  opportunity  for  success  in  music  —  the  instru¬ 
ment  does  make  a  difference.” 

Roben  O'Brien  is  president  of  the  National  Githolic  Bandmasters 
Association  and  director  of  Notre  Dame  University  bands. 


W.  T.  Armstrong  Co.,  Inc.,  Elkhart,  Ind. 

Makers  of  the  Complete  Range  of  Open  Pipe  Voices 
‘C  Concert,  Eb  Soprano  and  G  Alto  Flutes,  Piccolos 


Band  OIrootora:  Ask  your  d*al«r  lo  put  you  on  his  moiling 
list  lo  rocoivo  copies  of  Armstrong's  mogozino  Flutm  Forum  —  a 
publication  dovotod  ontiroly  to  Iho  inlorosis  of  players  and 
teachers  of  the  flute. 
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Your  talent 
deserves 
the  best  violin 
you  con  buy — 
0  Roth — 
exquisitely 
crafted 
to  give  you 
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tone  and 
Old  Master 
performance! 


New  Roth 

STRING  INSTRUMENT 

CATALOGUE 

in  colors 
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By  Dr.  Angelo  La  Mariana,  ASTA 


FIm  Art*  Dipartiiiont,  State  Dnlraraftj  CoUaga  of  BdneatloB,  Plattaborgii,  N.  T. 


Following  three  reviews  on  appropri¬ 
ate  Christmas  music,  the  balance  of  this 
colunrn  is  devoted  to  scores. 

Today,  scores  are  available  in  both 
large  and  miniature  form.  By  studying 
them,  a  student  or  listener  will  learn 
the  importance  of  transposition  and 
reading  many  staves.  He  can  heighten 
his  knowledge  by  using  a  score  while 
listening  to  records  or  live  and  radio 
concerts.  To  the  amateur  and  profes¬ 
sional  musicians  alike,  a  score  can  be¬ 
come  a  very  treasured  and  appreciated 
work.  With  the  holidays  approaching, 
may  we  suggest  scores  as  gifts  for  stud¬ 
ents,  musicians  and  listeners.  My  best 
wishes  to  each  of  you  for  a  happy  and 
holy  Christmas. 

Music  For  Christmas 
Orchostra 

Torme,  Mel  and  Wells,  Robert;  The 
Christmas  Song,  arr.  Frederick  Muller; 
Pub.  Edwin  H.  Morris  &  Co.;  Price: 
Set  A  —  $6;  B  —  $8.50;  C  —  $11.  AU 
sets  include  full  score.  Parts  including 
Pa.  Cond.  .75. 

The  popular  tune,  “Chestnuts  Roast¬ 
ing  on  an  Open  Fire”  tastefully  ar¬ 
ranged  for  full  school  orchestra,  with  or 
without  ohorus  on  the  flnale.  The  inter¬ 
lude  in  waltz  time  is  enjoyable  to  both 
listener  and  performer.  Parts  are  large 
and  clear  on  heavy  stock. 

First  Violins,  Hrst  and  fifth  position 
because  of  octaves;  second  vl.;  third 
vl.,  (Va.T.C.),  Va.  and  bass,  first  pos.; 
Cello,  second  pos. 

Keys:  Eb,  G  and  F.  Hme:  4  minutes. 
Grade  III. 

Rodgers,  Richard,  arr.  Robert  Russell 
Bennett,  The  Sound  of  Music,  Pub.  WU- 
liamson  Music,  available  Chappell;  Price 
Set  A  —  $7.50;  B  —  $10;  C  —$12.50; 
Pa.  Cond.  $1.00;  parts  —  .50. 

The  mudc  from  the  popular  award 
winning  musical  in  the  usual  excellent 
full  symphonic  treatment  by  R.  R.  Ben¬ 
nett,  suitable  for  a  good  high  school 
orchestra  and  more  advanced  groups. 
The  string  parts  are  not  as  technically 
difficult  as  most  other  show  arrange¬ 
ments. 

Parts  are  large  and  clear. 

First  violin  —  fifth  posidon  except 
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last  note;  second  vl.,  viola,  third  pod- 
don;  cello,  bass,  fourth  poddon. 

Time:  10^2  minutes.  Grade  IV. 

Ensambl* 

Appleby,  William  and  Fowley,  Fred¬ 
erick;  Christmas  Suite;  Pub.  Oxford 
University  Press;  Price:  Parts  .30,  Piano 
&  Score  $1.45. 

A  charming  four  movement  suite  of 
familiar  carok  for  descant  recorder  and 
(uano  with  op’t  parts  for  second  descant 
or  treble  recorder,  violin  and  cello.  En¬ 
joyable  for  listener  as  well  as  performer. 
The  harmonies  in  the  third  movement 
are  adapted  from  J.  S.  Bach  and  in 
the  fourth  movement  from  Mendelssohn. 

Parts  are  large  and  clear. 

Strings  playable  in  the  first  poddon. 
Grade  /-//. 


Fiske,  Rodger,  Score  Reading,  Book 
I  Orchestration,  Book  II  Musical  Form, 
Pub.  Oxford  University  Press,  Price 
$1.75  and  $2. 

Two  excellent  yet  inexpendve  soft 
cloth  covered  7  x  9$4  volumes  intended 
for  students  of  all  ages,  who  are  inter¬ 
ested  in  learning  how  to  read  a  score. 
Book  I  contains  72  pages  with  some 
eighteen  movemente;  Book  II  has  103 
pages  with  eleven  movements  printed  in 
miniature  score.  Excellent  for  class  use 
as  well  as  a  gift 

{Turn  to  page  60) 
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HAMBURGER 


BAND 

UNIFORM 

FABRICS 

with  standard  shades 
always  available  to 
manufacturers  for 
Fill-ins  and 

replacement  uniforms 


They  tailor  so  well 
and  hold  their  shape . . . 
that's  why  they 
LOOK  BETTER... 
longer. 

‘So.  IIS0...I6  o*.  Superfine  Whipcord 
‘So.  1880., .14  o*.  Standard  Whipcord 


HAMBURGER  WOOLEN  CO.  Inc. 

45  EAST  17th  ST.,  NEW  YORK  3,  N.Y. 

AMERICA’S  FINEST  UNIFORM  FABRICS 


Books 

RCA  Victor  Educational  Record  and 
Tape  Catalog.  Ninth  Edition.  Effective 
September  1960  through  August  1961. 
Free.  RCA  Victor  Division,  155  East 
24t/i  St.,  New  York  10. 

A  comprehensive  catalog  of  records  and 
tapes  selected  from  the  general  catalog. 
An  introduction  to  monaural  and  “Liv* 
ing  Stereo”  Records.  A  separation  of  the 
basic  teaching  sets.  Listings  of  record¬ 
ings  for  Music  Appreciation;  Sympho¬ 
nies,  Collections,  Concertos,  Operas, 
Folk  Music,  and  Folk  Dances. 

Columbia  Records,  School  and  Library 
Department;  "A  listing  of  records  for 
schools  Universities  and  Libraries.  Col¬ 
umbia  Records,  799  Seventh  Avenue, 
New  York  19,  N.  Y.  Free. 

An  interesting  catalog  compiled  for 
school  music  groups.  Headings  such  as, 
Early  Music;  Chamber  Music;  Choral 
Music;  Contemporary  Music;  Jazz;  Folk 
Songs;  Social  Studies  and  Language 
Arts;  are  included. 

IVeil,  Mrs.  Ann.  "John  Philip  Sousa: 
Marching  Boy.”  {Childhood  of  famous 
Americans  series)  Bobbs-Merrill  Co., 
$1.95. 

A  biography  of  the  composer  describes 
his  early  delight  in  marching  to  stirring 
music;  his  study  of  voice,  rhythm,  and 
harmony,  sight  reading,  violin  and  alto 
horn;  his  expieriences  in  music  school 
and  his  parents  help  in  finding  the  right 
job  for  him  —  with  the  Marine  Band. 
A  final  chapter  in  this  book  for  young 
readers  shows  Sousa,  the  march  king,  in 
the  last  phases  of  his  successful  life. 
Recommended  for  grade  school  children. 

Schenk,  Erich.  "Mozart  and  his  times.” 
T ranslated  from  the  German  by  Richard 
and  Clara  Wiruton.  452  pages  Knopf 
$10.00. 

A  wonderful  biography  of  Mozart  by  a 
Viennese  musicologist.  Included  in  the 
book  a  chronology,  an  index  of  names 
and  places  and  an  index  of  works.  The 
author  adds  a  good  deal  that  is  new 
l)ecause  of  the  discovery  of  new  ma¬ 
terial  on  the  life  of  Mozart. 

R«cordingt 

Ohio  State  Volume  II.  The  Ohio  State 
University  Marching  Band,  Jack  O. 
Evans,  Director.  One  12  inch  LP  Disc. 
Fidelity  Sound  Recordings,  P.  O.  Box 
802,  Redwood  City,  California.  Mon¬ 
aural:  LP  1223  or  LPS  1223  {Stereo) 
price  $4.98. 

Contents:  “Medley  of  Ohio  State  L'lii- 
I  versity  Songs”;  “Colossus  of  Columbia”; 

I  “Friend  or  Foe”;  “Beautiful  Ohio”; 

I  “Seventy-Six  Trombones”;  “With  Sword 
and  Lance”;  “Chicago  Tribune”;  “L>n- 
don  Hippxjdrome”;  “The  Ohio  S|kh  ial”; 
{Turn  to  page  61) 
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WRITE  US  FOR  DESIGN  SUGGESTIONS 


D«c*mb«r,  1960 


Coordiiiated  by  David  Kaplan 

UaiTarsitjr  ut  SukatchcwaB,  Callaff*  af  BdacatUn,  Saakataaa.  Saak.,  Caaada 


^iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiii^ 

=  publications  from  E 

I  Sound  MuUc^'  | 

i  by  RICHARD  RODGERS  A  OSCAR  HAMMERSTEIN  If  | 


Concert  Orchestra:  THE  SOUND  OF  MUSIC  —  Selection 

arrangad  by  Robart  Ruuall  Bannalt  —  tima,  10:30  min. 

Sat  A.  7Mt  Sat  R,  10.00;  Sat  C,  12.50;  Piano  Cond.,  1.00;  Extra  Pti.,  .50 

School  Orchestra;  Highlights  froai  THE  SOUND  OF  MUSIC 

arrangad  by  Fradarick  Muliar  —  tima,  4:30  min. 

Sat  A,  5.00;  Sat  S,  7.50;  Sat  C,  10.00;  Piano  Cond.,  1.00;  Extra  Pta.,  SO 

Concert  Bond;  THE  SOUND  OF  MUSIC  -  Selection 

arrangad  by  Robart  Riitrall  Sannatt  —  tima,  10:30  min. 

Full,  10.00;  Symphonic,  12.50;  Conductor,  1.25;  Extra  Porta,  SO 

Marching  Bond:  Do-Re-AAi,  arranged  J.  Warrington  . 2.00 

The  Sound  Of  Musk  . 2,00 


E  ssa-ttbb-satb;  THE  SOUND  OF  MUSIC  -  Choral  Selection  = 

E  orrongad  by  Cloy  Wornick,  aoch  60y  E 

E  other  choral  arrangements,  each  25<  E 

E  Climb  Ev'ry  Mountain  .  2  part-ssa-ttbb-sab-satb  = 

E  Do-Re-Mi .  2  part-ssa-ttbb-sab-satb  E 

E  AAaria  .  sso  E 

=  My  Favorite  Things .  2  part-ssa-ttbb-sab-satb  E 

E  Preludium  (Alleluia)  —  a  cappella  . ssaa  E 

E  Sixteen  Going  On  Seventeen  . ssa-ttbb-satb  = 

E  The  Sound  Of  Music . 2  part-ssa-ttbb-sab-satb  E 

E  Piano:  THE  SOUND  OF  MUSIC  —  Easy-to-play  Selection  E 

Z  arranged  by  MiKko  Portnoff,  1.50  ~ 

E  vocal-dance  orchestrations;  each  1.50  E 

E  Climb  Ev'ry  Mountain:  Bb  (Bb-Eb);  G  (G-C)  = 

S  Do-Re-Mi;  (C-C;  Ab  (Ab-Ab)  E 

E  My  Favorite  Things:  Ab  (C-Db);  F  (A-Bb)  E 

S  The  Sound  Of  AAusic:  F  (D-D);  C  (A-A)  E 

I  Vocal  Score:  THE  SOUND  OF  MUSIC,  $7.50  | 

I  lifilUamdon  Midddc,  | 

Z  Naw  oddraM:  609  Fifth  Ava.,  Naw  York  17,  N.  Y.  Z 
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Ceremony  for  Winds,  John  Cacavas, 
Bourne,  FB  6.00,  SB  9.00,  1960. 

Here  is  another  in  the  pubCdier's  New 
Sounds  series.  The  comet  size  parts 
feature  large,  clear  printing.  The  first 
trumpet  is  never  above  G^,  and  the 
clarinet  extends  to  D*.  The  technical 
work  is  not  demanding.  This  work  is 
divided  into  a  chorale  and  a  lyric  sec¬ 
tion.  Opening  maestoso,  the  music  of¬ 
fers  parallelism  in  its  introduction.  The 
chorale  section  begins  in  the  brass;  the 
legato  section  in  the  woodwinds  offers 
the  necessary  contrast.  Class  C  and  D 
bands. 

Chorale  Sc.  Fugato,  Frank  Erickson, 
Bourne,  FB  8.50,  SB  12.75,  1960. 

The  chorale  opens  quietly  in  the  wood¬ 
winds.  Antiphonal  effects  are  present. 
The  material  is  next  taken  by  the  brass, 
the  woodwinds  following.  The  fugato 
theme  is  built  on  the  first  four  notes  of 
the  chorale  section.  Statements  appear 
among  the  woodwinds.  The  effective 
writing  includes  such  normal  procedures 
as  stretto,  augmentation,  and  diminu¬ 
tion.  Technically,  the  work  is  not  overly 
demanding.  Worth  the  effort  for  the 
Class  C-plus  band. 

Two  American  Songs,  Clare  Grundman, 
Boosey-Hawkes,  FB  5.00,  SB  7.50,  1960. 
The  keys  are  B))  and  E(>,  the  metres 
3/4  and  2/4,  and  the  tunes  Common 
Bill  and  Little  Brown  Jug.  Geared  to 
the  junior  high  group,  the  number  fea¬ 
tures  the  big  sound,  traditional  har¬ 
monies,  and  comfortable  ranges.  All  of 
this  plus  extremely  clear  one  page  parts 
makes  this  a  suitable  choice  for  the 
Class  D  group. 

New  Ijimps  For  Old  Suite,  Gilbert  Win¬ 
ter,  Boosey-Hawkes,  no  price  given, 
1960. 

The  first  movement,  entitled  Newcastle 
Frolic,  employs  a  16th  century  tune.  It 
is  a  fast  movement,  full  of  life,  and  in 
the  English  atmosphere  (keys  of  Eb,  C, 
Bb).  Nocturne  (F,  Db  in  2/4)  is  serene 
and  expressive.  The  G  major  6/8  march. 
One  For  All,  closes  the  work.  There  are 
only  a  few  moderately  challenging  pas¬ 
sages.  Probably  in  the  C-plus  to  B-minus 
category. 

Echo-Song  for  Double  Brass  Ensemble, 
Orlando  di  Ijisso,  arr.  by  Maurice  Gard¬ 
ner,  Staff  Music,  3.(X),  1960. 

Staff  i.s.sued  an  arrangement  for  con¬ 
cert  band  some  time  ago.  In  this  ar¬ 
rangement,  there  Is  a  section  of  trum¬ 
pets  in  three  parts  plus  three  part  trom¬ 
bones.  The  echo  part  also  includes  trum¬ 
pets  and  trombones.  This  type  of  music 
is  very  beneficial  and  effective  for  brass 
players.  With  the  echo  group  placed  at 
some  distance  from  the  other  section, 
interesting  effects  may  be  gained.  This 
Cla.ss  C  number  in  4/2  places  the  trom¬ 
bone  no  higher  than  ‘T’  nor  the  trum- 
(Turn  to  page  62) 
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'SYMPHONIC  BAND 


•  March  Electric  — March-Scherzo— Creators /FaZcone  9.00 

•  Medaluon  —  Concert  March  —  George  Kenny  12.00 

•  Silent  Snow — Program — Harry  Budka  9.00 

•  A  Sketch  of  the  West — Contest  or  Program  —  Neil  McKay  12.00 

(Set  includes  full  and  condensed  scores) 

•  Spindrift — Program  —  William  McRae  9.00 


^  These  new  releases  from  Summy- Birchard  are  being  offered  in  Symphonic  Sets  only. 
The  comparatively  lower  unit  cost  of  providing  only  symphonic  sets  (thus  reducing  extra 
part  orders  and  simplifying  the  ordering  and  stocking  of  sets)  makes  the  cost  of  the  set 
lower  than  on  a  ’’full  plus  fuU-to-symphonic”  basis.  We  have  found  that,  in  order  to  avoid 
the  added  cost  of  extra  parts,  more  and  more  band  directors  are  ordering  symphonic  sets. 

Our  symphonic  instrumentation  includes: 

4  Flutes,  2  each  of  Oboes  and  Bassoons, 

4  each  of  Bb  Clarinets,  3  each  of  Comets, 

4  each  of  Tuba  and  Percussion,  etc. 

Don*t  miss  the  other  Summy-Birchard  1960  releases  for  hand: 

•  Concertino — Percussion  Section  and  Band — Clifton  Williams 

•  Honors  Day — Concert  March  —  William  Latham 

OK  ne^ueat 

The  1960-1961  edition  of  the  Summy-Birchard 
INSTRUMENTAL  DIRECTOR’S  SOURCE  BOOK 
with  complete  scores  of  our  entire  band  and  orchestra 
catalog,  including  the  new  releases  listed  above. 

Send  for  your  copy  today. 
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Director,  Bob  Orfon  Stadloo,  S42  Soath  Fraaklla,  Doavor  S,  Colorado 


In  iho  N(»vcml)or  issue  of  THE 
SC1H(X)L  MUSICIAN,  I  touched  on 
the  subjects  of  reeds,  reed  making  and 
types  of  trim  found  in  various  reeds. 
The  manner  in  which  a  reed  is  trimmed 
has  a  direct  effect  on  the  instrument 
as  well  as  the  player  of  the  instrument. 

Because  the  reed  is  an  all  important 
function  of  good  performance  for  DOU¬ 
BLE  REED  players,  I  would  like  to  dis¬ 
cuss  briefly  the  chapter  “The  Reed” 
included  in  my  Itooks  —  THE  OBOE 
Performance-Teaching  and  THE  BAS- 
SCX)N  Performance-Teaching,  distri¬ 
buted  by  REBO  MUSIC,  Denver,  Colo¬ 
rado. 

I  have  found  that  discussions  of  trims 
are  Irenefited  by  actually  seeing  and 
comparing  ty|)es  of  trims  and  so  I  have 
illustrated  by  drawings  and  diagrams, 
the  reed  and  trims. 

For  OBOE,  the  reed  comprisi-s  the 
reed  tulx*,  cork,  wrapping,  cane  and  the 
lay  of  the  reed.  “The  lay  is  the  trim¬ 
med  part  of  the  OBOE  reed,  or  the  part 
trimmed  or  .scraped.”  In  this  chapter 
“THE  REED”  I  have  illustrated  five 
of  the  well  known  or  used  types  of  trim 
for  comparison  with  corresponding  dia¬ 
grams.  For  BASSCX)N  we  find  the  reed 
with  reed  cane,  a  butt  end,  wrapping, 
wire,  bark  trimmed,  the  lay  and  what 
wc  know  as  the  harmonic  point  of  the 
reed.  I  also  have  used  five  typf’s  of 
trim  for  the  BASS(K)N  reed  with  sim¬ 
ilar  diagrams  and  discussion. 

I  always  encenirage  DOUBLE  REED 
players,  student  or  professional,  to  trim 
I  heir  own  reed.s.  If  one  is  accustomed 
to  playing  on  a  certain  stvle  of  trim,  the 
player  will  not  adapt  easily  to  a  strange 
typ«‘  of  trim  regardless  of  how  good 
the  reed  may  be.  It  is  not  always  pos¬ 
sible  to  purchas<‘  the  same  type  of 
trim.  A  change  of  town,  a  new  school, 
new  location  with  popularity  of  trim 
and  availability  due  to  professional  pre¬ 
ferences  in  an  area,  may  make  for  much 
distress  for  the  student  IX)UBLE  REED 
player  and  adjustment  to  the  available 
reed.s.  However,  had  the  young  olxrist 
nr  bas.soonist  learned  the  basic  rules  for 
reed  trimming,  much  of  this  uncertainty 
could  have  been  avoided. 

Uniform  vibration  of  both  reed  blades 
is  a  necessity  for  reeds  and  flexibility  of 


Publishers  should  sond  all  motoriol  for 
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tone,  quality  of  tone,  tuning,  tone  bal¬ 
ance,  are  all  influenced  by  control  of 
the  reed  on  the  in.strument. 

In  many  areas  where  a  professional 
DOUBLE  REED  player  is  not  avail¬ 
able  as  a  teacher,  the  band  director  often 
as.sumes  responsibility  for  his  DOUBLE 
REED  instruments  and  DOUBLE 
REED  players.  He  must  know  how  to 
make  minor  adjustments  on  the  iastni- 
ments  to  keep  them  in  playing  condi¬ 
tion.  Of  neces.sity,  he  must  acquaint 
(Turn  to  page  65) 
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models  of  instruments 

THAN  ANY  OTHER  MAKER  IN  AMERICA 

CORNETS  AND  TRUMPETS  (14  models)  SLIDE  VALVE 
AND  BASS  TROMBONES  (8  models)  FRENCH  HORNS 
(6  models)  -  ALTOS  ~  MELLOPHONES  -  BARI¬ 
TONES  -  EUPHONIUMS- SINGLE  AND  DOUBLE 
BELL  -  ALTOPHONES  -  TROMBOPHONES  -  UP¬ 
RIGHT  AND  RECORDING  BASSES  (5  models)- 
SOUSAPHONES  (5  models). 

• 
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See  Five  of  Americas  Mott  Outstanding  School  Band  Directors 

The  ‘‘Mac  Award”  Presentations 

Saturday,  December  31st,  2:00  P.M.,  CS.T. 


Nationally  Color  Televised  Half-time  Show  Between  Gray  and  Blue  Football  Teams. 
In  Honor  of  the  late  A.  R.  McAllister  of  Joliet,  Illinois 

"MAC'^  it  }T'  statuette  of  the  late  A.  R.  McAllister 


Saturday,  December  3 1st  will  mark  a  new  “mile¬ 
stone”  in  the  progress  and  recognition  of  school  bands 
in  the  United  States  of  America.  On  this  day,  five 
of  Americas  most  outstanding  school  band  directors 
will  receive  the  highest  honor  ever  to  be  bestowed 
on  a  school  band  director,  the  new  coveted  “MAC". 
This  award  is  a  12'  bronze  statuette  of  the  late  A.  R. 
McAllister,  internationally  famous  for  his  contribution 
to  the  school  band  movement  of  America.  The  “Mac” 
is  to  school  band  directors  what  the  “Oscar”  is  to  mo¬ 
tion  picture  stars,  and  the  “Emmy”  is  to  television  stars. 
The  “MAC”  will  be  awarded  annually. 

A  Board  of  Governors,  consisting  of  thirty  men. 
chosen  from  the  FIRST  CHAIR  OF  AMERICA,  now 
in  it’s  thirtieth  year,  have  made  the  selection  of  the 
five  directors  to  receive  the  “MAC”.  This  Board  of 
Governors  was  headed  by  one  of  the  nation’s  most 
outstanding  college  band  directors. 

The  five  men  to  receive  the  award  were  notified 
of  their  selection  on  November  5th.  Each  has  been 
sworn  to  secrecy  so  that  only  they,  and  the  Board  of 
Governors  will  know  their  identity  until  the  actual 
presentations  are  made  on  the  afternoon  of  December 
31st  Each  man  has  been  asked  to  be  present  at  Mont¬ 
gomery,  Alabama,  to  receive  the  “MAC”,  and  to  be 
seen,  close-up,  on  the  coast  to  coast  television  network. 

As  this  issue  goes  to  press,  the  half-time  show  calls 
for  the  following  program:  The  Robert  E.  Lee,  and 
Lanier  High  School  Bands  of  Montgomery,  Alabama 


will  each  perform  for  four  minutes.  They  will  be 
the  first  units  on  the  field.  There  will  be  a  one  minute 
commercial  while  the  two  high  school  bands  leave 
the  field.  Gillette  Cavalcade  of  Sports  will  sponsor 
the  program.  The  Mississippi  Southern  Band  will  then 
enter  the  field  and  form  one  formation  for  the  North 
and  one  for  the  South  in  conrunemoration  of  the  100th 
Anniversary  of  the  War  between  the  States.  The  Dixie 
Darlings  will  then  present  a  routine  using  Confederate 
flags.  The  two  high  school  bands  will  enter  the  field 
to  form  the  words,  BLUE  —  GRAY,  while  the  college 
band  will  form  1960.  While  the  bands  are  getting 
into  position,  a  white  platform  will  be  placed  on  tlic 
50  yard  line.  Forrest  L.  McAllister,  and  the  five  mer 
to  receive  the  MAC  awards,  plus  Mr.  Roy  Martin, 
head  of  FIRST  CHAIR  OF  AMERICA,  will  be  on 
the  platform.  Mr.  Martin  will  explain  the  pi.  ‘  -<e 
of  the  MAC,  and  then  introduce  McAllister,  who  win 
in  turn  present  the  awards.  McAllister  and  two  of 
the  “Mac”  recipients  will  conduct  the  combined 
bands  as  the  finale.  The  entire  program  will  be 
twenty  minutes  in  length.  The  program  is  under 
the  direction  of  Dr.  Raymond  Mannoni,  Divi¬ 
sion  of  Fine  Arts,  Mississippi  Southern  College. 

Every  band,  orchestra,  and  choral  director  in  Amer¬ 
ica  should  encourage  their  students  and  their  parents 
to  watch  this  great  tribute  to  school  music.  Consult 
your  local  newspaper  or  TV  Guide  for  time  and  sta¬ 
tion.  The  time  is  2:00  PM  Central  Standard  Time. 


Forrest  L  McAllister  to  make  the  five  "Macf*  presentatiorts 


r 


THE  SOUND  OF  COUESNON  •«« 
IS  THE  SOUND  OF  QUALITY 


Couesnon 
Bb  Trumpet 


(with  case) 

$138.50 


It’s  no  coincidence !  The 
smooth  action  of 
every  Couesnon  Action-Flo 
Top  Valve  Spring 
guarantees  you  the 
quality  of  sound 
and  ease  of  performance 
which  is  an  outstanding 
feature  of  Couesnon 
Band  Instruments, 
made  with  superlative 
French  Brass. 

C!ouesnon  Action-Flo 
Top  Valve  Springs 
have  their  own  protective 
metal  covering,  and 
the  valve  buttons  and 
recessed  valve  cap 
are  completely  padded  for 
smooth  effortless  action. 

Every  (Douesnon  Band 
Instrument;  is  quality 
handcrafted  to  perfection 
by  old  world  masters 
for  a  new  world 
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By  James  F.  Herendeen,  N.C.B^i 
Instrumental  Music  Department,  John  Adams  High  School.  South  Bend,  Indiana 
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Wo  have  planned  the  review  of  sev¬ 
eral  intermediate  and  advanced  methods 
for  the  near  future.  Some  readers  have 
expressed  a  need  for  Junior  High  meth¬ 
ods  and  we  will  accommodate  that  need 
by  reviesning  some  right  away.  Teach¬ 
ers  who  have  started  beginner  classes 
may  be  interested  in  a  supplementary 
method  available  to  them. 

BAND  READER  by  Elvin  L.  Free¬ 
man  and  Maurice  C.  Whitney;  pub¬ 
lished  by  Edwin  H.  Morris  and  Co.  in 
1954. 

GROUPS:  it  can  be  used  by  any 
group  of  players  without  regard  to  size 
or  instrumentation.  It  would  make  an 
excellent  supplement  to  any  private 
study  method.  The  book  is  laEreled  sup- 
plementarv  and  should  be  used  in  that 
way.  RATE  OF  DEVELOPMENT  is 
one  of  its  finest  attributes.  The  authors 
have  endeavored  to  produce  a  sup¬ 
plemental  collection  of  studies  which 
will  fit  any  .standard  band  method  for 
beginning  bands.  Through  a  unique  sys¬ 
tem  of  presenting  an  expected  vocabu¬ 
lary  at  the  start  of  each  unit  or  lesson, 
the  teacher  can  select  materials  which 
will  augment  materials  already  studied 
in  the  regular  beginning  method  book. 
The  range  for  all  instruments  is  most 
realistic  and  eliminates  many  of  the 
problems  u.sually  encountered  by  C,  E|> 
and  F  iastruments  in  beginning  unison 
and  harmonized  studies.  Since  most  be¬ 
ginning  method  books  conform  to  a 
standard  of  length  and  number  of  pages, 
a  great  deal  of  good  review  and  drill 
must  be  left  out.  It  is  up  to  the  director 
to  find  suitable  materials  for  the  band 
or  class.  While  some  easy  beginning 
materials  may  fit  their  range,  notes  and 
rhythms  strange  to  the  students  present 
other  great  problems.  BAND  READER 
fills  in  the  gap  lieautifully  and  provides 
materials  for  the  slow  .student  as  well 
as  the  extra-achiever.  APPROACH  to 
new  problems  is  perfect.  Everything  is 
reviewed  and  drilled  many  times.  The 
new  notes  and  concepts  are  employed 
over  and  again  giving  a  maximum  of 
materials  for  student  use.  The  director 
can  use  as  little  or  as  much  of  the  ma¬ 
terial  as  the  progress  of  his  class  may 
call  for.  The  new  sequences  are  not 
taken  up  until  ample  opportunity  for 
learning  is  provided.  RHYITIM  training 
is  superb.  A  great  deal  of  time  and  space 
is  devoted  to  solid  fundamental  count¬ 
ing.  The  eighth  note  is  not  introduced 
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until  the  band  has  been  trained  solidly 
to  gain  a  twelve  note  vocabulary.  Vari¬ 
ous  articulations  are  used  throughout 
the  basic  training.  In  turn  the  student  is 
well  drilled  in  the  use  of  triplets,  dotted 
notes  and  sixteenth  patterns.  The  exer¬ 
cises,  of  course,  employ  many  mixed 
rhythms  so  as  to  discourage  rote  play¬ 
ing.  AREA  OF  APPEAL  is  not  impor¬ 
tant  in  this  book.  Notes  are  large  enough 
to  be  attractive  to  the  younger  students 
who  sometimes  have  difficulty  keeping 
track  of  smaller  notation.  The  progres¬ 
sive  difficulty  of  the  book  makes  it  at¬ 
tractive  to  the  older,  more  sophisticated 
students.  This  method  would  be  just  as 
appealing  to  the  older  student  as  it 
would  be  to  4th  graders.  SIZE  is  stand¬ 
ard  9x12  and  the  notation  is  medium 
large.  Lines  and  informative  materials 
are  well  arranged  on  the  page.  ILLUS¬ 
TRATIONS  are  not  needed  in  such  a 
supplementary  text.  There  is  no  finger¬ 
ing  chart  in  the  book.  Such  a  chart 
would  be  helpful  should  the  child  use 
the  book  apart  from  his  regular  elemen¬ 
tary  method  book.  New  notes  presented 
at  the  top  of  the  unit  page  are  illus¬ 
trated  by  miniature  fingering  chart  ex¬ 
cerpts.  Dynamics  and  musical  expression 
marks  are  thoughtfully  used  throughout 
the  book.  MATERIALS  are  entirely  ori¬ 
ginal  and  no  attempt  is  made  to  use 
familiar  tunes  or  excerpts  from  master- 
works.  Such  a  method  should  encourage 
intelligent  note  reading.  MANUAL  con¬ 
tains  explanations,  piano  score  and  ad¬ 
ditional  information  for  the  teacher.  It 
costs  $4.00  and  the  individual  iastru- 
ment  books  are  $1.00.  COMMENI  S: 
you  can’t  find  better  material  for  the  job 
it  sets  out  to  do.  It  is  unique  on  the 
market. 
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BOOSEY  AND  HAWKES  BAND 
SCHOOL  for  intermediate  and  ad¬ 
vanced  bands  by  Skomicka  and  Berg- 
heim  published  by  Boosey  and  Hawkes 
in  1956. 

GROUPS:  this  book  is  liest  used  by 
the  full  l)and,  but  it  can  be  used  by 
smaller  ensembles  and  is  not  a  bad  book 
for  use  as  supplementary  private  instruc¬ 
tion  material  at  the  intermediate  stage. 
R/\TE  OF  DEVELOPMENT:  this 

book  is  progressively  more  difficult  only 
in  regard  to  key.  The  difficulty  of  ma¬ 
terial  is  rather  uniform.  That  is  to  say 
that  certain  amounts  of  technic  and 
ability  are  required  before  this  book 
will  be  helpful.  It  is  a  great  technic 
builder  and  stress  is  placed  upon  build¬ 
ing  of  technic  as  opposed  to  range.  No¬ 
where  in  the  many  exercises  does  the 
comet  player  have  to  play  above  high 
G.  This  type  of  writing  is  very  prac¬ 
tical  and  encourages  the  student  to 
practice  playable  technical  exercises.  AP¬ 
PROACH  is  well  prepared.  Warm-up 
and  rhythm  patterns  prepare  the  stud¬ 
ent  for  the  following  scale  and  chordal 
studies  in  each  unit.  RHYTHM  train¬ 
ing  is  excellent.  The  preparation  through 
use  of  the  most  common  rhythm  pat¬ 
terns  is  ample.  These  common  patterns 
can  be  applied  to  any  of  the  scales  and 
chordal  studies  scattered  throughout  the 
book.  The  exercises,  howes’er,  lay  stress 
more  on  technic  building  than  rhythm 
counting.  AREA  OF  APPEAL:  this  is 
an  intermediate  book  best  used  at  the 
advanced  grade  and  Junior  High  level 
or  by  smaller  high  school  bands.  It  piay 
not  be  the  most  challenging  technic 
book  available  for  high  school  bands, 
but  it  certainly  would  fill  the  bill  for 
Jr.  High  or  grade  school  programs  hav¬ 
ing  three  levels  of  attainment,  i.e.,  “A,” 
“B”  and  “C”  bands.  The  kids  like  this 
book.  The  fine  arrangement  of  the 
Clarinet  Polka  found  at  the  hack  of  the 
book  taught  more  clarinet  technic  in  one 
month  than  did  all  other  materials  used 
all  year.  ILLUSTRATIONS  consist  of 
a  sketch  of  the  instrument,  a  fingering 
chart  well  located  at  the  beginning  and 
rhythm  studies  in  every  unit.  MATE¬ 
RIALS  vary  from  folk  tunes  through 
originals,  standard  scale  studies  and  ar¬ 
rangements  for  full  band.  Five  full  band 
arrangements  at  the  back  of  the  book 
are  worth  many  dollars  which  you 
might  ordinarily  spend  through  the 
year.  MANUAL  is  $4.50  and  may  seem 
like  a  lot  of  pay,  but  it  contains  full 
score  and  piano  accompaniment.  The 
student  parts  are  85^  each.  COM¬ 
MENTS:  This  book  is  destined  to  be 
a  good  seller  due  to  its  great  practical¬ 
ity.  If  you  have  a  set  of  chorale  books, 
a  library  and  standard  warm  up  for 
your  band,  this  will  be  a  great  help  to 
you  in  the  levels  described  above.  We 
like  it  very  much. 

The  End 
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the  BOOSEY  and  HAWKES 

BAND  METHOD 

by  JOSEPH  E.  SKORNICKA 
and  JOSEPH  BERGEIM 

For  Groups  of  Mixed  Instrumentation 

Proarau  of  boginnart'  bands  is  amazingly  rapid  with  this  naw,  simplifiad  band 
Mathod.  All  instrumanis  ora  startad  on  normal  tonas;  tha  band  plays  full  chords 
immadiataly.  This  mathod  is  dasignad  to  aid  tha  studanrs  rhythmic  concapt  of 
music,  and  utilizas  quartar  notas  at  tha  baginning. 

A  full  scora  it  availabla  for  usa  by  tha  conductor.  Fingaring  charts  and  a  list 
of  musical  tarms  with  thair  maanings  ara  providad. 

A  Simplified  Method  that  Greatly  Speeds  Progress 
in  Teaching  the  Fundamentals  of  Band  Playingl 

Full  Conductor's  Scora  4.90 
Fluta 

. Bb  Clarinat 

. Eb  Alto  Clarinat 

. M>  Bau  Clarinat 

_ Oboa 


..Bassoon 

Eb  Alto  Saxophona 
..Bb  Tanor  Saxophona 
..Eb  Baritona  Sax. 


Each  part  85< 

Bb  Cornat 
.  Eb  Alto  Horn 
..F  Horn 

..Trombona,  B.C. 

..Baritona,  B.C. 

..Baritona,  T.C. 

..Tuba 
..Drums 
..Full  Scora 


by  the  same  authors — 

BAND  SCHOOL 

For  Intermediate  and  Advanced  Bands 

For  studants  who  hova  finishad  tha  basic  mathod  but  naad  training  to  roach  boyond 
tha  C  and  D  grado  music  which  thay  can  play.  Contains'Major  and  Minor  scala  and 
chord  studios,  42  fundamantol  rhythms,  2’part  invantions  and  naw  program  piacas. 
Tha  chiaf  instrumants  ora  dividod  into  books  for  1st  and  2nd  parts  and  3rd  parts. 

Takes  up  the  instruction  of  the  band  after 
a  primary  method  has  been  completed, 
and  leads  to  advanced  technique 


Full  Conductor's  Scora  4.90 

. Db  Piccolo 

_ _ C  Fluta 

. Oboo 

_ 1st  Bb  Clarinat 

. 2nd  (■  3rd  Bb  Clarinat 

. Eb  Alto  Clarinat 

. Bb  Bau  Clarinat 

. Bassoon 

. Eb  Alto  Saxophona 

. Bb  Tanor  Saxophona 

. Eb  Baritona  Saxophona 

_ 1st  &  2nd  Homs  in  F 


Each  Instrumant  89C 
3rd  Horn  in  F 
.1st  &  2nd  Eb  Horns 
.1st  Bb  Cornat 
.2nd  b  3rd  Bb  Cornats 
.1st  B  2nd  Trombonas 
.Baritona  (trabla) 

.Baritona  (boss) 

.Bassas 
Drums 
.Timpani 
.3rd  Eb  Horn 
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Robes  for  Your  Choir 


RFNTLEY 

SIMON 


□  lob*  SiyiM 

n  Swoldt**  of  Motorlol 
for  fabric  and  color 

taad  n  W*’r*  int*r*tt*d  in 

N*w  lob*t 

for  n  R*condition*d,  u**d. 

Robot 

ifOlO0  □  MpM  Gown 

n  Conflrmolion  Robot 

r~l  HovoroprotontottvowMi 
tomplot,  pbon*  for  op* 
polwhooot. 


Bj  Walter  A.  Rodbj 


Dlreetor  of  Vocol  Mnolc,  Homewood- Floocmoor  High  School,  Flooamoor,  lU. 


Two  Now  Solo  Colloctions  and  o 
Now  Vocal  Mothod  Book 

Although  the  greatest  market  for  pub¬ 
lishers  of  vocal  music  seems  to  be  in 
the  choral  field,  every  once  in  a  while 
we  get  a  new  volume  of  vocal  solos  that 
everybody  should  know  about. 

Most  of  the  old-time  publishers,  espe¬ 
cially  those  who  have  been  in  the  busi¬ 
ness  at  least  50  years,  publish  vocal  solos 
and  collections  of  solos.  All  of  them 
have  various  listings  and  catalogs  to 
help  you  select  exactly  the  right  num¬ 
ber,  and  they’re  all  willing  to  help  you 
if  you  will  take  the  trouble  to  write 
them. 

The  large  music  dealers  also  are  or¬ 
ganized  to  offer  you  help  in  this  de¬ 
partment.  For  example:  Volkwein 
Brothers.  Inc.,  632  Liberty  Avenue, 
Pittsburgh  22,  Pa.,  has  just  issued  an 
excellent  li.st  of  fine  vocal  solos  and 
duet.s,  both  sacred  and  secular.  They’ll 
send  it  to  you  for  the  asking. 

Boosey  &  Hawkes  Inc.,  P.  O.  Box 
418,  Lynbrook,  L.  I.,  New  York;  G. 
Schirmer,  3  West  43rd  Street,  New 
York  17,  N.  Y.;  Galaxy  Music  Corp., 
2121  Broadway,  New  York,  N.  Y.; 
Theodore  Pres.ser  Co.,  Bryn  Mawr,  Pa., 
all  have  extra  large  vocal  solo  catalogs. 
Write  to  them  for  their  most  r-xrent 
listings. 

New  Collections 

Sexeral  new  vocal  solo  collections 
have  Ijeen  is.sued  within  the  past  year 
and  some  of  them  are  unusually  good. 
This  month  we  report  on  two  that  could 
lie  fine  additions  to  the  library  of  any 
serious  student  of  voire.  We  also  report 
on  an  excellent,  and  unique  new  vocal 
method  book. 


Rvblitbon  of  Choral  orrongooioiitt  aod 
book*  should  sood  oil  moloriol  diroct 
to  Mr.  Wohor  A.  Rodby,  S19  luolt 
A«*.,  Joliol,  llliooi*. 


tions  similarly  numbered  at  the  bottom 
of  each  page.  For  example:  the  first 
song  in  the  book  is  II  mio  bel  foco  by 
Benedetto  Marcello.  In  the  vocal  line 
above  the  second  note  the  text  has  the 
Italian  word  mio,  there  appears  a  small 
figure  one  ( 1 )  indicating  a  footnote. 
The  footnote  reads  thus: 

“  1 )  Sing  ‘mio’  like  two  sixtei'nth 
notes.  All  possessive  pronouns 
and  words  like  ‘io,’  ‘Dio’  must 
be  considered  two  syllable  words, 
even  if  there  is  only  one  note.” 
Also,  before  each  art  song  there  is  a 
short  discussion  about  the  general  nature 
of  the  entire  song. 

All  this  special  interpretive  material 
fnun  so  iminent  an  authority  make  thr 
lMK)k  quite  unique  and  valuable.  Thr 
songs  in  the  book  are  all  familiar,  an«l 
include  works  of  Italian,  English,  Ger 
man  and  French  composers.  All  in  the 
original  language  without  translation. 

Profes.sor  Rich  has  written  a  most  in¬ 
formative  and  provocative  preface  in 
which  he  deals  with  the  elusive  and  mis¬ 
understood  term  “style.”  His  point  of 
view  in  this  splendid  essay  is  well  worth 
careful  study.  A  rather  ingenius  Table 
of  phonetics  also  is  helpful. 

All-in-all,  a  tightly  organized,  compe¬ 
tent,  and  genuinely  helpful  book  for  any 
serious  student  of  the  art  song. 


Writo  Dopt.  M  for  free  cot- 
olog  and  sample  matcrioli. 


Pulpit  Gown* 
Confirmation  Rob** 
Academic 
Cap*  and  Gown* 
High  School 
Cop*  and  Gown* 


CHORAL 

ROBES 


A  larg*  ioloettow  of 
fabrics  and  colors;  ox> 
coRont  workmaosMp: 
roosooablo  pricos, 
Writo  for  cotolop  ood 


OtMtovlia  Btm.  &  C«. 

1080  So,  Fourth  Stroot 
Groonvllio,  Illinois 


THE  ART  SONG,  Four  Centuriei  of 
Select  V'oeal  Repertoire,  for  Medium 
Voice,  Compiled  and  Edited  by  Alice 
Howland  and  Paldi  Zeitlin  with  New 
Translations  by  Edith  Braun.  Published 
by  Consolidated  Music  Publishers,  Inc., 
240  West  55th,  New  York  19,  N.  Y. 
$2.00. 


ART  SONGS  and  Their  Interpretation, 
by  Martin  Rich,  published  by  Theodore 
Presser  Company,  Bryn  Mawr,  Pa., 
$3.50 

Here  is  a  brand  new  collection  of  Art 
Songs  compiled  by  one  of  the  well- 
known  vocal  coaches  and  conductors  of 
the  Metropolitan  Opera  Company. 

This  particular  collection  is  different 
in  that  the  songs  are  carefully  annotated 
by  Professor  Rich  in  a  most  practical 
way.  On  the  vocal  line  there  appear 
small  numbers  that  refer  to  special  nota- 


^  ^  Sood  for  RracRuto  «Mf  fotoRsb** 
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Here  are  55  of  the  world’s  most 
famous  art  songs  explained  by  the  pub¬ 
lishers  as  follows: 

“A  good  performance  demands  a 
complete  understanding  of  words  in  re¬ 
lation  to  music.  To  aid  those  whose 
knowledge  of  language  is  limited,  Eng¬ 
lish  translations  have  been  included.  For 
songs  in  Russian,  Czechoslavakian,  Hun¬ 
garian,  and  Norwegian,  which  are  not 
usually  sung  in  their  original  tongue, 
translations  have  been  added  within  the 
music.  Literal  translations  (of  other 
songs)  are  found  (together  with  the 
original  text)  on  page  4  through  15.” 

Here  is  a  splendid  new  collection  of 
55  carefully  selected  and  well  edited  art 
songs.  For  $2.00  it's  quite  a  bargain. 


this  one  dealing  exclusively  with  inter¬ 
pretation  of  some  of  the  great  and  be¬ 
loved  art  songs. 

A  few  seasons  ago,  Gerald  Moore, 
probably  the  world’s  greatest  profes¬ 
sional  accompanist  wrote  a  book  called 
SINGER  AND  ACCOMPANIST,  pub¬ 
lished  by  MacMillan,  at  $3.75,  in  which 
he  selected  fifty  songs  —  each  of  which 
poses  some  problem  to  the  performer  — 
and  with  three  hundred  musical  illus¬ 
trations  explaining  in  detail  how  they 
should  be  played  and  sung.  He  offers 
descriptions  of  tempi,  phrasing,  and  tells 


how  the  songs  were  sung  by  such  great 
singers  as  Chaliapin,  Cerhardt,  McCor¬ 
mack,  Ferrier,  Lehmann,  Maggi  Tayte, 
Schwarzkopf  and  others.  His  enormous 
experience  reflects  his  complete  security 
in  the  material  he  discusses.  He  gets 
right  to  the  heart  of  the  song  with 
uncanny  understanding  of  its  innermost 
subtleties. 

A  wonderful  book  for  the  voice  teach¬ 
er,  accompanist,  or  vocal  coach. 
NEXT  MONTH!  New  Choral  Material. 

W.R. 


For  the  Elementary  School  Teacher 


HOW  TO  TEACH  MUSIC 
TO  BEGINNERS 


New  Vocal  Method  Book 


FUNCTIONAL  I^SSONS  IN  SING¬ 
ING  by  Ivan  Trusler  and  Walter  Ihret. 
Published  by  Prentice-Hall  Inc.,  Engle- 
ward  Cliffs,  N.  J.  $2.50. 

We  had  the  privilege  of  doing  a  pre¬ 
publication  review  of  this  book,  and  we 
are  as  enthusiastic  about  it  now  as  we 
were  when  we  first  saw  the  original 
manu.se  ript. 

This  new  voice  book  is  organized  into 
18  les.son.s,  each  lesson  dealing  with 
some  specific  vocal  sound.  For  example: 
Les.son  II  deals  with  the  vowel  sound 
ee.  Pictures  show  how  this  vowel  is  pro¬ 
duced,  and  a  song  particularly  suited  to 
train  the  individual  in  the  proper  pro¬ 
duction  of  this  vowel  sound  is  given. 
F,ach  of  the  18  les.son.s  deals  with  a‘ dif¬ 
ferent  vocal  sound,  each  lesson  offers  a 
different  .song,  and  all  the  songs  are 
standard,  familiar  material.  Suggestions 
for  musicianship  and  interpretation  are 
included  with  each  song. 

In  addition  to  the  basic  material  of 
how  to  produce  certain  vocal  sounds,  the 
authors  also  offer  tangential  material 
such  as  good  rules  of  vocal  hygiene,  per¬ 
formance  protocol,  voice  classifications, 
and  a  great  many  “general  rules.” 

We  repeat  here  what  we  said  about 
this  book  when  we  first  read  it  in  manu¬ 
script: 

“A  f)ook  on  singing  with  the  emphasis 
on  the  .sounds  of  the  English  langauge 
is  a  unique  and  practical  approach  to 
the  art  of  singing.  1  know  of  no  other 
book  with  exactly  this  approach;  and, 
therefore,  I  feel  it  will  be  a  welcome 
and  valuable  contribution  to  the  liter¬ 
ature  in  this  field  so  often  character¬ 
ized  by  opaque  and  individualistic 
material ...  It  is  concise,  to  the  point, 
well  written,  and  obviously  the  result 
of  the  authors’  wide  experience  in 
the  field.” 


by  ELIZABETH  NEWMAN 

I'his  book  has  been  prepared  to  meet  a  definite  need  in  the  field  of  musical 
education  for  beginners.  It  will  acquaint  beginners  with  the  best  musical 
literature  and  will  awaken  them  to  an  inner  sense  of  hearing  and  a 
consciousness  of  rhythm.  By  means  of  rhythmic  play,  beginners  are  led 
through  every  .step  of  musical  development.  The  result  is  a  real  under¬ 
standing  of  the  fundamentals  which  are  the  bases  of  all  musical 
development.  (0  1323)  Price  .  3..50 

An  Ideal  Christmas  Gift 


'They  Bhmd  TagHkar  As  Om" 
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We  might  as  well  take  the  time  and 
>pace  to  tell  you  about  one  more  book. 


Choral  Rehearsal  Techniques: 


Your  Choir  Can  Sightread 


By  A1  Kindig 
Supervisor  of  Music 
Northwestern  High  School 
Kokomo,  Ind. 


Next  spring,  many  of  u$  will  be  taking 
choirs  to  contest.  The  three  selections 
upon  which  we  have  been  diligently 
working  will  reflect  only  a  portion  of 
our  abilities  as  directors.  The  naked 
truth  will  be  revealed  in  the  inner  sanc¬ 
tum  known  as  the  sightreading  room: 
were  the  members  of  our  choirs  drilled 
as  high  school  students  should  be  or 
taught  by  rote?  Now  is  the  time  to  be 
concerned.  By  establishing  a  method  of 
learning  to  read  early  in  the  fall,  we 
can  soon  eliminate  many  needless  hours 
of  rehearsing  individual  parts. 

Although  there  are  numerous  aids 
published  specifically  to  help  the  .singer 
sightread,  each  director  has,  at  his  finger¬ 
tips,  choral  selections  which  can  be  used 
for  this  purpose.  These  same  works  can 
then  be  performed.  An  easy  four-part 
chorale  or  motet  with  medium  tessituras 
is  excellent  for  that  purpose.  (Sugges¬ 
tions:  Bach’s  “Now  Let  Heaven  and 
Earth  Adore  Thee”  or  Farrant’s  “Lord, 
for  Thy  Tender  Mercies’  Sake.”) 

Isolate  The  Problem 

In  order  to  work  thoroughly,  one 
must  isolate  the  problems.  For  that  rea¬ 
son,  give  the  students  an  opportunity  to 
read  the  text  to  perceive  the  mood  be¬ 
fore  working  on  the  music.  Then  sub¬ 
stitute  the  syllable  “loo”  for  the  words 
in  order  that  the  students  are  not  con¬ 
cerned  with  the  problems  of  the  text  at 
this  time. 

Only  On*  Vocal  Lin* 

Work  with  one  vocal  line  only;  how¬ 
ever,  use  all  voices  (in  octaves)  on  that 
line.  This  not  only  gives  the  students 
four  times  as  much  sightreading  material, 


but  it  also  gives  them  a  more  intelligent 
approach  to  singing  their  parts  in  re¬ 
lationship  with  the  others.  This  ap¬ 
proach  also  eliminates  many  discipline 
problems  by  keeping  them  singing. 

While  rehearsing  the  individual  vocal 
lines,  point  out  scalewise  progressions 
and  chordal  passages.  And  at  the  same 
time,  be  evermindful  of  correct  rhythms. 
It  may  be  necessary  to  drill  the  group 
on  the  different  rhythmic  patterns.  If 
your  choir  is  seated  during  rehearsals, 
the  two  hand  method  for  rhythmic  drill 
works  very  well.  The  left  hand  taps  the 
l)eat  (or  subdivided  beat)  and  the  right 


Ex.  1  l«ft  hand  taps  th«  boat— quarter  nato*. 


uji  iMjw 

Ex.  2  Left  hand  taps  th«  tubdividod  boat — 
tixtoanlh  nolot. 


hand  taps  the  rhythm  on  which  the 
group  u  working. 

Upon  drilling  the  students  on  each  of 
two  parts  which  move  together,  possibly 
the  soprano  and  alto  as  is  found  in  much 


Al  Kindiq 


music,  have  the  high  voices  (S.T.)  sing 
the  soprano  line  while  the  low  voices 
(A.B.)  sing  the  alto  line.  By  working 
out  ail  the  parts  in  this  manner,  the 
choir  members  find  that  the  sopranos 
who  have  the  highest  part  and  the  so- 
called  melody  may  not  have  the  prin¬ 
cipal  part  during  many  passages.  The 
students  will  also  realize  that  the  melo¬ 
dic  line  moves  from  voice  to  voice  and 
may  not  be  retained  in  one  part  for  more 
than  one  or  two  counts. 

When  all  the  parts  are  sung  together, 
still  on  a  soft  “loo,”  the  director  has  an 
opportunity  to  work  with  the  blend,  bal¬ 
ance  and  expression. 

Sp*ak  Th*  T*xt 

Speak  the  text  in  rhythm,  checking 
diction  and  doublechecking  rhythm  at 
the  same  time.  If  the  words  in  the  in¬ 
dividual  parts  do  not  move  together,  use 
the  same  rehearsal  procedure  as  was 
used  with  the  vocal  line.  The  correct 
diction  from  the  beginning  means  sav¬ 
ing  the  time  which  would  later  be  used 
to  break  incorrect  diction  habits.  The 
choir  is  now  ready  to  sing  the  text  and 
the  selection  is  ready  for  full  rehearsal. 

Soon  it  is  possible  to  sightread  two 
vocal  lines  simultaneously,  then  three 
and  four  parts  if  the  miuic  is  not  diffi¬ 
cult.  When  working  with  more  difficult 
music,  it  will  be  necessary  to  use  the 
same  procedure  as  has  been  outlined  for 
the  easy  chorale  or  motet  worit. 

Now,  your  choir  will  not  only  be 
prepared  for  sightreading  contest  but 
will  be  capable  of  accelerating  the  pro¬ 
cess  of  mastering  a  musical  score. 

The  End 


Bj  Dr.  Arthur  L.  Williamt,  A.BA.,  C.B J).N.A. 

A  Suction  DuTotod  ExcluaiTuly  to  tho 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


"A  Modem  Day  Credo  For  The 
College  Marching  Band" 

One  of  the  several  very  important 
general  sessions  of  the  Eleventh  Na¬ 
tional  Conference  of  the  College  Band 
Directors  National  Association  to  be 
held  in  the  Conrad-Hilton  Hotel,  Chi¬ 
cago,  Illinois,  December  15-17,  1960, 
will  be  a  Panel  devoted  to  the  topic:  A 
MODERN  DAY  CREDO  FOR  THE 
COLLEGE  MARCHING  BAND.  The 
exact  time  will  be  Friday,  December 
16,  1960  from  7:30-9:00  p.m. 

A  distinguished  panel  has  been  se¬ 
lected  for  the  event.  Representing  Radio¬ 
television  officials  will  be  Roone  Arl- 
edge,  American  Broadcasting  Company, 
New  York,  N.  Y.  who  will  present  the 
topic:  Radio-Television  and  the  March¬ 
ing  Band.  Representing  Deans  of  Music 
Schools  will  be  George  Howerton, 
Northwestern  University,  Evanston,  Illi¬ 
nois,  who  will  address  the  Conference 
on:  “Music  Education  and  the  March¬ 
ing  Band.” 

Representing  Presidents  of  Colleges 
and  Universities  will  be  Harry  H.  Ran¬ 
som,  The  University  of  Texas,  Austin, 
Texas.  His  topic  will  be  “University 
Administration  and  the  Marching 
Band.” 


PANELIST 
Vincent  R.  DiNino 


“The  Concert  Band  Director  and  the 
Marching  Band”  will  be  the  topic  of 
Mark  H.  Hindsley,  University  of  Illi¬ 
nois,  Urbana,  Illinois,  to  be  followed  by 
“The  Director  of  the  College  Marching 
Band"  presented  by  William  Cole,  Uni¬ 
versity  of  Washington,  Seattle,  Washing¬ 
ton. 

Moderator  for  this  vital  session  is 
Vincent  R.  DiNino,  The  University  of 
Texas,  Austin,  Texas,  who  has  organized 
this  excellent  program  for  the  College 
Band  Directors  National  Ass’n. 

In  the  October  and  November  issues, 
Band  Stand  page  gave  special  attention 
to  other  general  sessions  of  the  11th 
National  Conference  of  CBDNA,  one 
of  which  presents  the  world  premiere  of 
William  P.  Latham’s  CONCERTO 
GROSSO  for  2  Solo  Saxophones  accom¬ 
panied  by  wind  ensemble,  for  which 
Sigurd  Rascher  and  his  daughter  Karin, 
of  Shushan,  N.  Y.,  will  be  soloists,  the 
accompaniment  played  by  the  North¬ 
western  University  Band,  John  P.  Payn- 
ter.  Director  of  Bands,  conducting. 

Highlighting  National  President 
James  Neilson’s  Conference  theme,  “A 
DECADE  OF  DECISION,”  will  be  the 
two  sessions  devoted  to  “The  BAND  OF 
THE  FUTURE  AND  ITS  MUSIC.” 
The  panel  members  for  this  significant 
contribution  are  to  be:  Paul  Creston, 
Morton  Gould,  Philip  Lang,  Alfred 
Reed,  Benjamin  V.  Grasso,  Arthur  A. 
Hauser,  Ralph  Satz;  R.  Bernard  Fitz¬ 
gerald,  Mark  H.  Hindsley  and  James 
Neilson.  Organizer  and  Moderator  for 
these  two  sessions  is  William  D.  Revelli, 
University  of  Michigan,  Ann  Arbor, 
Michigan,  who  is  Honorary  Life  Presi¬ 
dent  of  the  CBDNA. 

Other  program  items  also  command¬ 
ing  the  attention  of  the  college  and  uni¬ 
versity  band  directors  in  attendance  will 
be: 

1.  Opening  Address  by  National  Vice 
President  Frank  A.  Piersol,  Iowa  State 
University,  Ames,  Iowa. 

2.  Address  “TTie  Composer’s  Point  of 
View”  —  Morton  Gould,  New  York, 
N.  Y. 

3.  Lecture  -  Demonstration  “Intona¬ 
tion,”  Everett  Gates,  Eastman  School  of 
Music,  Rochester,  N.  Y. 

4.  Concert,  Northwestern  University 


Band,  John  P.  Paynter,  Conductor. 

5.  Committee  Report  “Original  Music 
for  Band,”  William  A.  Schaefer,  Chair¬ 
man,  U.  of  Southern  California,  Los 
Angeles,  Calif.  The  Northwestern  Uni¬ 
versity  Band  will  play  selected  numbers 
from  those  submitted  by  the  six  na¬ 
tional  divisions  as  chosen  by  composer 
Ingolf  Dahl  and  the  committee  chair¬ 
man. 

6.  Committee  Report  “Awards  and 
Commissions,”  R.  Bernard  Fitzgerald, 
Chairman,  University  of  Kentucky,  Lex¬ 
ington,  Ky. 

7.  Committee  Report  “Memorial  to 
Albert  Austin  Harding,”  Clarence  E. 
Sawhill,  Chairman,  University  of  Cali¬ 
fornia  at  Los  Angeles,  Los  Angeles, 
Calif. 

8.  Committee  Report  “Published 
Music  for  Band,”  Karl  M.  Holvig, 
Chairman,  Iowa  State  Teachers  Col¬ 
lege  Cedar  Falls,  Iowa. 

9.  Committee  Report  “The  Junior 
College  Bands,”  Jay  L.  Slaughter,  Chair¬ 
man,  Ricks  College,  Rexburg,  Idaho. 

10.  Committee  Report  “CBDNA 
Original  Band  Manuscript  Rental  Li¬ 
brary,”  George  C.  Wilson,  Chairman, 
National  Music  Camp,  Interlochen, 
Michigan.. 

{Turn  to  page  64) 
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Music  in  Religion  at  Christmas 


By  William  B.  McDonald 


{Mr.  McDonald  is  professor  of  music  history  and  literature  at  Bob  Jones  University,  and  is  in  charge  of  the  music  library  of 
the  School  of  Fine  Arts.  He  received  a  bachelor  of  arts  degree  in  music  from  Bob  Jones  University  in  1953  and  a  master  of  arts 
degree  in  1955.  He  has  also  studied  at  the  University  of  North  Carolina  and  at  the  Eastman  School  of  Music.  Mr.  McDonald 
u  musical  director  for  the  Bob  Jones  University  Vespers  programs,  which  are  hour-long  concert-recitals  of  sacred  and  classical, 
music  and  speech  selections,  presented  each  Sunday  afternoon.  An  accomplished  pianist  and  organist,  he  has  performed  often 
on  radio  and  television  and  in  recital.  He  is  the  author  of  numerous  broadcast  scripts  on  classical  music.) 


Music  plays  a  vital  role  at  Christmas 
—  the  time  when  we  celebrate  the  birth 
of  God’s  Son.  It  has  been  so  since  the 
earliest  centuries  of  the  Christian  era, 
and  through  the  years  a  wealth  of  ex¬ 
cellent  music  related  to  the  season  has 
accumulated.  Many  of  the  classics  draw 
inspiration  from  Christmas,  the  best 
known  example  being  Handel’s  “Mes¬ 
siah”;  and  a  large  number  of  the  carols 
still  sung  today  have  come  down  to  us 
from  the  Middle  Ages. 

Unfortunately,  much  present-day 
“Christmas  music”  detracts  from  the 
sacred  meaning  of  the  holiday.  To  some, 
Santa  Claus  has  been  substituted  for  the 
Christ  Child  as  the  central  figure  of  the 
observance.  It  is  not  my  purpose  to  de¬ 
bunk  any  of  the  legends  associated  with 
the  Christmas  season,  but  I  will  say  that 
the  musician  could  do  a  great  deal  to 
help  “put  Christ  back  into  Christmas” 
by  selecting  music  which  exalts  Him. 
The  joy  and  exuberance  of  yuletide 
should  reflect  the  happiness  which 
comes  into  the  heart  of  those  who  have 
the  inner  peace  which  is  bestowed  by  the 
Prince  of  Peace. 

Perhaps  the  largest  portion  of  Christ¬ 
mas  music  is  found  in  carol  literature; 
the  scores  to  some  of  the  favorites  were 
written  by  our  greatest  composers.  Han¬ 
del’s  music  was  selected  for  “Joy  to  the 
World!”  and  “While  Shepherds  Watched 
Their  Flocks  by  Night”  The  music  for 
“Hark!  The  Herald  Angels  Sing”  was 
composed  by  Mendelssohn. 

Although  most  of  the  best  known 
carols  were  written  during  the  eighteenth 
and  nineteenth  centuries,  some  date 
from  much  earlier  periods.  “O  Come, 
O  Come,  Immanuel”  is  based  on  an 
eighth-century  plain  song.  Many  of  our 
most  beautiful  carols  used  melodies 
from  folk  songs  of  unknown  origin.  An 


excellent  example  b  “I  Wonder  As  I 
Wander,”  which  comes  from  the  south¬ 
ern  Appalachian  Mountains.  The  music 
is  based  on  the  model  style  of  Elizabeth¬ 
an  times,  suggesting  that  this  lovely 
melody  is  several  centuries  old.  One 
could  acquire  an  excellent  knowledge  of 
musical  literature  simply  by  studying 
the  carols  of  Christmas  from  the  earliest 
centuries  of  Christendom  to  our  present 
day. 


Willioni  McDonald 


But  not  only  is  the  music  of  the 
carols  of  high  quality  —  the  doctrines 
stated  in  them  are  based  on  Scriptural 
truths.  Thu  is  readily  seen  in  some  lines 
of  “O  Come,  All  Ye  Faithful,”  lines 
which  exalt  Him  ‘  bom  the  King  of 
angels  .  .  .  Word  of  the  Father  now 
in  flesh  appearing  . .  .  Christ  the  Lord.” 
Or,  consider  the  immortal  words  of 
Charles  Wesley: 


Hark!  the  herald  angels  sing, 

“Glory  to  the  new-born  King: 

Peace  on  earth,  and  mercy  mild, 

God  and  sinners  reconciled.^” 

Later  in  the  same  carol  he  adds: 

Veiled  in  flesh  the  Godhead  see; 

Hail  th’  Incarnate  Deity, 

Pleased  as  man  with  men  to  dwell, 

Jesus,  our  Emmanuel. 

Hail  the  heaven-born  Prince  of  Peace! 
Hail  the  Sun  of  Righteousness! 

Eight  and  life  to  all  He  brings. 

Risen  with  healing  in  His  wings. 

Mild  He  lays  His  glory  by. 

Bom  that  man  no  more  may  die. 

Bom  to  raise  the  sons  of  earth. 

Bom  to  give  them  second  birth. 

Phillip  Brooks  reminds  lu  in  “O  Little 
Town  of  Bethlehem,  that 

.  .  .  in  this  world  of  sin. 

Where  meek  souls  will  receive  Him  still. 
The  dear  Christ  enters  in. 

The  glorious  future  of  the  redeemed  uni¬ 
verse  is  given  in  “It  Came  Upon  the 
Midnight  Clear”: 

For  lo,  the  days  are  hastening  on. 

By  prophet-bards  foretold. 

When,  with  the  ever  circling  years. 
Comes  round  the  age  of  gold: 

When  peace  shall  over  all  the  earth 
Its  ancient  splendors  fling. 

And  the  whole  world  send  back  the  song 
Which  now  the  angels  sing. 

Among  the  classical  masterpieces  par¬ 
ticularly  associated  with  Christmas, 
Handel’s  “Messiah”  must  be  ranked  as 
pre-eminent.  In  fact,  it  is  so  much  a 
“favorite”  of  so  many  people  that  its 
true  meaning  may  be  lost  through  our 
{Turn  to  page  66) 
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If  you  want  to  be  a  top  jazz  musician,  my  advice  is  to 


Learn  Bach  Before  Bop 


Only  a  handful  of  living  mtuicians 
have  achieved  a  renown  as  great  as 
Benny  Goodman's.  And  Benny  Good¬ 
man  is  unique  in  achieving  it  twice  — 
once  as  the  "King  of  Swin^’  and  again 
as  a  concert  clarinetist.  Neither  of  these 
careers  {let  alone  both!)  would  have 
been  possible  without  his  thorough  study 
of  fundamentals,  which  began  under 
Franz  Schoepp  of  the  Chicago  Sym¬ 
phony  Orchestra,  and  has  continued  un- 
dev  such  great  teachers  as  Gustave 
Langentts  and  Reginald  Kell.  We  can 
think  of  no  other  musician  better  quali¬ 
fied  to  write  on  the  importance  of  sound 
classical  training  to  success  in  any  type 
of  music. 

— Editor 


By  Benny  Goodman 
^ard  of  Directors 
H.  &  A.  Selmer,  Inc. 
Elkhart,  Indiana 


I  heard  about  someone  who  once 
called  a  department  store  to  order  a 
record,  and  the  operator  asked  her  which 
department  she  wanted  —  classical  or 
musical.  Taking  sides  like  this  has  al¬ 
ways  puzzled  me,  especially  when  young 
reporters  ask  me  whether  I  like  jazz  or 
classical  music  better.  The  fact  is  I  like 
good  music  when  it’s  well  played  and 
dislike  bad  music  poorly  played. 

Playing  is  the  important  thing  to  the 
player.  That’s  why  I’m  far  less  worried 
about  rock  and  roll  than  about  rock  and 
roll  musicians.  Whether  the  music  itself 
is  good  or  bad,  too  much  of  it  is  badly 
played.  Some  of  the  most  popular  sing¬ 
ers  and  instrumentalists  ought  to  go 
bark  to  school  to  study  scales  and  arpeg¬ 
gios  —  if  they  were  ever  in  school  to 
begin  with,  and  if  the  schools  would  let 
them  in. 

I’m  not  so  old  that  I  claim  perform¬ 
ance  standards  aren’t  what  they  used  to 
be  when  I  was  a  boy.  Twenty-five  years 
ago  I  knew  dozens  of  so-called  musicians 
who  should  have  gone  back  to  school.  I 
doubt  that  they  ever  made  it  back.  And 
where  are  they  now?  For  that  matter 
who  are  they?  —  even  the  critics  can’t 
recall  their  names  any  more. 

That’s  exactly  the  fate  poor  musician¬ 
ship  deserves.  It’s  the  fate  waiting  for 
some  of  the  top  stars  we  hear  today, 
and  will  wait  for  others  in  years  to  come. 
But  meanwhile,  there  they  are  at  the 


top,  living  proof  that  musical  ignorance 
and  low  performance  standards  may  be 
just  what  it  takes  to  be  a  star. 

Don’t  you  believe  it!  I’ve  been  a  pro¬ 
fessional  musician  for  some  thirty  years 
now,  and  I’m  convinced  that  sound 
training  in  the  fundamentals  of  musician- 
ship  and  ensemble  performance  is  not 
only  important  in  popular  music,  but 
becoming  more  important  than  ever. 
That’s  spoken  for  the  aspiring  profes¬ 
sional.  For  the  amateur,  what  else  is 
there  in  music  except  the  satisfaction  of 
doing  the  job  well?  And  why  should 
high  performance  standards  apply  to 
one  style  of  music  and  not  another? 
They  don’t. 

A  generation  ago  many  jazz  artists 
were  largely  self-taught,  but  only  a  few 
of  them  are  still  on  the  scene.  And  the 
best  of  them  were  not  only  self-taught, 
but  very  well-taught.  Nowadays,  the 
second  generation  of  jazz  artists  are 
likely  to  be  highly  educated  in  the  tech¬ 
nique  of  their  instruments,  and  in  theory, 
counterpoint,  and  composition  as  well. 
Not  only  are  some  of  the  best-knowni  jazz 
musicians  graduates  of  Juilliard  Music 
School  —  some  of  them  are  on  the 
faculty! 

If  there  are  any  Juilliard  graduates 
playing  rock  and  roll  for  a  living,  I  don’t 
know  who  they  are.  But  I  know  quite  a 
few  who  are  playing  jazz,  and  I’ve  no¬ 
ticed  that  in  their  thorough  knowledge 
of  classical  music  they  are  pretty  typical 
of  the  good  young  jazz  players  I  meet 
everywhere. 

Back  in  the  thirties,  when  I  made  a 
recording  of  the  Mozart  Quintet,  I  was 
considered  a  kind  of  freak.  I  guess  a  lot 
of  the  critics  were  surprised  to  find  a 
jazz  musician  who  could  even  read 
music.  It  would  be  hard  to  hold  that 
opinion  today,  when  nightclub  pianists 
can  dash  off  a  Scarlatti  sonata  and  jazz 
combos  lace  their  tunes  with  sly  quota¬ 
tions  from  Mahler  or  Bach. 

I  wonder  what’s  going  to  happen 
when  musicians  who  are  this  serious 
come  up  against  youngsters  who  never 
bothered  to  take  the  serious  part  of 
music  seriously?  My  guess  is  the  men 
and  boys  will  be  separated  fast,  because 


the  soundly  trained  players  will  be  so 
far  ahead  in  their  musical  thinking,  their 
ensemble  performance,  their  reading, 
and  their  knowledge  of  theory. 

Now  you  don’t  have  to  go  to  Juilliard 
to  learn  these  things.  You  can  get  the 
best  start  towards  learning  them  right 
in  your  own  school.  The  school  band  or 
orchestra  in  the  smallest  consolidated 
school,  plus  a  willingness  to  work,  is  all 
it  takes.  Anyone  who  gets  into  his  band 
or  orchestra  has  a  chance  to  gain  prac¬ 
tical  experience  in  the  give  and  take  of 
ensemble  performance,  in  a  tremendous 
variety  of  musical  styles,  in  reading,  and 
in  ail  the  other  disciplines  of  good  mu¬ 
sicianship. 

And  this  training  is  equally  helpful 
whether  your  first  interest  is  jazz,  dance 
music,  or  any  other  style.  It  has  taken 
years  to  make  this  point  clear  to  the 
youngsters  studying  music.  And  it’s 
taken  just  as  long  to  convince  their 
teachers  that  popular  music  is  good 
training  too.  But  more  and  more  band 
directors  have  had  experience  in  dance 
bands  or  in  jazz  combos,  and  under  them 
the  best  of  their  school  band  members 
are  forming^bands  and  combos  of  their 
own.  Some  of  the  most  successful  of 
these,  like  Marshall  Brown  and  the  De 
Rosa  brothers,  started  with  junior  and 
senior  high  band  mem^rs  and  quickly 
developed  dance  bands. as  polished  as 
some  professional  outfits. 

I  want  to  make  several  points  about 
this  development.  First,  it  is  spreading 
fast  nationwide.  Needless  to  say  I’m  in 
favor  of  that.  Second,  it  takes  real  mu¬ 
sicianship  to  produce  good  jazz  or  dance 
music;  that’s  why  the  best  directors 
quickly  learn  to  make  membership  in 
the  dance  band  a  reward  for  outstand¬ 
ing  performance  in  the  concert  or 
marching  band.  Third,  directors  find  that 
membership  in  the  dance  band  also  im¬ 
proves  the  quality  of  performance  in  the 
concert  band.  It  works  both  ways.  But 
it  is  work.  And  it  is  fun.  So  play  Bach 
with  your  Bop.  There’s  no  better  way 
to  start  studying  music.  Come  to  think 
of  it,  there’s  no  better  way  to  end  either. 

The  End 
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At  the  International  Peace  Garden  you  will  find  — 


The  International  Music  Camp 


By  W.  B.  Lindsay 
Manager,  Sales  and  Promotion 
Schmitt,  Hall  &  McCreary  Co. 
Minneapolis,  Minnesota 


The  world’s  only  International  Peace 
Garden,  2300  beautiful  acres  in  area, 
straddles  the  border  of  North  Dakota 
and  Manitoba,  and  is  located  at  the 
geographical  center  of  the  North  Ameri¬ 
can  Continent,  adjacent  to  the  trans¬ 
continental  highways.  This  Garden  was 
dedicated  July  14,  1932,  by  fifty  thous¬ 
and  (50,000)  people  from  both  sides  of 
the  border,  to  a  Peace  that  has  con¬ 
tinued  during  one  hundred  fifty  (150) 
years  between  two  peoples  of  like  mind 
and  ideals,  and  is  the  only  such  mem¬ 
orial  anywhere  in  the  world.  The  Gar¬ 
den  includes  among  its  attractions,  an 
International  Music  Camp,  that  in  five 
years,  has  attracted  a  rapidly  growing 
number  of  young  musicians  from  all 
points  of  the  compass.  Begun  as  a  Sum¬ 
mer  hobby  by  Dr.  Merton  Utgaard,  Head 
of  the  Band  Department  of  Northern 
Illinois  University,  DeKalb,  Illinois,  it 
has  grown  to  such  an  extent  in  numbers 
and  usefulness,  that  Dr.  Utgaard  has 
been  appointed  full-time,  year-round  Di¬ 
rector.  The  thrilling  story  of  the  Inter¬ 
national  Peace  Garden  and  Testament 
of  Nations,  is  told  in  a  pamphlet  which 
may  be  secured  by  writing  to  the  editor 
of  this  magazine.  It  will  be  realized  as 
you  read  the  pamphlet,  that  the  dream 
of  The  Peace  Garden  is  being,  in  large 
measure,  realized  by  the  International 
Music  Camp. 

The  Music  Camp’s  development  is  a 
“success  story”;  the  record  of  the  per¬ 
sistent,  purposeful  efforts  of  a  man  of 
understanding,  both  of  the  importance 
of  music,  and  the  personality  reactions 
of  those  with  whom  and  for  whom  he 
worked  and  planned.  The  Camp’s  suc¬ 
cess  is  no  fortuitous  happening;  it  is  the 
continuing  realization,  step  by  careful 
step,  of  the  needs  that  arise,  and  the 
solutions  made  posr'ble  by  proper  per¬ 
sons  equipped  to  bring  plans  into  pro¬ 
ductive  reality.  Dr.  Utgaard  has  been 
fortunate  in  his  cooperating  associates, 
all  of  whom  apparently  “caught  fire” 


and  rendered  devoted  service,  whose 
present  culmination  points  to  goals  of 
tremendous  significance. 

From  its  very  inception,  the  Inter¬ 
national  Music  Camp  has  attracted  the 
interest  and  cooperation  of  men,  women, 
and  organizations,  who  sensed  the  pos¬ 
sibilities  of  the  Camp  and  p>ondered  the 
enlargement  of  its  program.  To  name  the 
faculty  who  contributed  so  helpfully  and 
skillfully  to  administering  the  curricu¬ 
lum,  is  to  call  the  roll  of  noted  musicians 
from  Canada  and  the  United  States.  To 
these  unselfish  individuals,  the  part  that 
they  play  in  the  program  is  not  a  job. 


Dr.  AAarton  Utgaard,  Camp  Diroctor  and 
founder  of  tho  Intornotionol  Music  Camp. 


but  a  mission  that  they  gladly  perform. 

The  Camp  started  out  as  an  Inter¬ 
national  High  School  Music  Camp,  but 
it  became  obvious  that  the  teacher  and 
director  found  help  and  inspiration  from 
the  program.  It  is  now  an  International 
Music  Camp;  the  sessions  have  been 
extended  in  time  and  topic,  and  the  of¬ 


ferings  will  be  as  varied  and  advanced 
as  is  commensurate  with  the  demand 
and  the  resources.  The  high  school  en- 
rollees  will  be  served  and  that,  even 
more  adequately.  Also,  the  director,  of 
whatever  experience,  will  find  inspira¬ 
tion  and  expert  instruction  in  his  chosen 
field.  Affiliation  with  the  Universities  of 
Manitoba  and  North  Dakota,  and  super¬ 
vision  of  curriculum  organization  by 
University  representatives,  makes  it  pos¬ 
sible  to  receive  University  credit  for 
work  done  at  the  Camp. 

The  International  Music  Camp  has 
successfully  deevloped  into  a  dilemma 
that,  at  times,  can  be  most  frustrating. 
The  Camp  has  grown  out  of  its  pr^ 
liminary  equipment,  and  must,  if  it  is 
to  fulfill  its  obvious  destiny,  add  to  its 
present  equipment,  and  that  promptly. 
At  the  outset.  Dr.  Utgaard  persuaded 
the  most  cooperative  International  Peace 
Garden  Inc.,  and  the  State  Park  Board, 
to  move  in  a  batch  of  C.C.C.  barracb 
and  remodel  them  to  suit  the  purposes 
of  the  Music  Camp.  Cabins  also  were 
available  for  the  corps  of  instructors.  It 
is  scheduled  to  add  a  wing  to  the  dor¬ 
mitories  this  year;  however,  more  cabins 
are  needed.  These  can  be  built  for  ap¬ 
proximately  $500.00  each.  (Who  would 
like  to  have  a  cabin  dedicated  to  them 
and  the  cause  of  Peace  and  good  music? 
Send  your  sub.scription  to  Dr.  Utgaard.) 
One  troublesome  shortage  is  the  lack 
of  a  good  Auditorium,  which  could  also 
include  administration  offices  and  class¬ 
rooms.  It  is  hoped  that  the  State  and 
Province,  either  or  both,  will  accept  the 
responsibility.  Granted  a  good  Audi¬ 
torium,  there  is  no  limit  to  the  possi¬ 
bilities.  Good  dramatic  presentations 
could  be  made  during  the  summer.  In¬ 
deed,  this  was  considered,  and  the  Win¬ 
nipeg  Stock  Company  was  interested, 
but  —  no  Auditorium,  not  one  suitable 
place.  We  might  even  confess  to  a  dream 
of  an  outstanding  International  Music 
Festival.  It  could  be;  but  an  Auditorium 
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Th«  Intarnational  Mutic  Comp  Bond  under  the  direction  of  Guest  Conductor  F/L  Clifford  Hunt,  director  of  the  Royal  Canadian  Air  Force 
Bond  and  Prof.  Frederich  Ebbs,  University  of  Iowa,  thrill  mony  tourists  each  summer. 
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Here  is  the  outstanding  International  Music  Camp  Orchestra  which  is  under  the  direction  of  Richard  Church,  University  of  Wisconsin. 
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Choral  music  plays  an  important  part  at  the  International  Music  Camp.  Mr.  Edward  Anderson,  Colorado  State  University  was  the  guest  conductor. 


is  an  imperative  necessity.  We  are  en¬ 
couraged  to  believe  in  this  possibility 
when  we  read  the  thrilling  list  of  musi¬ 
cians,  leaders  in  their  specialty,  who 
contribute  to  the  program  of  the  Camp. 

The  International  Peace  Garden  and 
the  program  of  the  International  Music 
Camp  have  excited  the  enthusiastic  in¬ 
terest  of  many;  yes,  advisedly,  many 
prominent  people  and  organizations.  We 
mention  but  a  few  — :  Her  Majesty 
Queen  Elizabeth,  after  a  briefing  on 
the  project,  was  personally  interested 
and  said  so  in  two  letters;  one  written 


before  she  left  London,  and  the  other, 
on  her  return.  Both  she  and  we  who 
wanted  her  to  see  the  Peace  Garden, 
were  disappointed  that  she  was  unable 
to  do  so.  Prime  Minister  John  G.  Diefen- 
baker  expressed  his  keen  appreciation, 
not  only  to  us,  but  also  to  Walter  Dins- 
dale,  the  Member  of  Parliament  at  Ot¬ 
tawa,  for  the  constituency  in  which  the 
Peace  Garden  is  located.  The  Member, 
in  turn,  tells  us  that  he  has  been  inter¬ 
ested  in  the  Peace  Garden  since  boy¬ 
hood,  and  has  all  its  developments  very 
much  on  his  heart.  His  Honor,  Premier 


Duff  Roblin  of  Manitoba,  has  shown  a 
most  active  understanding  about  the  pos¬ 
sibilities  of  the  development  of  the  Mu¬ 
sic  Camp.  Governor  John  E.  Davis  of 
North  Dakota,  consistently  follows  with 
keen  interest,  expressed  in  writing,  on 
every  development  of  the  Garden  and 
the  Music  Camp.  Lest  we  be  accused  of 
“name  dropping,”  we  forbear  and  say 
that  we  could  list  many  more  names 
known  to  everyone;  persons  not  likely 
to  indulge  in  idle  comment  and  with 

(Turn  to  page  55) 
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Fourth  in  a  series  of  articles  by  some  of  the  nation's  outstanding  band  directors  — 


Why  Have  Music 


In  Our  Nation’s  Schools 


By  Edward  A.  Kehn,  ASBDA 
Director  of  Bands 
Boulder  High  School 
Boulder  ^lorado 


Th«  Students  Speak 

During  recent  months  there  have  been 
outstanding  comments  from  administra¬ 
tors,  scientists,  music  educators,  and  in¬ 
dustrialists  concerning  the  current  “crash 
program”  on  science,  mathematics,  and 
foreign  language.  These  men  are  vitally 
concerned  with  the  fact  that,  although 
our  science,  mathematics,  and  foreign 
language  programs  must  be  strengthened 
as  a  means  of  survival  in  the  world  to¬ 
day,  we  must  remember  that  our  experi¬ 
ences  in  the  arts,  humanities,  philosophy, 
and  religion  are  what  build  our  citizens 
and  statesmen  for  tomorrow. 

These  scientists,  mathematicians, 
sutesmen,  and  citizens  of  tomorrow  are 
our  students  of  today;  therefore,  it  would 
teem  appropriate  to  study  the  reactions 
of  these  students.  Recently  I  asked  a 
group  of  students  to  prepare  a  short 
paper  concerning  their  own  reactions 
to  the  emphasizing  of  science  and  math 
to  the  extent  of  minimizing  the  impor¬ 
tance  of  the  arts  and  humanities  in  their 
school  curriculum.  The  results  were  ex¬ 
tremely  interesting  and  very  gratifying. 

In  this  group  are  students  of  all  levels 
of  intelligence  and  varied  academic  in¬ 
terests.  An  eleventh  grade  girl  of  average 
intelligence  says,  “Today,  to  be  a  useful, 
well  adjusted  citizen,  one  must  have 
education,  or  more  ap>propriately,  knowl¬ 
edge  in  almost  all  fields  of  learning. 
This  fact  necessitates  that  music  and 
the  other  arts  be  included  in  the  present 
school  curriculum.”  A  student  of  rather 
below  intelligence  says,  “We  cannot  all 
be  scientists  or  mathematicians  for  we 
are  not  all  interested  in  or  have  the 
ability  for  the  same  things.” 


Our  Head  Twirler  and  first  chair 
flutist  is  a  National  Merit  Scholarship 
Finalist  and  the  recipient  of  a  four  year 
scholarship  to  study  foreign  language. 
She  had  this  to  say:  “In  my  opinion  if 
we  increase  the  emphasis  on  science  and 
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mathematics  to  the  extent  of  reducing 
the  importance  of  music,  art,  and  the 
humanities  we  will  destroy  the  true  value 
of  education.  The  real  value  of  an  edu¬ 
cation  is  to  become  a  well-rounded  in¬ 
dividual  who  can  express  himself  in  the 
way  best  befitting  him.  Science  and 
math  can,  I  believe,  give  us  facts.  It 
remains,  then,  for  humanitarians  to  find, 
understand,  (or  attempt  to)  and  if  pos¬ 
sible  explain  the  feelings  of  human  be¬ 
ings.  It  is  up  to  those,  talented  in  fields 


of  languages,  to  increase  their  skill  and 
to  bring  about  communication  and  un¬ 
derstanding  between  the  peoples  of  the 
world.  The  knowledge  of  and  under¬ 
standing  of  people  and  their  basic  feel¬ 
ings  will  contribute  to  a  peaceful  world. 
Is  not  a  peaceful  world  better  than  a 
technically  advanced  world  filled  with 
hate  and  war?  I  think  so.  If  we  do  not 
educate  ourselves  for  just  such  a  Iretter 
world  then  why  should  we  bother  with 
an  education  at  all?  If  life  becomes  just 
cold  hard  facts  is  such  a  life  worth 
living?” 

1  might  add  that  all  of  the  students 
questioned  indicated  an  understanding 
of  the  necessity  of  producing  more  and 
better  scientists,  but  all  expressed  belief 
that  a  well  rounded  education  is  essen¬ 
tial  and  that  the  music  education  pro¬ 
gram  in  our  school  not  only  justified  its 
existence,  but  is  an  integral  part  of  their 
education. 

Our  young  people  of  today  must  be 
equipped  to  get  along  with  others  and 
to  be  sympathetic  and  understanding  to 
the  feelings  of  others.  A  geologist  in  this 
area  tells  of  the  recent  hiring  of  some 
young,  highly  specialized  scientists,  who, 
although  brilliant  in  their  field,  had  had 
very  limited  education  and  experience 
in  anything  else.  He  says,  “While  in  their 
laboratories  they  are  nothing  short  of 
ingenius,  but  when  it  comes  to  dealing 
with  their  associates,  they  would  best 
be  locked  in  their  cages  and  fed  three 
times  daily.” 

Our  Students  are  asking  to  be  allowed 
to  become  well  adjusted  individuals  w  ith 
a  well  rounded  education,  specializing 
in  the  fields  to  which  they  are  best 
adapted.  Let’s  not  let  them  down! 

The  End 


All  Parochial  Schools 


Can  Have  Instrumental  Music 


Excellent  articles  have  appeared  in 
various  publications  concerning  the  fu> 
ture  of  instrumental  music  in  Catholic 
schools.  Needless  to  say,  the  music  in¬ 
dustry  is  very  conscious  of  this  great 
market  which  represents  approximately 
one-third  of  our  school  population. 

I'o  bring  this  future  to  a  realization. 

I  believe  that  certain  facts  should  be 
faced  by  both  Catholic  authorities  and 
the  music  industry. 

There  is  a  definite  need  for  coordina¬ 
tion  of  aims,  procedures,  and  adminis¬ 
tration  of  the  instrumental  music  pro¬ 
grams  in  the  Catholic  schools.  Present 
programs  are  on  a  parish  or  diocesan 
level,  with  each  one  an  entity  in  itself. 
In  this  type  of  planning,  the  burden  of 
the  success  of  the  program  is  often 
placed  in  the  hands  of  persons  who  are 
too  busy  with  other  phases  of  an  already 
crrmded  program,  or  who  are  not  suf¬ 
ficiently  interested  in  a  music  program 
as  such.  They  are  unable  to  devote  the 
neces-sary  attention  to  this  development. 

We  all  know  that  there  are  outstand¬ 
ing  Catholic  school  bands  and  orches¬ 
tras  which  compare  favorably  with  any 
in  our  public  schools.  However,  the 
number  of  such  outstanding  groups  is  in 
no  way  proportionate  to  the  Catholic 
school  population. 

How  can  a  Catholic  school  instru¬ 
mental  program  be  accomplished?  I  will 
suggest  a  few  steps  which  I  believe  to 
be  in  the  right  direction. 

A  first  step  would  be  agreement  on 
the  highest  Catholic  level  that  music  is 
an  integral  part  of  the  Catholic  tradi¬ 
tion,  and  that  teaching  instrumental 
music  (or  any  art)  is  only  a  means 
toward  developing  the  oft  neglected 
emotional  side  of  the  child  who  is  al¬ 
ready  carefully  guided  by  the  school 
in  his  mental,  physical  and  religious  de¬ 
velopment. 

A  second  step  on  an  archdiocesan 
level  is  to  go  beyond  the  research  and 
investigation  stage  and  appoint  com¬ 
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Educational  Director 
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mittees  to  recommend  standard  pro¬ 
grams  which  can  be  adopted  by  Catho¬ 
lic  schools,  regardless  of  size. 

A  third  step  would  be  agreement  by 
the  individual  parishes  that  music  is  a 
part  of  the  curriculum  and  the  adop¬ 
tion  of  a  policy  whereby  the  tuition 
charge  would  include  the  cost  of  an  in¬ 
strumental  program.  As  long  as  the 
present  methods  of  charging  those  who 
want  music  an  extra  fee  is  continued, 
only  a  small  percentage  of  the  school 
enrollment  will  choose  music.  If  every 
child  were  offered  the  opportunity  to 
receive  instruction,  instrumental  music 
would  as.sume  its  proper  place  in  the 
curriculum  and  the  number  of  pupils 
participating  wo«ild  be  greatly  increased. 

TTie  decision  would  undoubtedly  be 
a  difficult  one  in  many  areas,  but  if  the 
Catholic  schools  really  want  instrumen¬ 
tal  mu.sic  and  want  to  offer  the  pupils 
a  program  which  approximates  the  pub¬ 
lic  school  program,  I  believe  it  must  be 
accepted  either  in  this  form  or  in  some 
other  comparable  one. 

The  above  would  not  only  channel 
the  many  music  graduates  of  Catholic 
colleges  into  the  Catholic  program,  but 
would  permit  the  Catholic  administrator 
to  compete  for  the  best  instrumental 
teachers,  and  would  provide  him  with 
a  budget  to  maintain  the  instrumental 
program.  Certainly,  if  he  were  given 
these  two  concessions,  the  administrator 
would  have  overcome  two  formidable 
obstacles  which  now  prevent  him  from 
establishing  a  good  instrumental  pro¬ 
gram. 

Catholic  administrators  who  recog¬ 
nize  the  educational  value  of  an  instru¬ 
mental  program  are  also  alert  to  the 
value  of  a  school  band  as  a  public  rela- 
tioas  media  as  proven  by  the  tremendous 
community  interest  in  the  successful 
parochial  and  public  school  music  pro¬ 
grams. 

A  fourth  step  would  automatically 
follow.  The  Catholic  school  instrumen¬ 


tal  teachers  would  be  encouraged  to  ac¬ 
tively  participate  in  organizations  such 
as  NCBA.  Present  interest  stems,  prin¬ 
cipally,  from  those  who  are  fortunate 
enough  to  be  in  those  previously  men¬ 
tioned  areas  which  have  solved  the  prob¬ 
lem  on  a  local  level.  The  success  of  any 
Catholic  instrumental  music  program  on 
a  national  level  will  be  assured  by  the 
guidance  of  this  established  organiza¬ 
tion. 

The  second  statement  in  my  opening 
paragraph  leads  me  to  these  comments. 

The  music  industry  must  recognize 
the  problems  of  the  Catholic  music  pro¬ 
gram  and  must  stand  ready  to  lend  a 
helping  hand. 

We  must  not  only  continue  to  offer 
clinicians  and  instrument  displays  the 
complete  educational  services  of  the  in¬ 
dustry,  promotional  materials,  etc.,  but 
must  be  willing  to  go  the  “second  mile.” 

Our  mo.st  important  contribution 
would  be  to  see  that  certain  practices 
employed  'by  certain  segments  of  our 
industry  in  the  past  are  discontinued. 

Too  many  parishes  have  been  “sold” 
a  program  only  to  find  in  the  end  that 
all  they  have  is  a  group  of  individuals 
who  have  received  the  contracted-for 
number  of  les.sons  and  an  instrument. 
No  arrangements  have  been  made  for 
the  continuation  of  the  lessons,  nor  the 
formation  of  a  performing  group.  An 
uninitiated  priest  has  been  suddenly  con¬ 
fronted  with  the  knowledge  that  he  faces 
large  expenditures  for  background  in¬ 
struments,  and  even  if  he  is  fortunate 
enough  to  have  those  instruments,  he 
must  find  a  teacher  to  form  the  group 
and  to  administer  the  program. 

I  believe  we  must  go  to  the  Catholic 
educators  with  a  complete  program  and 
explain  from  the  beginning  all  the  rami¬ 
fications  of  such  a  program.  This  is  par¬ 
ticularly  important  on  a  dealer  level. 

A  second  step  would  be  for  the  entire 
industry  to  get  behind  the  Catholic 
(Turn  to  page  64) 
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ASBDA  ms  ENVIABLE  SEVEN  YEAR  ACHIEVEMENT 


By  Arthur  H.  Brandenburg 
ASBDA  Editor 
Elizabeth,  New  Jersey 


The  American  School  Band  Directors’ 
Association  can  Ik*  justly  proud  of  the 
most  impressive  record  and  achievement 
it  has  made  in  these  seven  years  after 
its  formal  organization  which  tcxik  place 
at  the  first  annual  convention  held  in 
Cedar  Rapids,  Iowa  on  November  21- 
22,  1953.  In  order  that  new  members 
taken  into  ASBDA  in  1960,  and  others 
interested,  the  writer  decided  to  pre¬ 
sent  in  resume  some  of  the  highlights 
of  operation  that  occurred  during  these 
initial  years. 

The  first  national  organizing  commit¬ 
tee  was  comprised  of  three  members,  the 
late  Louis  M.  Blaha  of  Illinois,  James 
C.  Harper  of  North  Caruliua  and  Dale 
C.  Harris  of  Michigan.  The  purpose  of 
this  committee  was  to  ascertain  if  there 
was  sufficient  interest  and  desire  among 
school  band  men  for  a  national  organ¬ 
ization.  The  committee  after  careful 
study  and  survey  found  the  answer  in 
the  affirmative  and  set  about  enlarging 
its  personnel  to  include  Earl  O.  Arsers 
of  Texas,  Robert  W.  Dean  of  Iowa,  A1 
Wright  of  Florida  and  George  W.  Pat¬ 
rick  of  Illinois.  It  was  then  definitely 
decided  to  hold  a  convention  for  the 
express  purpost*  of  getting  this  national 
organization  on  the  way. 

Officials  elected  at  the  Cedar  Rapids 
convention  were :  Dale  C.  Harris,  Michi¬ 
gan,  President;  Earl  O.  Arsers,  Texas, 
Vice-President;  R.  Cedric  Anderson, 
Iowa,  Secretary;  G.  W.  Patrick,  Illinois, 
Treasurer;  and  executive  board  mem¬ 
bers  John  F.  Farinacci,  Ohio;  Dean  L. 
Harrington,  New  York;  and  H.  L.  Lid- 
strom,  Minnesota.  After  one  year  in  of¬ 
fice  the  above  officials  were  returned 
for  a  second  term. 

Dr.  Edwin  Franko  Goldman,  founder 
and  Honorary  Life  President  of  the 
American  Bandmasters  Association,  Dr. 
A.  Austin  Harding,  eminent  Band  Di¬ 
rector  Emeritus  of  the  University  of 
Illinois,  and  Colonel  William  F.  Santel- 
mann,  1953  President  of  ABA  were  all 


enthusiastic  supporters  and  endorsees  of 
ASBDA  as  an  organization.  These  men 
were  frequent  guests  on  annual  conven¬ 
tion  programs  and  voiced  there  full 
approval  of  what  was  going  on. 

Fifty  nine  delegates  from  fourteen 
states  were  in  attendance  at  the  first 
convention,  the  membership  grew  to 
approximately  300,  representing  38  states 
the  second  year.  A  steady  consistent 
growth  has  been  maintained  each  year 
and  at  present  the  memliership  list  in 
the  active  status  is  over  500,  with  47 
states,  Hawaii  and  Alaska  represented, 
30  members  as  affiliates  and  over  100 
associate  members  who  represent  music 
publishers,  industries  and  allied  firms. 

Following  the  initial  convention  in 
Cedar  Rapids  where  activity  was  largely 
centered  on  organizational  matters,  sub¬ 
sequent  conventions  were  held  in  vari¬ 
ous  locale  of  the  United  States.  Univer¬ 
sity  of  Illinois,  at  Urbana  was  host  to 
the  second  of  ASBDA’s  convocations, 
1954;  Wayne  University  at  Detroit,  1955; 
University  of  Colorado,  Boulder,  1956; 
St.  Petersburg  and  University  of  Flori¬ 
da,  1957;  Joliet,  Illinois,  1958;  Roch¬ 
ester,  Minnesota,  Luther  College,  De¬ 
corah  and  University  of  Minnesota, 
1959;  San  Antonio,  Texas,  1960. 

On  the  above  convention  pmgrams 
appeared  some  of  Aiherica’s  finest  l)ands 
in  the  area  visited.  The  list  includes: 

{school  field) 

Downers  Grove,  Illinois,  Clarence  J. 

Shoemaker,  Director 
Fowlerville,  Michigan,  Charles  W,  Hills, 

Jr. 

Pontiac,  Michigan,  Dale  C.  Harris 
Marshall,  Michigan,  Donald  R.  Chad- 
derdon 

St.  Petersburg,  Florida,  Everett  L.  Rob¬ 
erts 

Gainesville,  Florida,  Bardwell  M.  Don¬ 
aldson 

Joliet  Grade,  Illinois,  Charles  S.  Peters 
Joliet  Sr.  High,  Illinois,  Bruce  H.  House- 
knecht 

Lakefield,  Minnesota,  Helge  H.  Nasby 
Marshall-Rochester,  Minnesota,  H.  Le¬ 
roy  Lidstrom 

Worthington,  MinnesoU,  Gerald  Nie- 
meyer 


Edina-Momingside,  Minnesota,  Butler 
R.  Eitel 

Alamo  Heights  Junior,  San  Antonio, 
Texas,  Thomas  C.  Fielder 
Alamo  Heights  Senior,  San  Antonio, 
Texas,  Earl  O.  Arsers 
Texas  City,  Texa.s,  Robert  L.  Renfroe 
Harlington,  Texas,  Joseph  L.  Frank 

{University  and  College  Field) 

University  of  Illinois,  Urbana,  Mark  H. 

Hindsle^,  Conductor 
Wayne  University,  Detroit,  Graham  T. 
Overgard 

University  of  C^olorado,  Boulder,  Hugh 
E.  McMillen 

University  of  Florida,  Gainesville,  Har¬ 
old  B.  Bachman 

University  of  Michigan,  Ann  Arbor, 
William  D.  Revelli 

University  of  Minnesota,  Minneapolis, 
Gale  L.  Sperry 

Luther  College,  Decorah,  Iowa,  Weston 
H.  Noble 

{Municipal  and  Service  Bands) 

St.  Petersburg  City  Band,  Florida,  Jo¬ 
seph  Lefter 

Rochester  Park  Band,  Minnesota,  Har¬ 
old  R.  Cooke 

I-ackland  Air  Force  Band  of  the  West, 
San  Antonio,  Texas,  Major  Samuel 
Kurtz 

Two  or  more  clinicians  and  perform¬ 
ers  of  national  reputation  have  been 
presented  on  each  successive  convention 
program  and  for  the  sake  of  the  record 
as  well  as  the  realization  that  ABSDA 
has  been  fortunate  indeed  to  have  se¬ 
cured  so  illustrious  a  list  it  is  recounted 
here: 

Alfred  Gallodor,  Bb  Clarinet,  Bass  Clar¬ 
inet,  Saxophone 
Paul  Price,  Percussion 
Ralph  Hermann,  N.B.C.  Conductor, 
C-omposer 

Leonard  B.  Smith,  Cometist,  (two  ap¬ 
pearances) 

James  Chambers,  French  Horn 
Reginald  Kell,  Clarinet 
Hugh  1.  McMillan,  Trombone  and  Bari¬ 
tone 

Cecil  Effinger,  “Music  Writer” 
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Alf  Rt'rd,  Comp>oser  and  Arrangrr 
John  J.  Hcney,  Percussion 
Fri  lerick  Wilkins,  Flute 
Janies  F.  Burke,  Cometist 
Philip  Farkas,  French  Horn 
is  Hugh  Cooper,  Bassoon 
0r«.  Earle  Kent  and  Jody  Hall,  Elec¬ 
trical  Engineers 
Dim  Evans,  Dixieland  Music 
Sidney  Berg,  Percussionist 
Fred  Wiest,  Percussionist 
Arnold  Jacobs,  Tubaist 
Fred  Hemke,  Saxophonist 
Nilo  W.  Hovey,  Clarinet  authority 

In  the  field  of  small  ensembles 
ASBDA  has  been  privileged  to  hear  the 
University  of  Illinois  Band,  Percussion 
Ens<*mble,  University  of  Illinois  Faculty 
WrNtdwind  Quintet,  Detroit  Symphony 
Brass  Ensemble,  Chicago  Symphony 
Woodwind  Ensemble,  Iowa  State  Teach¬ 
ers  College  Faculty  Woodwind  Quintet, 
and  the  Brass  Ensemble  from  Texas 
University. 

It  was  inevitable  that  the  outstanding 
program  planned  for  ASBDA  members 
would  include  guest  conductors  and  to 
date  these  national  leaders  who  were 
invited  were:  Dr.  Edwin  Franko  Gold¬ 
man  of  New  York  City,  Dr.  A.  Austin 
Harding,  University  of  Illinois,  Ralph 
Hermann,  N.B.C.  New  York,  Homer 
LeGassey,  Detroit,  Ferde  Grofe,  Cali¬ 
fornia,  Philip  Lang,  New  York. 

In  accordance  with  the  objectives  as 
expres-sed  in  the  constitution  of  .the 
American  School  Band  Directors’  Asso¬ 
ciation,  the  annual  conventions  held  up 
to  now,  have  done  a  great  deal  to  ce¬ 
ment  the  friendliness,  fellowship  and 
cooperation  among  the  school  band  di¬ 
rectors  a.s.sembled.  In  business  meetings 
held  apart  from  other  organizations  and 
'n  cooperation  with  the  a.s.sociate  mem¬ 
bers  there  has  been  a  meeting  on  com¬ 
mon  ground  to  find  solution  for  mutual 


problems  in  the  field,  and  great  oppor¬ 
tunity  to  exchange  ideas  with  fellow  col¬ 
leagues.  Prominent  school  administra¬ 
tors  have  been  invited  to  each  conven¬ 
tion  to  bring  to  the  instrumental  director 
another  side  of  the  public  curriculum, 
or  let  us  say  the  overview  that  a  super¬ 
intendent  of  schools  exerts  over  a  local 
school  system,  thus  keeping  a  balance 
between  band  work  and  other  offerings 
in  the  school  program. 

However,  in  the  field  of  research  for 
public  school  bands,  has  the  American 
School  Band  Directors’  A.ssociation  not 
only  made  a  prodigious  start,  but  has  in 
the  short  space  of  a  few  years  produced 
some  of  the  most  significant  studies  ever 
carried  forward  in  public  education.  Be¬ 
ginning  about  1955,  a  broad  comprehen¬ 
sive  outline  of  band  improvement  was 
implemented  by  the  formation  of  vari¬ 
ous  research  committees  under  a  gen¬ 
eral  coordinating  head.  Dale  C.  Harris, 
founder  and  the  only  two  term  presi¬ 
dent  was  prevailed  upon  to  head  this 
broad  program  of  studies.  Under  his 
dynamic  leadership  important  surveys 
have  been  completed  utilizing  the  entire 
membership  of  ASBDA  for  evalu¬ 
ation  and  in  order  to  indicate  the  tre¬ 
mendous  scope  of  activity  set  in  motion 
mention  will  be  made  here  of  only  the 
most  important  topics  covered.  Budgets, 
Physical  Facilities,  Salaries,  Instrumen¬ 
tal  Class  Schedules,  Visual  Aids  and 
Recordings,  Curriculum  Studies,  Ex¬ 
change  of  Programs  and  Concerts,  New 
Band  Scores,  Standardizing  Instrumenta¬ 
tion,  Drop-outs  in  School  Band,  Indi¬ 
vidual  and  Group  lastrumental  Meth¬ 
ods,  Solo  and  Ensemble  Materials, 
Acoustical  Research,  Adult  Participa¬ 
tion,  are  all  topics  that  have  had  re¬ 
ports,  surveys  or  discus.sions  about  them 
presented  in  full  sessions  of  the  active 
membership.  Several  of  the  reports  are 
in  mimeographed  form  and  have  been 
eagerly  sought  by  colleges  and  university 


music  departments  to  augment  their  of¬ 
ferings  in  preparation  of  future  instru¬ 
mental  teachers. 

New  members  of  ASBDA  who  have 
not  had  the  opportunity  of  seeing  these 
reports  should  write  to  Seymour  Okun, 
17367  Pinehurst  St.,  Detroit  21,  Michi¬ 
gan  and  .secure  them  at  nominal  cost. 

No  organization  can  move  forward 
without  the  sincere,  loyal  and  willing 
workers  that  come  from  a  dedicated 
membership.  Great  credit  for  the  ad¬ 
vances  made  up  to  now  must  go  to  the 
general  membership  of  active  ASBDA 
members  who  have  been  willing  to  put 
them.selves  to  the  combined  task  of  see¬ 
ing  some  of  the  important  projects 
through.  All  the  officers,  committee 
chairmen,  the  committee  members  de¬ 
serve  an  extra  accolade  for  having  given 
so  untiringly  of  their  efforts  in  behalf 
of  the  success  of  the  entire  program  of 
ASBDA.  To  the  past-presidents  who 
were  honored  at  San  Antonio  with  the 
diamond  studded  pin  may  you  wear 
them  with  the  full  knowledge  of  the 
privilege  it  was  yours  to  service  this  out¬ 
standing  group  of  band  directors,  and 
also  may  you  rightfully  bask  in  the 
great  esteem  that  the  complete  member¬ 
ship  has  for  you.  Too,  the  members 
gratefully  acknowledge  their  debt  to  you 
individually  for  having  brought  the  ship 
of  state  to  this  present  milestone.  In  re¬ 
view  may  your  past  leaders  pass  in  re¬ 
view  once  more  since  we  close  our  fiscal 
year  with  this  is,sue :  Past  Presidents  take 
a  bow. 

Dale  C.  Harris,  Michigan,  1953-1956, 
Founder  and  First  President,  now 
Honorary  Life  President. 

Earl  O.  Arsers,  Texas,  1956. 

Arthur  H.  Brandenburg,  New  Jersey, 
1957. 

Robert  W.  Dean,  Iowa,  1958. 

Emil  W.  Puffenberger,  Ohio,  1959. 
Everett  L.  Roberts,  Florida,  1960. 

(Turn  to  page  59) 
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President,  N.C.B.A.,  Director  of  Bands,  UnlTcrslty  of  Notre  Dame,  Notre  Dante,  Indiana 
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The  Institution  and  Development  of  a  Catholic  Bond  Program 

By  Robert  F.  Brown,  NCBA 


Music  education  in  the  Catholic  ele¬ 
mentary  and  secondary  schools  of  the 
United  States  has  long  been  a  hit  or 
miss  proposition,  with  the  degree  of 
instruction  dependent  upon  a  particular 
individual  in  a  particular  situation  who 
took  it  upon  himself  or  herself  to  give 
some  musical  training  to  the  students. 
There  have  been  no  precedents  to  fol¬ 
low',  no  standards  to  live  up  to,  and  no 
clear-cut  objectives  to  strive  for.  How¬ 
ever,  in  the  past  five  years  or  so,  this 
picture  has  evidenced  some  perceptible 
changes  which  are  rapidly  gaining  mo¬ 
mentum;  changes  which  will  have  reper- 
cussive  effects  in  all  of  the  Catholic 
school  systems  of  America. 

This  is  the  story  of  a  music  program, 
and  more  particularly  of  a  band  pro¬ 
gram  which  has  developed  in  the  Catho¬ 
lic  school  system  of  South  Bend,  In¬ 
diana.  It  has  no  national  significance 
other  than  the  fact  that  it  is  part  of  a 
growing  trend.  In  describing  the  devel¬ 
opment  of  this  program  we  are  not  pre¬ 
suming  to  say  that  it  is  a  model  or  e\’en 
a  unique  situation  but  we  feel  that  it 
does  serve  to  point  up  the  most  com¬ 
monly  encountered  obstacles  to  such  a 
program  in  the  Catholic  schools,  and 
perhaps  our  methods  in  overcoming 
these  obstacles  might  provide  a  spark  of 
inspiration  to  another  music  educator 
desiring  to  start  a  Catholic  school  band 
program  where  there  is  none. 

“Necessity  is  the  Mother  of  Inven¬ 
tion,”  and  this  old  adage  provides  the 
impetus  to  our  story.  In  the  year  1955 
the  City  of  South  Bend,  Indiana  had  a 
Catholic  school  system  consisting  of  14 
grade  schools,  one  consolidated  high 
school  and  two  private  academies.  This 
school  system  did  not  have  a  single  or¬ 
ganized  band  program.  The  public 
school  system  in  South  Bend  provided 
one  of  the  finest  music  education  pro¬ 
grams  in  the  state  of  Indiana.  This 
meant  that  approximately  7,000  young 
people  were  without  the  facilities  or  the 


teachers  to  provide  any  sort  of  instru¬ 
mental  training.  The  situation  was  de¬ 
finitely  ripe  for  development.  The  need 
existed,  the  precedent  had  been  set  in 
the  community  by  the  public  schoob, 
the  standards  were  clearly  established 
through  the  newly  organized  National 
Catholic  Bandmasters  Association  with 
its  national  office  at  the  University  of 
Notre  Dame,  and  through  the  assistance 
of  the  Music  Education  Department  of 
the  University  of  Notre  Dame.  Dr. 
Charles  Biondo  of  the  Notre  Dame  mu¬ 
sic  faculty  and  director  of  the  University 
Orchestra  did  much  to  make  the  band 
program  possible.  In  1953  Dr.  Biondo 
had  started  an  experimental  string  pro¬ 
gram  in  two  of  the  elementary  schools, 
and  this  program  had  met  with  enough 
success  to  warrant  further  exploration. 

The  obstacles  existing  were  many  and 
the  resources  few,  but  one  resource  out¬ 
weighed  all  opposing  factors;  that  of 
hundreds  of  students  with  f>otential  mu¬ 
sical  ability  which  was  lying  dormant 
for  lack  of  oportunity.  There  were  two 
elementary  schools  which  expressed  in¬ 
terest  in  having  a  band  program,  but 
with  no  prior  knowledge  concerning 
necessary  facilities,  financial  needs,  etc., 
they  had  no  idea  where  to  begin.  This 
was  an  advantage  of  a  sort  because  the 
school  administrators  left  the  organiz¬ 
ing  and  developing  of  the  program  strict¬ 
ly  up  to  the  instrumental  teacher,  with 
one  major  stipulation  .  .  .  that  the  en¬ 
tire  project  was  to  be  without  cost  to 
the  institution. 

The  procedure  used  in  starting  these 
initial  programs  worked  in  the  following 
manner: 

1.  An  assembly  was  called  for  the  stud¬ 
ents  from  the  5th  through  the  8th 
grades.  At  thb  as.sembly  the  various 
band  instruments  were  demonstrated, 
and  at  the  same  time  the  band  pro¬ 
gram  was  explained  to  the  students. 
Letters  were  sent  home  to  the  par¬ 
ents  of  each  student,  detailing  the 


cost  of  the  program  ($12  per  sem¬ 
ester). 

2.  A  day  or  two  later  another  assembly 
was  called,  at  which  time  the  stud¬ 
ents  were  given  a  music  aptitude  test. 

3.  A  week  later  an  evening  meeting  of 
the  parents  of  the  interested  studenu 
was  held.  The  program  was  again  ex¬ 
plained  in  detail.  Representatives  of 
reputable  instruments  dealers  in  the 
South  Bend  area  were  present  and 
they  explained  their  rental  and  pur¬ 
chase  plan.  Each  parent  was  granted 
a  personal  interview  with  the  teacher 
and  their  child’s  aptitude  test  was 
examined  and  discussed.  A  general 
question  period  was  held  so  that 
each  parent  could  air  hb  doubts 
about  the  program.  At  the  conclusion 
of  the  meeting  the  parents  either 

rented  instruments  or  made  arrange¬ 
ments  to  call  at  the  store  later  in  the 
week. 

4.  A  week  later  instruction  began.  In 
the  first  two  schools  we  were  fortun¬ 
ate  enough  to  have  school  time  one 
day  per  week,  and  the  schedule  was 
arranged  on  a  staggered  basu  in  or¬ 
der  that  a  student  did  not  miss  the 
same  class  every  week.  In  other 
words,  the  clarinets  met  at  1:00  the 
first  week,  1 : 30  the  2nd  week,  etc. 
and  every  other  homogeneous  group¬ 
ing  of  instruments  followed  a  similar 
schedule.  Then  on  one  day  in  the 
week  a  full  band  meeting  was  held 
during  the  noon  lunch  period.  .Mter 
the  3  month  training  period  was  i  on)- 
pleted  concerts  were  given  for  the 
parents,  teachers,  and  interested  par¬ 
ishioners,  using  the  melodic  and  sim¬ 
ple  harmonic  materials  from  the  be¬ 
ginning  method  book.  The  concerts 
were  well  received  and  continuance 
of  the  programs  was  assured  by  the 
enthusiasm  of  parents  and  teachers 
alike. 

Encouraged  by  the  success  of  these 
two  pilot  programs,  6  more  band  pro¬ 
grams  were  started  over  a  period  of  3 
years,  following  the  same  basic  pattern 
with  variations  in  each  school  depending 
upon  varied  circumstances  concerning 
facilities,  scheduling,  etc. 

In  the  spring  of  1958  the  first  festival 
of  combined  bands  in  the  city  parochial 
system  was  held,  climaxing  the  rapid 
growth  of  the  instrumental  program.  A 
massed  band  of  250  players  presented  a 
45  minute  concert  in  the  St.  Joseph’s 
High  School  gymnasium.  In  1960  instru¬ 
mental  programs  combined  to  present  a 
spring  festival  with  350  students  parti¬ 
cipating,  and  this  festival  promises  to  be 
an  annual  event  for  years  to  come. 

At  thLs  time  the  in.strumental  program 
in  the  South  Bend  parochial  system  has 
realized  only  about  one  third  of  its 
potential  in  scope,  but  the  stability  of  the 
{Turn  to  page  60) 
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Jock  H.  Mahon 
National  Eaocutivo  Socrotory 
2019  Sfodford  Driva 
Arlington,  To>a* 


The  National  Office  is  pleased  to  an* 
nounce  that  plans  are  being  made  for 
the  National  President,  Vice  President 
and  Executive  Secretary  to  attend  the 
Phi  Beta  Mu  Luncheon  on  Friday, 
December  16,  1960,  at  12:00  noon  dur¬ 
ing  the  Mid-West  Band  Clinic.  Let’s  all 
make  an  effort  to  attend.  Go  to  the 
SCHOOL  MUSICIAN  booth  for  last  minute 
details  and  ticket  reservations. 

The  Honorary  Life  Presidents  are: 
Dr.  Earl  D.  Irons,  Arlington,  Texas,  Dr. 
D.  O.  Wiley,  Lubbock,  Texas. 

The  National  Board  of  Directors  com¬ 
prise  the  National  Officers,  the  Nation¬ 
ally  Elected  Board  Members,  and  the 
Chapter  Presidents. 

National  Board  of  Directors:  National 
President  —  Dr.  Milbum  E.  Carey, 
Enid,  Oklahoma,  National  Vice  Presi¬ 
dent  —  Mr.  Robert  M.  Barr,  Columbus, 
Ga.,  National  Exec.  Secy.  —  Mr.  Jack 
H.  Mahan,  Arlington,  Texas. 

Nationally  Elected  Board  Members: 
Mr.  George  Kizer,  El  Reno,  Oklahoma, 
Mr.  Fred  Smith,  Brownfield,  Texas, 
Mr.  Jim  Clark,  Alexandria,  La.,  Mr.  Phil 
Kendall,  Vivian,  La.,  Mr.  Leonard 
Haug,  Norman,  Oklahoma,  Mr.  R.  C. 
David.son,  Plainview,  Texas. 

Chapter  Presidents: 

ALPHA  —  Mr.  Robert  Fielder,  Abi¬ 
lene,  Texas 

BETA  —  Mr.  Gerald  Hemphill,  Enid, 
Oklahoma 

GAMMA  —  Mr.  William  Kleyla, 
Indianapolis,  Ind. 

DELTA  —  Mr.  Ernest  Boling,  Green- 
wof)d.  Miss. 

EPSILON  —  Mr.  Joe  Sheppard,  Rus- 
ton,  Louisiana 

ZETA  —  Mr.  George  Hambrick,  Dub¬ 
lin,  Georgia 

ETA  —  Mr.  Gilbert  Scarbrough,  Oak 
Ridge,  Tenn. 

TTIETA  —  Mr.  Donald  Davis,  Lex¬ 
ington,  South  Carolina 

IOTA  —  Mr.  Nelson  King,  Belleville, 
Kansas 

KAPPA  —  Mr.  Ted  Geringer,  Lamar, 
Colorado 


PHI  BETA  MU  MID-WEST 
BAND  CLINIC  LUNCHEON 

Th«  Xi  Chaptur  (III.)  of  Phi  Bata  Mu 
will  bu  in  charge  of  the  "Got-Togothor* 
Luncheon"  on  Friday  noon,  December 
16  ot  the  Sherman  Hotel  in  Chicago 
during  the  Mid-West  Notional  Band 
Clinic.  If  you  plan  to  ottend  the  Mid- 
West,  plan  to  attend  the  PBM  Lunch¬ 
eon.  Make  your  reservations  at  THE 
SCHOOL  MUSICIAN  booth  before 
10:00  AM  on  Friday. 


LAMBDA  —  Mr.  Ixtwell  Bruner, 
Odessa,  Missouri 

MU  —  Mr.  Myron  Pearce,  Newark, 
Ohio 

NU  — Mr.  Maurice  Taylor,  Mont¬ 
rose,  Pa. 

XI  —  Mr.  F.  C.  Krieder,  Collinsville, 
III. 

OMICRON  —  Mr.  R.  B.  Watson, 
Pine  Bluff,  Ark. 

PI  —  Mr.  Ray  Dvorak,  Madison, 
Wisconsin 

RHO  —  Mr.  G.  Truman  Welch, 
Wetumpka,  Alabama 

Dr.  Milbum  E.  Carey,  our  President, 
has  made  the  1960-61  National  Com¬ 
mittee  assignments  as  given  below. 

Project  And  Objective 

•Sponsoring  Director  —  Mr.  George 
Kizer,  El  Reno,  Okla.,  Chairman  — 
Mr.  Lawrence  Fogelberg,  Pekin,  III., 
Mr.  Al  Lape,  Little  Rock,  Arkansas, 
Mr.  Charles  Emmons,  Columbia,  Mo. 

Constitution  And  By-Laws 

•Sponsoring  Director  —  Mr.  Fred 
Smith,  Brownfield,  Texas,  Chairman 
—  Mr.  Charles  Henzie,  Indianapolis, 
Ind.,  Mr.  Keith  House,  Lee’s  Summit, 
Mo.,  Mr.  Shelley  Keltner,  Pueblo, 
Colorado.  Mr.  Richard  Stocker, 
Springfield,  Ohio. 

Extension 

•Sponsoring  Drector  —  Mr.  Jim 
Clark,  Alexandria,  La.,  Chairman  — 
Dr.  Maurice  Shadley,  Bloomington, 
Ind.,  Mr.  Emmett  Sarig,  Madison, 
Wisconsin.  Mr.  Don  McCathren,  Pitts¬ 
burgh,  Pa. 


Program 

•Sponsoring  Director  —  Mr.  Phil 
Kendall,  Vivian,  La.,  Chairman  — 
Mr.  Yale  Ellis,  Tuscaloosa,  Ala.,  Mr. 
J.  D.  Pritchard,  Columbia,  South 
Carolina,  Mr.  Wayne  Muller,  Ama¬ 
rillo,  Texas. 

Public  Relations 

•Sponsoring  Director  —  Mr.  Leonard 
Haug,  Norman,  Okla.,  Chairman  — 
Mr.  Robert  Jordon,  Canton,  Miss., 
Mr.  Joe  Kirschner,  Atlanta,  Ga.,  Mr. 
W’esley  Shepherd,  Evansville,  Ind. 

Ritual 

•Sponsoring  Director  —  Mr.  R.  C. 
Davidson,  Plainview,  Texas,  Chair¬ 
man  —  Mr.  Harry  Haines,  Norman, 
Okla.,  Mr.  A.  B.  McLain,  Memphis, 
Tennessee,  Mr.  Don  Threlkeld,  Gar¬ 
den  City,  Kansas. 

•Denotes  a  Nationally  Elected  Board 
Member 

Send  all  correspondence  to  Mr.  Jack 
H.  Mahan,  National  Executive  Secre¬ 
tary,  2019  Bradford  Drive,  Arlington, 
Texas. 


Congo  Boys  Choir  Records 

Now  Available  In  The  USA 


The  October  issue  of  THE  SCHOOL 
MUSICIAN  contained  an  interesting 
and  informative  article,  “A  Boys  Choir 
In  The  Congo”  by  Christopher  Pavlakis 
concerning  the  wonderful  work  of 
Father  Haazen’s  work.  In  the  article  Mr. 
Pavlakis  stated  that  recordings  of  this 
fine  boys  choir  were  not  available  in  the 
United  States  of  America.  Following  is 
a  letter  from  Father  Brendan  Wroblew- 
ski,  O.F.M.,  telling  where  they  may  be 
secured  in  our  country:  • 

“The  October  issue  of  THE  SCHOOL 
MUSICIAN  contains  an  article  by 
Christopher  Pavlakis  describing  Father 
Haazen,  O.F.M.’s  Boys  Choir.  Mr.  Pav¬ 
lakis  writes  that  the  recordings  of  this 
Congo  choir  are  “imavailable  in  America 
as  yet.”  Records  are  available  at  this 
time.  Write: 

World  Library  of  Sacred  Music 
1846  Westwood  Avenue 
Cincinnati  14,  Ohio 
or 

Liturgical  Music  &  Records 
143  W.  Fayette  Street 
Uniontown,  Pennsylvania 
Sincerely  yours, 

(signed) 

Fr.  Brendan  Wroblew.ski,  O.F.M.” 
EDITOR’S  NOTE  .  .  .  Thank  you 
Father  Wroblewski  for  this  important 
information.  We  are  sure  that  many  of 
our  SM  readers  will  want  tc^  add  these 
recordings  to  their  personal  or  profes¬ 
sional  libraries. 


December,  1940 
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DECEMBER  IS  MID-WEST 
BAND  CLINIC  TIME 


December  is  the  month  of  the  Mid- 
West  National  Band  Clinic.  The  time 
is  Wednesday  through  Saturday,  Decem¬ 
ber  14  through  17.  The  place  is  the 
Hotel  Sherman  in  Chicago.  There  is 
still  time  to  make  your  plans  for  attend¬ 
ing  this  great  clinic  which  annually 
draws  a  crowd  of  over  5,000  from  all 
parts  of  the  United  States  and  Canada. 
With  eight  excellent  bands,  ten  vital 
clinics,  a  large  number  of  exhibits  (many 
of  them  something  entirely  new  this 
year),  a  get-acquainted  reception  and  a 
free  Grand  Finale  Banquet,  and  a  bril¬ 
liant  array  of  guest  artists  and  guest 
conductors,  who  could  afford  to  miss 
this  golden  opportunity  to  get  the  utmost 
in  information  and  inspiration?  All  eight 
concerts  and  ten  clinics  are  free  to  every¬ 
one.  No  registration  or  admission  fees 
are  charged  and  the  public  is  cordially 
invited. 

The  eight  bands  (five  high  school,  one 
grade  school,  one  college,  and  the  most 
thrilling  of  them  all  —  the  100-piece 
All  American  Bandmasters'  Band  espe- 


Introducing  Don  Davit,  tko  now  diroctor  of 
tho  Control  High  School  Bond  of  Holono-Wott 
Holono,  Arkontot.  Don  rocoivod  hit  Mottor 
of  Mutic  dogroo  from  tho  Univortity  of  Ar- 
kontot  at  Fayottovillo  thit  tummor,  and  in 
Soplombor  attumod  hit  dutiot  at  diroctor  of 
tho  Control  High  School  Bond.  Thit  bond, 
and  itt  mombort,  havo  won  884  modalt  in 
concortt  in  tho  pott  two  yoort.  On  Thurtdoy 
ovoning,  Docombor  15,  tho  Control  High 
School  Band  diroctod  by  Don  Davit  will  pro- 
tont  a  concert  in  tho  Grand  Bollreem  of  tho 
Hotel  Sherman  in  Chicogo  at  a  part  of  tho 
14th  Annual  Mid-Wott  National  Band  Clinic. 
All  concortt  and  clinict  of  tho  four-day  bond 
convention  are  free  to  everyone. 


cially  recruited  for  the  occasion  from  all 
over  the  United  States)  come  from 
Texas,  Ohio,  Arkansas,  Minnesota,  Ill¬ 
inois,  and  Indiana.  Among  the  distin¬ 
guished  Guest  Conductors  will  be  Ar¬ 
thur  Fiedler,  conductor  of  the  world- 
famous  Boston  “Pops”  Orchestra;  Com¬ 
mander  Charles  Brendler,  leader  of  our 
United  States  Navy  Band;  Harold  B. 
Bachman  of  the  University  of  Florida; 
Col.  Earl  D.  Irons  of  Arlington,  Texas; 
Dr.  Peter  Buys  of  Hagerstown,  Mary¬ 
land;  Karl  L.  King  of  Fort  Dodge,  Iowa; 
and  others,  many  of  whom  are  well- 
known  composers.  Guest  soloists  will  in¬ 
clude  Vincent  Abato,  Reeds;  Harold 
Walters,  Tuba;  Dr.  Elsass,  Comet;  the 
Ludwigs,  father  and  son.  Percussion; 
George  Reynolds,  Comet;  and  four  of 
the  top  United  States  Navy  Band  solo¬ 
ists:  Gordon  Finlay,  Lawrence  Wiehe, 
Frank  Scimonelli,  and  William  Arsers. 

To  Be  Guest  Soloist  With 
Joliet  Grade  School  Bond 

Mr.  Charles  S.  Peters,  Supervisor  of 
Instmmental  Music,  and  Director  of  the 
Joliet  Junior  High  School  City  Band, 
will  present  Mr.  J.  Frank  Elsass  as  his 
Guest  Comet  Soloist,  during  the  Joliet 
Band  Concert  at  the  forthcoming  Mid- 
West  National  Band  Clinic. 

J.  Frank  Elsass  received  his  B.  S.  and 
M.  A.  degrees  at  New  York  University. 
He  completed  his  Doctors  degree  at  the 
University  of  Texas  in  1956.  Dr.  Elsass 
has  been  acclaimed  as  one  of  the  fore¬ 
most  comet  soloists  in  America  and 
earned  the  di.stinction  of  being  chosen 
as  .soloist  with  the  Goldmand  Band 
when  only  20  years  of  age.  With  this 
organization  he  became  known  through¬ 
out  the  United  States  and  Canada.  In 
addition  to  his  success  as  a  soloist.  Dr. 
Elsa.ss  has  had  extensive  experience  as 
a  conductor.  In  1935  he  was  made  asso¬ 
ciate  conductor  to  Ernest  Williams  of 
the  Williams  School  of  Music  in  New 
York  City.  At  San  Jose  State  College 
in  California,  he  was  assistant  conduc¬ 
tor  of  both  the  band  and  orchestra  and 
conductor  of  the  brass  choir.  He  has 
taught  at  both  Stanford  University  and 
the  University  of  Michigan,  and  at  Stan¬ 
ford  was  conductor  of  the  University 
band.  Dr.  Elsass  has  performed  and 
conducted  extensively  since  assuming  his 
position  as  assistant  professor  of  music 
at  The  University  of  Texas  and  is  con¬ 
ductor  of  the  University  of  Texas  Sym¬ 
phonic  Band. 

The  above  is  just  a  brief  fore-taste  of 


J.  Frank  EImh,  conductor  of  Ibo  fomod  Uni- 
vorsily  of  Toxat  Symphonic  Band  will  bo  tho 
Mid-Wo*t  Gvott  Cornot  Soloist,  during  tho 
porformanco  of  tho  outstanding  Joliot  Junior 
High  School  City  Band,  undor  tho  diroction 
of  Charlos  S.  Potors,  Suporvisor  of  Instrumon- 
tal  Music  in  tho  Joliot  Public  Schools. 

the  mu.sical  bill  of  fare  of  the  14th 
Annual  Mid-West  National  Band  Clinic 
coming  up  this  month,  December  14-17, 
at  the  Hotel  Sherman  in  Chicago.  If 
your  plans  are  not  already  completed, 
act  fast.  Write  for  hotel  reservations  to 
Mrs.  Catherine  Lowery,  Resersation 
Manager,  Hotel  Sherman,  Clark  and 
Randolph  Streets,  Chicago  1,  Illinois. 
You  can’t  afford  to  miss  the  wonderful 
opportunities  this  clinic  offers  and  NOW 
(December  14-17)  is  the  time. 

The  End 

Kappa  Kappa  Psi  Schedules 

Breakfast  At  Mid-West 


The  Brotherhood  of  Beta  Nu  Chapter 
of  Kappa  Kappa  Psi  is  sponsoring  a 
“Get-together  Breakfast”  at  the  National 
Mid-West  Band  Clinic,  Friday,  Decem¬ 
ber  16,  1960.  The  breakfast  will  be  ex¬ 
clusively  for  the  Brotherhood  of  Kappa 
Kappa  Psi.  Plans  have  been  made  to 
invite  some  outstanding  bandsmen  to 
speak.  There  will  be  a  registration  desk 
in  the  mezzanine  to  tell  of  the  location 
of  this  event  and  for  obtaining  tickets. 


PERFORMANCE,  NOT  EXCUSES 
Lord  Kitchener  of  England  was  once 
approached  by  a  subordinate  officer 
with  an  array  of  excuses  for  failure  to 
obey  orders.  Kitchener  patiently  heard 
the  man’s  redul,  and  then  said,  “Your 
reasons  for  not  doing  it  are  the  best 
I  ever  heard;  now  go  and  do  it!" 
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BAND  DIRECTOR'S  CONGRESS  AT  JOLIET  DEC,  18 


Six  Major  Groups  To 

Represented  At 
History  Making  Meeting 

Plans  are  now  complete  for  the  “In¬ 
itial  Meeting”  of  the  Band  Directors 
Congress.  The  six  major  band  director 
assrx  iations  of  North  America  will  con¬ 
vene  at  the  Hotel  Louis  Joliet,  Joliet, 
Illinois  on  Sunday  and  monday,  Decem¬ 
ber  18  and  19.  Three  officers  and/or 
lepresentatives  from  each  organization 
will  attend.  Following  are  the  organiza¬ 
tions  and  representatives  who  will  be 
present  for  this  history  making  meeting: 

American  Bandmasters  Association 

1.  Carleton  L.  Stewart,  President 
Mason  City,  Iowa 

2.  Bruce  Houseknecht, 

Joliet,  Illinois 

3.  Glenn  C.  Bainum,  Secretary-Treas¬ 
urer 

Chicago,  Illinois 

College  Band  Directors  National 
Association 

1.  James  Neilson,  President 
Director  of  Bands 
Oklahoma  City  University 
Oklahoma  City,  Oklahoma 

2.  Frank  A  Piersol,  Vice  President 
Director  of  Bands 

Iowa  State  College 
Ames,  Iowa 

3.  ('harles  Minelli,  Secretary-Treas¬ 
urer 

Director  of  Bands 
Ohio  University 
Athens,  Ohio 

American  School  Band  Directors 
Association 

1.  F-verett  L.  Roberts,  President 
Director  of  Bands 

High  School, 

St.  Petersburg,  Florida 

2.  Mac  E.  Carr,  Vice  President  Elect 
Director  of  Bands 

High  School 

River  Rouge,  Michigan 

3.  Seymour  Okun,  Executive  Board 
Officer 

Director  of  Bands 
High  School 
Detroit,  Michigan 

Canadian  Bandmasters 
Association 

1.  F/L  C.  O.  Hunt,  President 
Aldershot-Burlington, 

Ontario,  Canada 

2.  W.  L.  Manning,  Past-President 
Woodstock,  Ontario,  Canada 

3.  F.  C.  Moogk,  Member 
Waterloo,  Ontario,  Canada 


National  Catholic  Bandmasters 
Association 

1.  Robert  O'Brien,  President 
Director  of  Bands 
University  of  Notre  Dame 
Notre  Dame,  Indiana 

2.  Bro.  Glennon  Mertens,  S.M., 

Vice  President 

St.  Louis,  Missouri 

3.  James  Phillips,  National 
Coordinator 

Notre  Dame,  Indiana 

Phi  Beta  Mu  (National 
Bandmasters  Fraternity) 

1.  Jack  Mahan,  Executive  Secretary 
Arlington,  Texas 

2.  Robert  Barr,  Member 
Bandmaster,  Jordon  V'ocational 
High  School 

Columbus,  Georgia 

3.  Dr.  Maurice  Shadley,  Member 
Coordinator,  Public  Music  Services 
School  of  Music,  Indiana  University 
Bloomington,  Indiana 

The  Band  Directors  Congress  is  not 
to  lie  known  as  another  band  directors 
a.ssociation.  Its  sole  purpose  is  to  give 
the  exi.sting  major  band  directors  asso¬ 
ciations  an  opportunity  to  meet  together 
for  the  purpose  of  common  mutual  bene¬ 
fit.  While  each  of  the  six  major  na¬ 
tional  associations  have  basic  objectives 
that  are  c'>mmon,  a  differential  exists 
due  to  the  highly  specialized  member¬ 
ship  of  the  respective  groups.  Each  as.so- 
ciation  has  specific  problems  that  are 
foreign  to  the  others.  Through  the  ef¬ 
forts  of  a  well  organized  democratic  con¬ 
gress,  each  as.sociation  may  coordinate 
its  efforts  and  ultimate  goals  with  the 
other  five  groups.  This  then  will  truly 
be  the  “National  Voice”  of  the  leaders 
of  the  band  directors  profession  of  the 
Nfirth  American  Continent. 

Forrest  L.  McAllister  was  asked  by 
the  Presidents  of  these  major  associa¬ 
tions  to  arrange  this  “Initial  Meeting” 
and  to  act  as  Temporary  Chairman  dur¬ 
ing  the  oj>ening  ceremonies.  It  is  antici¬ 
pated  that  a  permanent  chairman  con¬ 
sisting  of  one  of  the  18  representatives 
present  will  be  elected  chairman  before 
the  close  of  the  first  mornings  session. 

If  it  is  determined  by  two  or  more 
organizations  that  a  need  exists  for  a 
permanent  “Band  Directors  Congress,” 
the  mechanics  of  the  organization  will 
be  drafted  during  the  two  days.  The  re¬ 
sults  of  these  18  great  leaders  will  then 
be  presented  to  each  of  the  six  associa¬ 
tions  during  their  annual  meetings  for 
acceptance  or  rejection. 

A  large  segment  of  the  Music  Indus¬ 
try  has  indicated  their  interest  in  the 


Congress.  A  complete  report  of  the  re¬ 
sults  of  this  “Initial  Meeting”  will  be 
published  in  the  February  issue  of  THE 
SCHOOL  MUSICIAN. 


Dr.  Howard  Hanson 

Receives  Presidential 
Committee  Appointment 

Dr.  Howard  Hanson,  director  of  the 
University  of  Rochester’s  Eastman 
School  of  Music,  has  received  an  invita¬ 
tion  from  President  Eisenhower  to  serve, 
ex-officio,  as  a  member  of  the  Advi.sory 
Committee  on  the  Arts  of  the  National 
Cultural  Center  of  Washington,  D.  C. 

Dr.  Hanson  was  asked  to  serve  on  the 
committee  as  president  of  the  National 
Music  Council.  The  council,  which  will 
be  associated  with  the  project  through 
Dr.  Hanson,  consists  of  all  the  impor¬ 
tant  musical  associations  in  the  United 
States,  embracing  not  only  the  fields  of 
creation,  scholarship,  education  and  the 
like  but  also  organizatioas  such  as  the 
association  of  music  publishers,  the  in¬ 
strument  manufacturers,  and  the  Ameri¬ 
can  Federation  of  Musicians. 

Arthur  S.  Flemming,  Secretary  of  the 
Department  of  Health,  Welfare  and 
Education,  is  chairman  of  the  Board  of 
Trustees  of  the  National  Cultural  Cen¬ 
ter  which  seeks  to  erect  in  Washington 
a  cultural  center  for  the  creative  and 
performing  arts  worthy  of  a  great  na¬ 
tion.  A  joint  meeting  of  the  trustees  and 
the  advisory  committee  will  be  held 
this  fall. 


20  Youn^  Composers  To  Again 
Be  Given  Chance  To  Write 


Another  twenty  young  American  com¬ 
posers  will  be  given  opportunities  to 
spend  a  year  or  two  writing  music  for 
the  ensembles  of  secondary  public  school 
sy.stems  throughout  the  United  States, 
the  National  Music  Council  announced 
today.  The  project,  which  was  begun 
in  1959  under  the  joint  administration 
of  the  Ford  Foundation  and  the  National 
Mu.sic  Council,  will  be  continued  for 
another  three  years  under  an  appropria¬ 
tion  of  $302,000. 

During  the  first  two  years  of  the  pro¬ 
ject  twenty  composers  will  have  spent 
one  or  more  scholastic  years  in  twenty- 
one  different  cities  in  sixteen  .states. 
They  have  written  compositions  ranging 
in  scope  from  a  combined  orchestra- 
choral-dance  masque  requiring  250  per¬ 
formers  to  a  suite  for  four  flutes  and 
covering  a  gamut  of  styles  from  a  Christ¬ 
mas  concert  to  marching  songs. 
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By  Charles  Holt 


Music  Oir«cten,  Porunl*,  and  Sdiool 
Adninistraton  ora  invHod  lo  writ*  lo 
Ckorlot  Holt  and  toll  him  of  titair 
"pot  poovo".  AddroM  all  corrospond- 
onco  to  Chariot  HoH,  c/o  THE  SCHOOL 
A4USIC1AN,  4  East  Clinton  Stroot,  Joliot, 
Illinois. 


The  December  issue  of  THE 
SCHOOL  MUSICIAN  gives  me  an  ex- 
cellent  opportunity  to  do  a  little  “Sound- 
ing-OfF’  about  the  use  of  school  music 
at  Christmas  time.  During  the  last  two 
and  a  half  decades,  I  have  been  a  little 
bit  peeved  about  the  attitude  of  some 
school  music  teachers  concerning  the 
Annual  Christmas  Holidays.  A  large 
number  of  these  teachers  seem  to  have 
the  attitude,  “Well,  here  comes  that 
doggone  Christmas  Season  again  with 
all  of  the  extra  work  of  producing  Can¬ 
tatas  and  school  programs.”  Maybe 
these  same  teachers  should  take  a  good 
look  at  the  work  of  the  Salvation  Army 
Musicians  in  the  larger  communities 
who  sing  and  play  near  their  kettles  dur¬ 
ing  sub-zero  weather.  Maybe  they  should 
travel  with  the  Junior  and  Senior  vol¬ 
unteer  Church  Choirs  when  they  bundle 
up  in  warm  clothing  and  go  out  into  the 
snow  covered  nights  to  sing  Christmas 
Carols  to  “shut-ins”.  Maybe  they  should 
take  a  long  look  at  the  “show  business” 
people  who  give  up  the  sanctity  of  their 
home  during  the  Holiday  Season  to 
travel  to  foreign  lands  to  entertain  our 
military  personnel  who  are  overseas 
guarding  our  ramparts. 

The  late  Robert  L.  Shepherd,  founder 
of  THE  SCHOOL  MUSICIAN  said, 
“Music  is  the  purest  form  of  devine 
worship.”  There  are  many  who  believe 
him  to  be  right.  This  writer  certainly 
does.  I  remember  well  the  Christmas 
eve  of  1935  when  my  travels  took  me  to 
Petersburg,  Illinois.  This  town  has  a 
population  of  about  3000.  It  has  a  pub¬ 
lic  square,  in  the  center  of  which  is  the 
court  house.  Adorning  this  rustic  looking 
building  is  a  steeple  like  structure  with 
a  balcony  that  stands  about  forty  feet 
from  the  ground.  The  night  was  crisp 
with  a  new  layer  of  snow  blanketing  the 
ground.  Standing  on  the  balcony  high 
above  the  late  shopp>ers  was  a  comet 
quartet  of  high  school  bandsmen.  They 
started  to  play,  “It  Came  Upon  A  Mid¬ 


night  Clear,”  then  “O’  Little  Town  of 
Bethlehem,”  then  “We  Three  Kings  of 
Orient  Are,”  and  finally,  “Silent  Night.” 
I  will  never  forget  the  electrifying  effect 
this  beautiful  music  had  on  the  shop¬ 
pers.  People  stopped,  clerks  came  into 
the  street,  traffic  stood  still.  There  wasn’t 
a  foreign  sound  to  disturb  the  music.  I 
remember  well  the  remark  of  the  County 
Judge  who  had  made  his  last  purchase  of 
the  season,  “It  is  as  if  the  Angels  them¬ 
selves  are  telling  us  of  the  coming  of 
Christ.  I  believe  this  is  the  closest  I 
shall  ever  come  to  my  Creator  while 
here  on  earth.” 

Music  teachers  all.  Listen  and  learn 
.  .  .  Christmas  time  is  here.  Think  not 
of  yourself  but  of  those  who  will  re¬ 
ceive  inspiration  through  the  creation  of 
your  efforts.  Your  students  may  once 
again  become  instruments  for  good. 
Promise  yourself  that  this  year  your 
C'.hristmas  music,  whether  it  be  vocal  or 
instrumental,  shall  be  greater  than  ever 
before,  for  you  may  indeed  tell  all  within 
the  radius  of  your  music  that  the  world 
once  again  pauses  to  pay  tribute  to  Him 
whose  birth,  above  all  others,  signifies 
the  true  meaning  of  “Peace  On  Earth, 
Good  Will  Toward  Men”  .  .  .  Charles 
Holt. 


Mr.  Medarit  of  Cassvillo,  Mo. 
Disagroot  with  Anti>Footbail 
"Pot-Poovo"  of  Chariot  Holt 


November  8,  1960 

Mr.  Charles  Holt 

c/o  THE  SCHOOL  MUSICIAN 

4  East  Clinton  Street 

Joliet,  Illinois 

Dear  Mr.  Holt, 

Your  Octoljer  "Sounding-Off’  has 
finally  “blown  the  cork.”  I  sincerely 
hope  that  I  will  prove  the  soundness 
of  philosophies  and  convictions  through 
positive  actions  rather  than  by  com¬ 
plaining.  But  your  attack  on  the  anti¬ 
football  show  band  director  demands 
debate.  May  I  offer  these  thoughts; 

1.  I  hope  someday  to  be  able  to 
think  of  myself  as  a  MUSIC  EDU¬ 
CATOR.  This  means  that  through  my 
efforts  I  will  have  guided  my  students 
and  community  to  genuine  respect,  un¬ 
derstanding  and  love  for  music  litera¬ 
ture  of  the  highest  quality,  that  here 
in  my  little  comer  of  the  USA  the 
work  of  serious  composers  and  mu¬ 
sicians  will  not  have  been  in  vain. 

2.  The  band  ensemble  can  be  a  fine 
concert  organization  and  should  not 
be  compared  with  the  orchestra.  There 
is  a  growing  wealth  of  good  concert  lit¬ 
erature  for  band,  and  we  can  satisfy  our 
concert  public. 

3.  An  instrumental  program  which 
supports  athletic  activities  involves  the 
following: 


a.  Intelligent  students  and  dire<  ton 
are  required  to  participate  actively  in 
a  type  of  emotional  chaos  which  dis¬ 
courages  positive  and  constructive 
thinking,  which  destroys  timeless  labor 
spent  on  improving  tone  and  technique, 
and  which  devours  a  good  deal  more 
of  the  taxpayers  money  than  does  a 
concert  band  ensemble. 

b.  In  our  country  the  athlete  is  the 
hero.  The  band  director,  who  may  hap¬ 
pen  to  be  a  good  musician  and  an  in¬ 
telligent  individual  with  even  an  edu¬ 
cation,  may  object  to  spending  one-half 
or  more  of  each  teaching  year  on  non¬ 
musical,  non-cultural  activities.  This 
means  that  one-half  of  his  teaching 
career  will  be  spent  in  supporting  foot- 
l>all  heroes  and  satisfying  a  circus- 
minded  public. 

c.  Grade  and  high  school  studenu 
will  accept  and  believe  that  which  is 
most  emphasized.  If  our  teachers  and 
community  emphasize  excellence  in 
academics  and  fine  arts,  young  minds 
will  respond  accordingly.  If,  on  the 
other  hand,  we  (and  we  do)  empha¬ 
size  and  glorify  the  musclemen,  the 
non-intellect,  our  youngsters  will  buy 
this  attitude.  We  spend  precious  learn¬ 
ing  hours  and  countless  dollars  in  sup¬ 
port  of  athletic  programs  with  the  view 
that  this  pleases  our  bill-iiaying  public, 
thus  keeping  the  band  program  alive. 
Our  young  people  are  deprived  of  a 
phenomena  too  wonderful  for  words. 

4.  Concert  activity  requires  more  , 
work  and  certainly  more  musical  in¬ 
telligence  on  the  part  of  the  director 
than  football  band.  One  can  spell  “Rah- 
rah  for  our  side!”  on  the  football  field 
and  play  “Jolly  etc.”  for  the  coach, 
but  musical  ability  is  not  put  to  any 
test  nor  is  anything  accomplished  to¬ 
wards  improving  music.  But  this  type 
of  activity  provides  a  fairly  safe  hiding 
place  for  the  musically  unfit. 

In  preparation  for  a  good  concert 
the  director  must  spend  hours  and  houn 
examining  score  after  score  for  quality 
literature.  Then  come  the  rehearsals, 
the  after  school  and  Saturday  lessons, 
and  finally  the  concert  which  unmasks 
the  director  and  his  students  for  what 
they  are  musically. 

Yes,  Mr.  Holt,  the  l>and  can  l)e  the 
show  window  of  the  school.  Shall  we 
display  clowns  and  acrobats  in  our 
window,  or  shall  we  spotlight  those 
areas  where  devoted  and  learned  men 
have  given  their  lives  to  improve. 

Now  you  also  say  that  I  am  guilty 
of  laziness  when  I  talk  about  culture!  I 
am  the  only  music  teacher  in  a  school 
of  some  800  students.  My  teaching  day 
begins  at  7:45  a.m.  with  mixed  chorus 
rehearsal.  This  is  45  minutes  before 
the  regular  .school  day  begins  since  we 
can't  have  chorus  during  the  day.  My 
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lenior  band  rehearsal  begins  at  8:35, 
beginning  drum  and  bugle  corps  class 
at  9:30,  senior  girls  glee  club  at  10:35, 
lenior  drum  corps  at  11:25,  junior 
girl5:  glee  club  at  12:45,  beginners  band 
at  2:00,  junior  band  at  2:40,  private 
lessons  and  ensembles  from  3:30  to  5:30 
each  day  and  all  day  Saturday.  My 
evenings  are  spent  repairing  horns, 
studying  scores,  class  preparations, 
reading  professional  literature,  and  I’m 
also  enrolled  in  a  correspondence 
course.  Our  school  has  been  in  session 
9  weeks;  my  junior  band  presented  a 
formal  concert  in  October,  my  choral 
groups  gave  a  concert  last  week  and  I 
have  a  senior  band  concert  coming  up 
next  week.  Preparations  for  Thanks¬ 
giving  and  Christmas  programs  are 
also  underway. 

You  may  now  ask,  “Mr.  Medaris, 
why  did  you  choose  this  profession 
when  it  doesn’t  seem  to  plea.se  you?” 
Because,  Mr.  Holt,  it  is  the  most  chal¬ 
lenging,  the  most  absorbing  and  the 
most  rewarding  work  I  know.  Because 
I  am  thankful  for  Mozart,  Wagner, 
Rachmaninoff,  Howard  Hanson  and 
Paul  Hindemith.  Because  there  is  such 
a  wonderful  realm  of  golden  sounds, 
of  haunting  melodies  in  which  I  live 
and  which  I  must  share  with  the  posi¬ 
tive  responding  young  minds  with 
which  I  make  contact  every  day. 

Most  sincerely, 

Francis  E.  Medaris 

Box  65 

Cassville,  Mi.ssouri 

•  »  « 

Dear  Mr.  Medaris:  I  commend  you 
for  your  honest  and  forthright  opinion. 
This  is  one  of  the  wonderful  things 
about  living  in  the  United  States  of 
America,  freedom  of  speech,  thought, 
and  press.  I  feel  you  believe  as  I  do, 
that,  "/  may  not  agree  with  what  you 
say,  hut  I  will  fight  to  the  death  your 
right  to  say  it".  Thank  you  again  Mr. 
Medaris  for  your  fine  letter  .  .  .  Charles 
Holt. 


Two  Americans  Among  Top 
Five  In  Accordion  Olympics 

Both  American  contestants  in  the 
world  accordion  Olympics,  the  Coupe 
Mondiale,  in  Vienna,  October  21  and  22, 
placed  in  the  top  five  in  the  rugged 
international  competition. 

Donald  Hulme,  Belleville,  N.  J.,  rep¬ 
resenting  the  Accordion  Teachers’  Guild, 
was  second.  Peter  Tutalo,  Providence, 
R.  I.,  American  Accordionists’  Associa¬ 
tion  Olympics  Champion  was  fifth. 

America  was  the  only  one  of  the  16 
countries  competing  that  captured  two 
of  the  top  five  prizes  in  the  contest, 
which  is  open  to  both  amateur  and  pro¬ 
fessional  accordionists. 


By  FRANK  W.  HILL,  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


"Students'^  - 

"Don't  Sell  Them  Short" 


A  decade  ago  we  had  excellent  high 
school  orchestras  which  competed  in 
contests,  playing  good  literature  in  a 
fashion  that  elicited  commendation 
from  the  judges.  Then  a  dearth  of  string 
players  lowered  both  the  personnel  and 
pterformance  quality.  Many  factors  con¬ 
tributed  to  this  situation,  among  them, 
the  failure  of  educators  to  provide  for 
“feeder”  groups.  We  were,  perhaps, 
soothed  into  complacency  by  the  ac¬ 
colades  and  bouquets  tossed  in  praise  of 
our  fine  high  school  organizations. 

Progress,  in  all  arts,  means  that,  while 
the  spotlight  remains  fixed,  the  per¬ 
formers  move  on.  Feeder  groups  must 
be  recognized  as  .such  and  educated  to 
step  into  the  places  of  those  whose  work 
is  done  in  that  area.  Without  these  “up 
and  coming”  area  levels,  a  famine  is 
inevitable.  National  organizations  recog¬ 
nize  this  logic  and  have  established 
“Student  Chapters”  in  most  instances 
as  eventual  replacements  to  the  “old 
guard.” 

MENC  has  a  powerful  student  mem¬ 
bership;  other  music  organizations  also. 
.■\STA  has  been  reluctant  to  admit  stud¬ 
ent  Units  officially  until  major  Units 
have  proven  themselves  stable.  This  is 
logical  caution,  since  ASTA  is  still  in 
the  adolescent  stage.  Nevertheless,  stud¬ 
ent  string  Units  are  coming  into  exist¬ 
ence  and,  in  the  future,  they  will  be  the 
guiding  powers  in  string  promotion. 

Miss  Josephine  Ostrowski,  of  Fre- 
donia,  N.  Y.,  says,  “I  am  trying  the 
formation  of  student  ASTA  Units  in 
the  various  schools  in  the  country.” 

Her  report  reads  as  follows:  “The 
third  student  ASTA  Unit  in  existence 
was  organized  at  the  State  University 
College  of  Education  at  Fredonia,  N.  Y., 
and  is  carrying  on  an  active  program 
for  the  second  year.  This  organization  is 
open  to  all  students  interested  in  string 
instruments.  Headed  by  an  enthusiastic 
group  of  officers,  a  constitution  was 


written.  At  the  first  meeting,  a  lecture 
on  the  Bartok  Quartet  No.  4  by  Dr. 
Cutler  Silliman,  started  off  the  program. 
In  December,  a  group  of  ASTA  student 
members  attended  a  dress  rehearsal  of 
the  Buffalo  Orchestra  and  a  lecture  and 
demonstration  on  the  “Basic  Differ¬ 
ences  between  15th  Century  and  Modem 
Violin  Bowing  Technics,”  —  a  tape  re¬ 
cording  by  Sol  Babitz.  February  was  the 
date  of  another  lecture-demonstration  on 
the  comparative  technics  of  bass  and 
violin  by  Dr.  Charles  Arnold  of  the 
music  staff  at  Fredonia.  A  reading  ses¬ 
sion  was  held  and  films  on  violin  and 
bow  making  (ficherl  &  Roth,  Cleveland) 
were  shown.” 

The  student  ASTA  Unit  was  instru¬ 
mental  in  forming  a  group  headed  by 
.\nthony  Monaco,  for  all  instrumental¬ 
ists  “who  wish  to  spend  an  hour  a  week 
sight-reading  string  literature.” 

More  often  than  not,  a  student  group 
will,  through  their  exuberance  and  en¬ 
thusiasm,  put  to  shame  us  professionals. 

It  is  far  too  easy  for  “oldsters”  to 
Ix'-little  the  thinking  and  zeal  of  those 
climbing  the  ladder.  By  recognition  and 
appreciation  we  can  benefit  from  the 
ardency  and  freshness  of  ideas  of  sprout¬ 
ing  stringsters.  Let’s  not  sell  them  short. 

The  writer  recalls,  with  some  chagrin, 
a  student,  talented  and  intelligent,  who, 
at  graduation,  summed  up  her  applied 
music  career  with  these  words.  “You 
taught  me  well  and  I’m  grateful;  but 
you  were  so  concerned  with  criticisms 
and  corrective  measures  that  you  forgot 
to  praise  me  when  I  deserved  it.” 

It  is  too  easy  to  look  for  faults  and 
overlook  virtues.  A  music  teacher  is 
eternally  a  critic;  we  are  paid  to  correct 
errors  and  remedy  faults.  A  little  oil 
makes  the  wheels  turn  smoothly.  No 
student  is  devoid  of  all  virtues.  Com¬ 
mercializing  on  them  can  pay  dividends. 

To  sum  up;  maybe  we  overlook  the 
fact  that  we,  the  teachers,  can  learn 
from  our  students.  And  ASTA,  as  well 
as  other  music  societies,  MUST  depend 
on  students  for  a  secin-e  future.  They 
deserve  our  utmost  consideration  in  this 
respect. 

There  is  an  old  fable  about  a  child 
who  was  relegated  by  his  parenU  to 
eating  in  a  comer  out  of  a  wooden  bowl. 
Discovered  one  day  carving  a  piece  of 
wood,  he  explained  that  he  was  making 
a  wooden  bowl  for  his  parents  to  use 
when  he  was  grown. 

The  moral  should  be  clear.  Our  stud¬ 
ents  are  the  life-blood  of  our  musical 
future.  And  they  are  much  smarter  than 
you  and  I  were  at  their  age  —  thanks 
to  us. 

The  End 


WE  WaCOME  YOUR  NEWS 
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MID-EAST  mSTRIMmTAL  MUSK  CmERENCE 
PROMISES  TO  BE  ONE  OF  6REATEST  IN  NATION 


Dates  Are  March  8  to  1 1 

Duqu«^n«“  University's  Mid-East  In¬ 
strumental  Music  Conference  slated  for 
the  Penn-Sheraton  Hotel,  Pittsburgh  on 
March  8,  9,  10  and  11,  will  feature  a 
select  group  of  clinicians. 

Musicians  scheduled  to  give  clinics  at 
the  Conference  are  \'incent  Abato,  Saxo¬ 
phone;  Reginald  Kell,  Clarinet;  Willard 
Musser,  Brass;  J.  Frederick  Muller, 
String;  Orin  Ford.  Marching  Band; 
Johnny  O’Seekee,  Stage  Band;  Alfred 
Reed,  Concert  Band  Technique;  and 
Richard  Schory,  Percussion. 

Mr.  Abato  is  among  the  foremost  reed 
instmment  virtuosos  of  the  generation 
and  is  one  of  the  fevs-  artists  achieving 
eminence  on  three  major  instruments  — 
saxophone,  clarinet  and  bass  clarinet.  He 
has  made  solo  appearances  under  such 
conductors  as  Ix'opold  Stokowski,  Ar¬ 
thur  Rodrinski,  and  Howard  Barlow.  Re¬ 
ceiving  his  early  musical  training  at  Pea¬ 
body  Consers'atory  of  Music,  Baltimore, 
Mr.  Abato  completed  his  studies  at  the 
Julliard  School  of  Music,  Ness'  York 
City,  where  he  now  teaches. 

A  native  of  York,  England,  Reginald 
Kell  is  regarded  as  the  one  who  has 
given  the  clarint't  stature  of  a  solo  in- 
stniment.  He  liegan  playing  profession¬ 
ally  at  age  sixteen  and  at  twenty-five 
became  the  youngest  profes.sor  on  record 
at  the  Royal  Academy  of  Music.  At 
thirty-three  he  was  elected  a  Fellow  of 
the  Academy,  a  rare  achiesement  for 
one  one  so  young.  Mr.  Kell  has  been 
principal  clarinetist  with  the  Royal  Phil¬ 
harmonic,  Ixmdon  Philharmonic,  I.on- 
don  Symphony,  and  other  leading  or¬ 
chestras.  He  IxM-ame  a  soloist  in  1944 
and  since  1948  has  resided  in  the  U.  S. 
appearing  as  soloist  in  e\ery  state  except 
Hawaii  plus  all  Canadian  provinces. 

Mr.  Mus.ser,  presently  in  the  music  de¬ 
partment  of  State  University  Teachers 
College,  Potsdam,  New  York,  has  a  dis¬ 
tinguished  record  of  practical  experience 
which  included  supervising  music  at  var¬ 
ious  high  schools,  colleges,  and  conserva¬ 
tories.  Holder  of  a  Master  of  Science  de¬ 
gree  from  Ithaca  College,  N.V’.,  Mr. 
Mus.ser  has  played  professionally  for  Dr. 
Hans  Kindler  and  Saul  Caston.  He  has 
been  called  upon  for  numerous  appear¬ 
ances  as  guest  conductor  and  is  author 
of  many  books  in  the  field. 

Mr.  Muller  is  nationally  known  for 
devotion  of  his  talents  as  educator, 
clinician,  conductor,  and  composer  to 
the  building  of  fine  student  and  youth 
orchestras.  A  graduate  of  New  York  Uni¬ 


versity  with  B.S.  and  M.A.  degrees,  he 
has  served  on  the  faculty  of  Ness-  York 
University,  Temple  University  and  the 
Julliard  School  of  Music.  Mr.  Muller 
was  assistant  conductor  of  the  Elkhart 
(Ind.)  Symphony  Orchestra  and  hon¬ 
orary  member  of  its  Board  of  Directors 
and  has  studied  at  the  Pierre  Monteux 
School  of  Conducting,  Hancock,  Maine. 
His  clinic  ses.sion  is  entitled  “Improving 
Orchestral  .String  Tone.” 

Orin  Ford  is  director  of  the  nationally 
known  Massilon,  Ohio  “Tiger  Swing 
Band.”  Mr.  Ford's  band  has  been  the 
subject  of  articles  published  in  “Holi¬ 
day,”  “Life”  and  other  magazines.  The 
band  has  performed  in  the  Tournament 
of  Roses  Parade  in  Pa.sadena,  California, 
the  All-Star  Footliall  game  at  Soldiers 
Field,  Chicago,  plus  at  professional  and 
collegiate  football  contest.s.  Mr.  Ford  has 
been  director  of  the  Tiger  band  since 
1946,  teaching  music  in  West  V'irginia 
l)efure  going  to  Mas-silon.  He  had  con¬ 
ducted  many  marching  band  clinics  on 
lK)th  the  college  and  high  school  lesel 
and  has  written  ses'eral  books  and  num¬ 
erous  articles  for  trade  publications. 

Johnny  O'.Seekee,  leader  of  the  U.  S. 
Air  Force  Men  of  Note,  will  conduct 
the  stage  band  clinic.  The  world  famous 
Men  of  Note  feature  musicians  from 
such  bands  as  the  Tommy  Dorsey,  Les 
Brown,  Harry’  James,  and  Ralph  Flan¬ 
agan  orchestras  and  have  appeared  in 
"The  Glenn  Miller  Story”  and  on  the 
“I>awrence  Welk  Show.” 

.Alfred  Reed  Ijegan  playing  profession¬ 
ally  at  the  age  of  13  and  4  years  later 
devoted  his  talents  to  arranging  and 
conducting.  Ix-aving  his  native  New 
York  in  1953,  he  accepted  the  position 
of  Conductor  of  the  Baylor  Symphony, 
Waco,  Texas.  Mr.  Reed  completed  grad¬ 
uate  study  at  Baylor  University,  receiv¬ 
ing  his  bachelor  and  masters  degrees 
there.  He  has  done  the  original  music, 
arrangement  and  orchestrations  for 
many  nationally  known  radio  shows  plus 
original  compositions  for  motion  pic¬ 
tures.  Mr.  Reed  is  currently  Editor-in- 
C^hief  for  the  Charles  H.  Haasen  Music 
Corporation  in  New  York  City  and 
makes  frequent  guest  conducting  and 
lecturing  appearances  in  all  parts  of  the 
United  States. 

A  talented  conductor,  arranger  and 
performer,  Richard  Schory  has  enjoyed 
a  colorful  and  varied  musical  career. 
The  versatile  musician  has  played  per¬ 
cussion  instruments  with  almost  every 
type  of  group,  including  the  Chicago 
Symphony  Orchestra,  marching  bands, 
small  combos,  and  big  band  jazz  or¬ 


chestra-s.  Mr.  Schory,  under  contract  as 
conductor  and  arranger,  has  often  had 
his  recording  albums  appear  on  “Itest 
selling”  lists.  He  has  come  to  be  known 
as  one  of  the  leading  percussion  au¬ 
thorities  in  the  country  by  virtue  of  his 
outstanding  clinics,  books,  articles,  and 
records. 


^lie  Editor  ^peaL 


We  can  take  encouragement  from  re¬ 
cent  developments  that  considerable 
progress  has  been  made  in  attaining  a 
peaceful  solution  to  our  overall  world 
problems. 


However,  we  have  received  many 
warning  signals  from  those  nations  who 
envy  our  world  leadership.  We  can¬ 
not  turn  our  back  on  their  threats  and 
allow  class  and  factional  strife  to  de¬ 
velop  within  our  own  borders  which 
will  initiate  an  all  too  rapid  disinte¬ 
gration  of  our  nation's  economy. 


We  can  now  only  hope  that  the 
leaders  responsible  for  bringing  about 
a  sound  and  businesslike  solution  to  our 
own  nations’  economic  problems  will 
receive  Divine  Ciuidance  in  their  delib- 


This  Christmas  would  be  a  most  ap¬ 
propriate  time  to  pray  that  all  our  lead¬ 
ers  will  place  country  ahead  of  indi¬ 
viduals  and  bring  about  agreements  that 
will  keep  our  nation  strong,  both  spirit¬ 
ually  and  materially. 


I  want  to  wish  you  and  each  member 
of  your  family  a  very  Merry  Christmas 
and  a  Happy  New  V’ear. 


Gretsch  Co.  Steps  Up  Drum, 
Guitar  Production  by  50% 


A  major  increase  in  drum  and  guitar 
production  has  been  initiated  by  The 
Fred.  Gretsch  Mfg.  Co.,  leading  manu¬ 
facturer  and  di.stributor  of  musical  in¬ 
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struments,  it  was  announced  today.  Pres¬ 
ident  Fred.  Gretsch,  Jr.,  stated,  “In 
order  to  meet  the  continually  growing 
demand,  we  have  scheduled  produetkm 
les’els  in  our  drum  and  guitar  de|xu1- 
ments  for  the  last  four  month'  of  this 
year  which  will  exceed  1959’s  volume  by 
fifty  per  cent.” 

The  new  move  will  facilitate  prompt 
delivery  of  school  drum  orders,  and 
enable  Gretsch  dealers  to  meet  dead¬ 
lines  more  easily.  The  step-up  in  the 
production  of  guitars  and  Gretsch  Broad- 
kaster  drums  has  been  implemented  by 
improved  manufacturing  and  processing 
methods,  insullation  of  new  machinery 
and  an  increase  in  floor  space. 
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3000  SOLOISTS  AM  Y  BUTR  ENID'S  JRI-STAU 
NUSK  mnVAL  ON  THURSDAY  MAY  4,  1961 


Any  School  In  The  United 

States  Is  EligibleTo  Enter 


More  than  10,000  young  school  mu¬ 
sicians  from  more  than  a  dozen  States 
will  once  again  participate  in  the  fam¬ 
ous  Tri-State  (National)  Music  Festi¬ 
val  at  Enid,  Oklahoma  on  May  4,  5, 
and  6,  1%1.  This  is  the  largest,  and 
thus  the  most  educational  music  festival 
of  its  kind  in  the  world. 

Thursday  May  4th  is  known  as  Solo 
and  Ensemble  Day.  Last  year  more  than 
2600  students  played  or  sang  individual 
solos.  All  who  receive  a  First  or  Second 
Division  Rating  receive  medals.  More 
than  1500  were  awarded  last  year.  Re¬ 
cipients  of  these  medals  wear  them  with 
great  pride  for  it  is  comparable  to  the 
National  Medal  of  yesteryear.  It  will  re¬ 
quire  more  than  50  qualified  Judges  to 
adjudicate  these  soloists  next  May.  Dr. 
Milbum  E.  Carey  (Mr.  Tri-State),  says 
that  it  is  very  possible  that  more  than 
3000  soloists  will  enter  this  years  festival. 
His  assumption  is  based  on  the  con¬ 
tinuous  increa.se  of  entries,  percentage¬ 
wise,  that  have  been  entering  during  the 
past  five  years. 

These  soloists  do  not  just  prepare  a 
jolo,  with  piano  accompaniment  to  (>er- 
form  for  a  rating.  Each  Judge  takes  time 
to  give  each  contestant  constructive  cri¬ 
ticism  that  proves  beneficial  and  educa¬ 
tional  for  years  to  come.  One  private 
teacher  who  attended  the  Festival  last 
year  with  his  violin  prodigy  was  over¬ 
heard  to  say,  “This  experience  has  been 
worth  a  year  of  private  lessons  to  my 
student.” 

Some  650  Ensemble  of  all  types  and 
sizes  will  again  enter  competition  this 
year.  Such  wonderful  new  sounds  as 
the  “Clarinet  Choir”  and  the  “Brass 
Choir”  will  again  be  heard.  String  En¬ 
sembles  will  be  even  greater  this  year 
due  to  the  up-surge  in  string  interest 
among  instrumental  music  directors  from 
coast  to  coast.  The  popular  “Stage  Band 
Contest”  will  be  larger  this  year.  It  is 
expected  that  more  bands  will  enter  the 
marching  contest,  as  will  band  and  or¬ 
chestra  concert  and  sight  reading  com¬ 
petitions.  Choral  music  plays  an  impor¬ 
tant  part  in  the  contests  as  ensembles 
and  large  choirs  compete  for  the  na¬ 
tions  top  awards. 

Any  Superintendent,  Instrumental  or 
Choral  Music  Director,  or  President  of 
Music  Booster  or  Parent  Associations 
may  write  direct  to  Dr.  Milbum  E. 
Carey,  Festival  Manager,  University  Sta¬ 
tion,  Enid,  Oklahoma  for  complete  de- 


taik  on  the  forthcoming  Festival.  If  you 
are  looking  for  a  place  to  take  your  mu¬ 
sical  units  this  Spring,  THE  SCHOOL 
MUSICIAN  recommends  the  Tri-State 
Music  Festival  at  Enid,  Oklahoma. 


1 20,000  People  Hear 

Of  importance  Of  Accordion 

The  attention  of  an  estimated  120,- 
000,000  people  was  focused  on  the  ac¬ 
cordion  recently  when  the  Republic  of 
Italy  and  Federfisa,  organization  of  the 
accordion  manufacturers  of  Italy,  hon¬ 
ored  Lawrence  Welk  and  his  featured  ac¬ 
cordionist,  Myron  Floren. 

Floren  received  a  silver  trophy  from 
the  Italian  government  and  accordion 
makers  on  the  popular  Lawrence  Welk 
ABC  network  television  program  Octo¬ 
ber  15.  Welk  made  the  presentation. 

The  previous  evening,  Welk  was  hon¬ 
ored  by  the  Republic  of  Italy  and  its 
accordion  makers  when  he  received  a 
hand-illuminated  scroll  and  a  specially- 
built  accordion,  bearing  his  name,  from 
Dr.  Vittorio  Sanguineti,  Italian  trade 
commissioner  in  Los  Angeles.  The  pre- 


Too  many  captains  sink  the  ship. 

Marriages  are  made  in  Heaven. 

It  is  the  just  dessert  of  a  liar  not  to 
be  believed  even  when  he  speaks  the 
tmth. 

God's  deal  is  truth. 

Man  it  here  today  and  gone  tomorrow. 

The  day  is  short,  the  labor  great,  and 
the  workmen  are  lazy. 

Woe  to  the  country  which  has  lost  its 
leader;  woe  to  the  ship  when  its  cap¬ 
tain  k  no  more. 

Whoever  destroys  one  life  k  as  though 
he  had  destroyed  the  whole  world,  2md 
whoever  saves  one  life  k  as  though  he 
had  saved  the  whole  world. 

The  slandering  tongue  slays  three 
people;  the  speaker,  the  spoken  to,  and 
the  spoken  of. 

There  are  seven  classes  of  thieves  and 
first  among  them  all  is  he  who  steak  the 
mind  of  his  fellows  by  lying  words. 

Silence  k  good  for  the  wise;  how 
much  more  so  for  the  foolkh. 


sentation  was  made  in  the  Aragon  Ball¬ 
room  in  nearby  Pacific  Ocean  Park. 

The  scroll  cited  Welk  for  “hk  great 
service  in  bringing  musical  pleasure  to 
the  people  of  America  through  hk  ac¬ 
cordion  and  hk  ‘Champagne*  music, 
which  have  inspired  many  thousands  to 
develop  their  talents  for  musical  expres¬ 
sion  through  the  versatility  of  the  ac¬ 
cordion.” 

Principal  speaker  was  David  Wexler, 
Chicago,  president  of  the  National  Asso¬ 
ciation  of  Accordion  Wholesalers. 

Wexler  commented  on  Federfka’s  in¬ 
tensive  new  program  to  inform  Ameri¬ 
cans  of  the  social  and  musical  benefits 
that  can  be  derived  from  playing  the 
accordion. 


Some  Things  to  Remember . . . 

“May  He  who  k  the  Father  in 
Heaven  of  the  Christians, 

Allah  of  the  Mohammedans, 

Jehovah  of  the  Jews, 

Ahura  Mazda  of  the  Zoroastrians, 
Buddha  of  the  Buddhists, 

Divine  Mother,  —  Infinite  and  All- 
abiding  Spirit  of  the  Indo-Aryans, 
Grant  unto  all  peace  and  blessing. 
Peace!  Peace!  Peace  be  unto  us  and 
unto  all  living  beings.” 

— From  the  Hindu. 


A  person  should  not  promise  some¬ 
thing  to  a  child  and  not  keep  hk  word, 
because  he  thereby  teaches  him  false¬ 
hood. 

The  talk  of  the  child  in  the  street  k 
that  of  hk  father  or  hk  mother. 

When  the  gates  of  Heaven  are  shut 
to  prayer  they  are  open  to  tears. 

When  a  righteous  man  dies  it  k  the 
earth  that  loses.  The  lost  jewel  will  al¬ 
ways  be  a  jewel,  but  the  possessor  who 
has  lost  it,  well  may  he  weep. 

Truth  is  heavy;  therefore  few  care  to 
carry  it. 

Be  wise  not  only  in  words,  but  in 
deeds;  mere  knowledge  k  not  the  goal, 
but  action. 

Know  the  God  of  your  fathers,  and 
serve  Him  by  your  deeds. 

Let  not  your  wisdom  exceed  your 
deeds. 

If  the  thoughts  of  your  heart  be  pure, 
it  k  likely  that  so  will  be  the  works  ol 
your  hand. 


From  the  Old  Testament  Comes 
Wise  Words  For  the  Holidays 
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Hickory  High  Band 

Takes  3rd  Marching  Trophy 

By  Mary  Ellen  Spencer 
Teen-Age  Reporter 
Hickory  High  School 
Hickory,  North  Carolina 

On  Saturday,  October  8,  the  marching 
band  of  Hickory  High,  despite  rain  and 
mud,  marched  on  to  their  third  Division 
I  trophy  at  the  annual  Southeastern 
Marching  Festival  in  Bristol,  Tennessee- 
Virginia.  Unfortunately,  it  rained  in  tor¬ 
rents  most  of  the  day  and  by  nightfall 
when  our  band  was  scheduled  to  per¬ 
form  the  field  was  ankle  deep  in  mud 
at  the  most  shallow  places.  A  vote  re¬ 
sulted  in  the  unanimous  decision  to 
march  regardless  of  the  unfavorable 
weather.  Our  band,  more  foitunate  than 
most,  sported  new  navy-blue  over-coats. 
The  sixty-four  piece  unit  marched  on 
through  the  slick,  slimy  mud  perform¬ 
ing  entirely  from  a  company  front  to 
the  tune  of  “Dixie,”  “American  Red 
Cross,”  and  “When  the  Saints  Go 
Marching  In.”  According  to  the  tradi¬ 
tion  set  in  the  past  three  years,  the  band 
exited  marching  backwards. 

The  trip  to  Bristol  has  always  been 
an  anticipated  one.  It  not  only  brings 
honors  and  good  times  but  also  marks 
the  end  of  many  weeks  of  tedious  prac¬ 
tices.  “I  hate  to  be  so  hard  on  them,” 
states  Director  Louis  V.  Bean,  “but 
there  seems  to  be  no  other  way.”  The 
band  returned  to  Hickory  a  proud  and 
happy  group  lacking  only  in  sleep. 

To  Tho  School  Musician  Editor 

We  as  students  of  the  Hickory  High 
School  Band  want  to  let  the  people 
responsible  for  the  column  on  your  Sept, 
issue,  “They  Are  Making  America  Musi¬ 
cal,”  know  that  you  could  never  have 
found  a  more  deserving  man  in  all  your 
searchings.  We  feel  indeed  honored  to 
be  under  his  instruction.  He  is  well 
loved  by  all  who  are  acquainted  with 
him,  particularly  by  us  who  see  him  in 
his  most  and  least  happy  moods.  We 
feel  confident  that  his  name  will  go  on 


^miu  JCmmf  £jiif 

for  many  more  years  in  the  list  entitled, 
“They  Are  Making  America  Musical.” 

Gratefully  yours, 
Mary  Ellen  Spencer 


Anaconda,  Montana  Band 

Attends  Canadian  Contest 

By  Dolores  Rutherford 
and  Shirley  Bosch 
Teen-Age  Reporters 

Anaconda  High  School  Soldier’s 
Memorial  Band  of  Anaconda,  Montana 
recently  took  a  trip  (700  miles)  to 
Moose  Jaw,  Saskatchewan,  Canada  to 
attend  the  Kiiumen  International  Band 
Contest.  (May  ,1960).  We  rated  high 
and  were  quite  proud  of  our  director, 
Mr.  J.  W.  Burchak,  and  of  course,  our¬ 
selves.  Our  marching  routines  rewarded 
us  with  a  second  place  trophy  in  compe¬ 


tition  against  23  other  bands  from  the 
United  States  and  Canada.  In  concert 
performance,  we  rated  a  fourth  place. 
Our  Percussion  Ensemble  placed  first. 
Mixed  Clarinet  Quartet  third,  twirling 
ensemble,  2nd,  twirling  solos  a  second 
and  third  place,  and  several  solos  placed 
4th  to  7th  places.  One  trombone  solo 
received  a  3rd  place.  Our  band  was 
enthusiastically  greeted  at  the  Saskatche¬ 
wan  Training  School  where  we  pre¬ 
sented  them  a  morning  of  marching 
routines. 

Bands  attending  included  V’outh 
Bands,  Rotary  Bands,  High  School 
Bands,  Bag  Pipe  Bands  and  Service 
Bands,  Competition  was  held  in  fatKc 
drill,  marching,  concert,  solo  and  en¬ 
semble. 

We  would  like  to  mention  the  most 
important  and  hardest  working  group 
of  people,  our  Band  Parents  Club.  They 

(Turn  to  page  60) 


IntvfMtins  Tour  .  .  .  Tho  Ottowo  (III.)  Township  high  school  bond,  winner  of  iho  Illinois  musk 
swoopstokos  award,  stopped  in  Newton,  Iowa,  while  on  tour  recently.  The  afternoon  preceding 
their  concert,  the  nembers  ol  the  U-pioco  bond  toured  the  Maytag  company's  headquarters 
and  tho  firm's  automatic  washer  and  dryer  plant.  Inspecting  a  Maytag  automatic  washer  at  the 
plant  ora,  from  left,  toy  McKeever,  director  of  the  c^mpionship  bond;  Mrs.  McKeover  and  tsm 
band  members,  Myrtha  Ahorfer  and  Mary  Gilbert.  Miss  Abarfer  is  an  exchange  student  from 
Zurich,  Switsorlond.  The  bond's  oppeoronce  in  Newton  was  sponsored  by  the  local  Cwonis  dub 
and  Chamber  of  Cemmoree. 
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Musical  Bell  Charmer 

Ginger  Hulef  s  Talents 


Twas  the  night  before  Christmas 
And  all  through  the  house. 

Not  a  creature  was  stirring, 
’Cept  dad  and  his  spouse. 

Their  faces  were  haggard, 

All  wrinkled  with  care. 

They  looked  at  each  other 
And  sighed  with  despair. 

Could  they  both  be  enjoying 
The  presents  they  got? 

From  the  look  on  their  faces. 

We  knew  they  were  not 

It  was  simple  to  us 
What  was  causing  their  ills. 
They  were  figuring  out 
How  to  pay  all  those  bills. 


Plain  Talk  'Bout  Christmas 

It  ain’t  the  gift  a  feller  gits,  it  ain’t 
the  shape  ner  size,  that  sets  the  heart 
to  heatin’  an’  puts  sunshine  in  yer  eyes. 

It  ain’t  the  value  of  the  thing,  ner 
how  it’s  wrapped  ner  tied;  it’s  some* 
thing  else  aside  from  this  that  makes 
you  glad  inside. 

It’s  knowin’  that  it  represents  a  love 
both  deep  an’  true,  that  someone  car¬ 
ries  in  his  heart  an’  wants  to  slip*  to 
you.  It’s  knowin’  that  some  folks  love 
you,  an’  tell  you  in  this  way  .  .  .  jes’ 
sorter  actin’  out  the  things  they  really 
long  to  say. 

So  ’tain’t  the  gift  a  feller  gets,  ner 
how  it’s  wrapped  ner  tied,  it’s  knowin’ 
that  yer  folks  like  you,  that  makes  you 
glad  inside. 


As  Told  To  Julie  Long 


Ginger  Hulet,  talented  teen-ager  from 
Hutchinson,  Kansas,  was  introduced  to 
music  at  the  age  of  two  by  way  of  danc¬ 
ing.  She  took  to  this  like  duck  does  to 
water,  and  at  the  age  of  four  had  local 
requests  for  performances.  Miss  Dorothy 
Woods,  her  very  first  teacher,  was  quite 
proud  of  this  little  gal  as  was  her  par¬ 
ents.  By  the  time  Ginger  was  six,  she 
had  her  first  piano  lesson  and  took  for 
two  years,  but  left  little  impression  on 
her.  Her  grandmother  bought  her  a 
Christmas  gift  when  she  was  eight  years 
old.  This  gift  started  Ginger  on  the  road 
to  talent  and  fame!  A  set  of  toy  plastic 
Swiss  melody  bells  which  she  began  to 
use  picking  out  numbers  on  her  own 
and  using  those  in  the  colored  note¬ 
book  that  came  with  the  set,  started  to 
ring  then  —  and  still  —  are  ringing 
them  beautifully. 

By  this  time,  she  resumed  her  piano 
lessons  and  showed  more  interest.  Her 
piano  teachers  were:  Mrs.  Frank  Good, 
Mrs.  M.  J.  Anderson  and  Mrs.  B.  A. 
Thompson  who  also  at  present  gives  her 
organ  lessons. 

She  worked  with  the  musical  bells 
and  became  proficient.  Her  speed  han¬ 
dling  the  bells  increased  and  her  interest 
zoomed.  She  asked  her  mother  tor  a 
new  set  of  bells  and  received  her  first 
professional  set  —  19  electronically 
tuned  Swiss  musical  bells.  These  bells 
were  made  by  Mr.  Dave  Workman  of 
Kansas  City,  who  also  has  made  Ginger’s 
32  piccolo  bells,  Mallet  bells  which  are 
played  by  a  mallet  with  a  hard  knob  on 
one  end,  and  the  four-in-one  handbells. 
All  of  the  bells  are  made  of  brass  and 
tin  with  a  little  silver  thrown  in  —  but 
Mr.  Workman  won’t  say  how  much.  The 


silver  gives  the  bell  good  tone.  Ginger 
claims. 

At  the  age  of  13,  Ginger  was  one  of 
known  six  professional  musical  bell¬ 
ringers  in  the  United  States  (if  that 
many)  who  can  perform  an  in^vidual 
bellringing  act 

Ginger  at  the  age  of  11  appeared  on 
the  Lawrence  Welk  Show,  and  in  the 
last  three  years  has  made  more  than  200 
professional  appearances  throughout 
Kansas  and  neighboring  states. 

Recently  Ginger  learned  how  to  play 
the  marimba.  Like  any  other  student 
getting  involved  in  school-work  and 
school  activities,  that  it  left  Ginger 
little  time  to  study  the  marimba.  How¬ 
ever,  Mn.  Hulet  enrolled  Ginger  at  the 
Wichita  University,  Wichita,  Kansas 
once  a  week  with  a  student  teacher, 
Linda  Johnson.  Miss  Johnson  prepared 
Ginger  for  her  first  Tri-State  Music 
Contest  in  Enid,  Oklahoma,  and  came 
home  with  a  medal  and  some  very  high 
comments  on  her  grade  sheet. 

Ginger  is  self-taught  on  the  melody 
bells.  Mr.  Workman  has  only  showed 
her  how  each  type  of  bell  should  be 
rung  or  played  and  she  has  done  the 
rest  on  her  own  or  what  little  help  her 
parents  knew  how  to  give  her.  She  also 
does  some  of  her  own  arrangements. 

To  drop  or  not  to  drop  a  bell  during 
a  performance  raises  a  controversy 
among  Ginger’s  parents.  Frank  and  Vir¬ 
ginia  Hulet.  He  claims  that  an  audience 
wants  her  to  drop  a  bell,  so  they  may 
see  her  remarkably  adept  pickup  of  the 
fallen  bell  without  an  upset  of  the 
rhythm.  Mrs.  Hulet,  on  the  other  hand, 
believes  that  her  daughter  will  prob¬ 
ably  drop  one  by  accident,  anyway. 
Ginger  admits  frankly,  *T  drop  them 
all  over  the  place.”  Effecting  the  re¬ 
covery  of  a  dropped  bell  has  been  per¬ 
fected  until  it  is  one  of  the  smoothest 
parts  of  the>act  and  a  guaranteed  crowd- 
pleaser.  Ginger  waits  until  the  exact  mo¬ 
ment  she  needs  the  chime,  and  retrieves 
it  with  a  sweeping  motioiL 
This  pretty,  talented  teen-ager  has 
been  entertaining  for  many  years,  and 
will  continue  to  do  so. 

From  nine-year-old  Kyle  Hulet,  Gin¬ 
ger’s  brother,  who  is  confined  to  a  wheel 
chair  with  cerebral  palsy  —  flows  abun¬ 
dant  admiration  for  his  gifted  sister. 

As  for  the  future?  She  has  high  hopes 
of  someday  having  a  TV  show  of  her 
own  like  perhaps  Dinah  Shore.  Her  wise 
parents  gave  Ginger  this  bit  of  advice, 
“Your  talent  is  something  God  has  given 
you,  and  you  must  respect  it  as  such.  It 
isn’t  everyone  that  can  make  others  smile 
and  happy.” 


"Watch  Daddy  . . 

At  Christmas  —  what  the  kids  would 
like  is  something  that  will  separate  the 
men  FROM  THE  TOYS!! 


Uvsljf  SMii-ag«r,  Ginger  Hulet,  it  shown  obevn  wMi  hor  fivn  toh  of  bulb  and  hor  moHObo. 


Tri-M  RcprwMntttd 
At  Choral  Clinic 


P.  O.  Box  347,  Park  Ridge,  III 


A  National  NonproBt  Edncotional  Sodoty 
TMi  SCHOOl  MUSICIAN  b  lb*  OffWol  Orpo*  at  1W  Medam  Maik  Marta ri  Sadaty. 


Spoalcing  From  Experionco 

The  Modem  Music  Masters  Society 
Chapter  in  our  high  school  has  become 
an  important  organization  recognized  for 
its  contribution  to 
the  promotion  of 
music  in  our 
schools,  churches,  f 
and  the  commun¬ 
ity,  and  for  the 
benefits  derived  by 
the  students  in  the 
music  department 
who  are  active 
members  of  the 
society.  Gladys  A.  Garnau 


The  Modem  Music  Masters  Society 
furnishes  opportunities  { 1 )  for  outstand¬ 
ing  music  students  to  express  their  ar¬ 
tistic  and  creative  abilities  and  to  be 
recognized  for  personal  effort  and 
achievement  in  music  (2)  to  promote 
good  will  within  the  music  department 
and  the  community  (3)  to  stimulate  and 
encourage  pupil  enthusiasm  in  music 
toward  sustained  adult  enjoyment  and 
appreciation  (4)  to  serve  as  a  means  of 
wholesome  social  activity  in  the  com¬ 
panionship  of  young  people  of  like  in¬ 
terest. 

Our  high  school  Chapter  functions 
actively  throughout  the  year,  meeting 
once  a  month  to  enjoy  outstanding  pro¬ 
grams  presented  by  guest  performers 
and  members  of  our  organization,  end¬ 
ing  with  a  get-acquainted  hour  and  re- 
fre^ments.  Although  the  society  may 
be  conducted  purely  on  an  honorary 
basis,  our  students  respond  with  enthusi¬ 
asm  to  the  promotion  and  success  of  our 
“Tri-M”  activities. 

Gladys  A.  Gamess,  Sponsor 
Modem  Music  Masters  Chapter  190 
Wauwatosa  Sr.  High  School 
Wisconsin  State  Chapter 
Coordinator 

Member  of  Tri-M  National 
Executive  Board 

Tri-M  In  South  America 

Chapter  517  of  Colegio  Villa  Maria 
in  Lima,  Pern,  South  America,  held  its 
first  Initiation  Ceremony  on  October  28, 
when  a  group  of  apprentices  received 
their  Tri-M  Keys  and  life  membership 


cards.  Schools  in  South  America  have 
their  “summer  vacation”  in  November 
and  December.  The  Faculty  Sponsor  of 
Chapter  517,  Sister  Maria  Beata,  informs 
us  that  their  next  Initiation  Ceremony 
will  be  held  early  next  May,  during  the 
first  semester. 

Honor  Arthur  Fiodlor 

Honorary  membership  in  Modem 
Music  Masters  will  be  conferred  upon 
Arthur  Fiedler,  conductor  of  the  Boston 
Pops  Symphony  Orchestra,  when  he 
appears  as  guest  conductor  of  the  All- 
American  Bandmaster’s  Band  on  the 
program  of  the  Mid  West  National  Band 
clinic  in  Chicago  on  December  17th.  He 
now  joiiu  the  ranks  of  such  other  prom¬ 
inent  musicians  who  hold  this  distinc¬ 
tion:  Commander  Charles  Brendler, 
Conductor  of  the  U.  S.  Navy  Band;  Lt. 
Col.  Albert  Schoepper,  Director,  U.  S. 
Marine  Band;  Lt.  Col.  William  F.  San- 
telmann.  Director  (retired),  U.  S.  Mar¬ 
ine  Band;  Maj.  Hugh  Curry,  Leader, 
U.  S.  Army  Band;  Glenn  Cliffe  Bainum, 
Director  Emeritus,  Northwestern  Uni¬ 
versity  Bands;  William  Grant  Still,  Com¬ 
poser;  Victor  Alessandro,  Conductor  of 
the  San  Antonio  Symphony;  Raphael 
Mendez,  Trumpet  Virtuoso;  Dr.  Ray¬ 
mond  F.  Dvorak,  Director  of  Bands, 
University  of  Wisconsin;  Dr.  Joseph  E. 
Maddy,  President,  National  Music 
Camp  at  Interlochen;  Mr.  H.  E.  Nutt, 
Dean  of  VanderCook  College  of  Music. 

Annual  Program  At  Band  Clinic 

The  annual  Tri-M  program  at  the 
Mid  West  National  Band  Clinic  is 
scheduled  for  Friday,  December  16,  at 
4:30  p.m.  As  has  been  the  custom,  a 
demonstration  of  the  Society’s  Initiation 
Ceremony  will  be  presented.  The  student 
officers  of  Chapter  1  at  Maine  Town¬ 
ship  High  School  East,  Park  Ridge,  will 
conduct  the  impressive  ceremony  under 
the  leadership  of  O.  D.  Premo,  Faculty 
Sponsor  and  immediate  past-president 
of  the  Illinois  Association  of  Modem 
Music  Masters.  All  Band  directors  in 
attendance  at  the  Clinic  are  invited  to 
attend  and  see  Tri-M  in  action. 


Modem  Music  Masters  was  again  rep¬ 
resented  at  the  Mid  West  Choral  Clink, 
QMnsored  by  the  VanderCook  College 
of  Music  in  Chicago  on  October  7th  & 
8th.  Einar  J.  Anderson,  the  Society’s 
Educational  Director,  was  in  charge  of 
the  exhibit  Linda  McCullough,  mem¬ 
ber  of  Chapter  202  at  La  Porte  High 
School  (Indiana),  was  soloist  in  the 
song  “Poor  Wayfaring  Stranger,”  per¬ 
formed  by  her  school’s  choir  on  the 
Clinic  program.  Ted  Klinka,  Co-sponsor 
of  the  Chapter,  is  the  musical  director 
of  this  outstanding  choral  group.  Alio 
on  the  program  was  the  choir  of  Berne 
High  School  (Indiana)  directed  by  Dr. 
Freeman  Burithalter,  Sponsor  of  Chap¬ 
ter  335. 

Top-Notchers 

Our  first  Top-Notcher  this  month  is 
Judith  Schilder,  last  year’s  secretary  of 
Chapter  336  at  South  Milwaukee  High 

School.  The  Chap-  _ 

ter  Sponsor,  Don- 
idd  G.  Stiemke, 
writes  of  Judy  as 
follows:  “In  her 
senior  year,  Judy 
continued  her  mu¬ 
sic  and  school  ac¬ 
tivities  vrith  the 
same  vigorous  par¬ 
ticipation  as  shoMm  .  . 

•  Judith  Schilduf 

m  her  three  previ¬ 
ous  years.  Musically,  Judy,  an  outstand¬ 
ing  vocalist,  has  been  a  participant  in 
A  Cappella  Choir  for  four  years,  ap¬ 
peared  as  soloist  in  three  school  oper¬ 
ettas:  ‘Red  Mill’,  ‘Girl  Crazy’,  and 
‘Finian’s  Rainbow’,  participated  in  the 
American  Field  Service  Talent  Show, 
won  first  place  honors  in  three  District 
Music  contests,  and  one  State  contest 
which  also  won  for  her  a  summer  Musk 
Clinic  Scholarship  at  the  University  of 
Wisconsin  at  Madison.  Her  consistent 
attitude  and  development  of  musician- 
ship  led  to  her  winning  a  Music  Scholar¬ 
ship  at  Cardinal  Stritch  College  of  Mil¬ 
waukee. 

“Under  school  activities,  Judy  has 
excelled  in  most  everything  she  has  set 
out  to  accomplish.  Her  academic  work 
earned  her  membership  in  National 
Honor  Society  and  Modem  Music  Mas¬ 
ters,  serving  as  secretary  in  the  latter 
group.  Judy  appeared  as  a  lead  in  three 
all-school  plays,  the  Senior  Class  Play, 
won  a  drama  award  and  two  state 
medals  in  the  Held  of  forensics.  She 
has  been  very  active  in  Student  Council 
for  four  years  and  is  known  by  students 
and  faculty  alike  for  her  svillingness  to 
serve. 

“Judith  Schilder  has  been  an  example 
of  ,what  can  be  accomplished  over  a 
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Offiem  and  mambars  of  Choptor  406,  AAomoriol  School,  Middlobury,  Conn.  Willard  S.  Storbard, 
Organizing  Spomor  (shown  standing  at  loft)  is  a  inombor  of  Iho  Society's  National  Advisory 

Council. 


{oiir*yt^  period  in  high  school  by  using 
talent,  determination  and  integrity,  with 
a  sincere  love  and  enjoyment  in  doing 
many  things  and  doing  them  well” 
Congratulations,  Judy! 

Our  other  Top-Notcher  u  Roger  Cove, 
last  year’s  treasurer  of  Chapter  404  of 
linn  High  School  (Missouri).  Musical¬ 
ly,  Roger  has  par¬ 
ticipated  in  district 
and  state  festivals 
playing  the  BB|) 

Bass  Horn,  and 
has  served  as  stud¬ 
ent  assistant  band 
ifirector.  He  has 
taught  music  in 
the  kindergarten 
rooms  for  two 
years,  and  has  had 
the  leading  role  in  his  school’s  produc¬ 
tions  of  “The  King  and  I”,  “South  Pa* 
dfk”  and  “Christmas  in  Vermont’’,  a 
locally  written  musical.  In  the  10th 
grade  Roger  received  his  school’s  out¬ 
standing  musicianship  award.  He  wrote 
and  arranged  his  own  compiosition  for 
band,  which  was  played  for  the  first 
time  last  spring;  and  during  the  summer 
be  participated  in  the  University  of  Mis¬ 
souri  summer  band. 

In  addition  to  all  his  school  music  ac¬ 
tivity,  Roger  has  found  time  to  sing  in 
hu  church  choir,  to  serve  as  an  instructor 
for  the  Red  Cross  in  life-saving  and  first 
aid,  and  to  participate  in  Scouting  so 
extensively  that  he  earned  the  Eagle 
rank,  was  selected  for  the  Order  of  the 
Arrow,  and  was  appointed  to  the  troop 
staff  for  the  last  two  National  Boy  Scout 
Jamborees.  At  school  Roger  has  earned 
school  letters  for  three  years,  and  has 
beld  the  following  offices:  athletic  rep¬ 
resentative,  student  council,  parliamen¬ 
tarian  and  president.  In  the  9th  and 
10th  grades,  Roger  received  his  school’s 
outstanding  service  award.  He  plans  to 
go  on  to  college  to  prepare  for  a  career 
in  music.  Congratulations,  Roger! 

Chapter  Newt  Parade 

Chapter  118  of  Grand  Island  Senior 
High  School  (Nebraska)  is  again  par¬ 
ticipating  in  Menotti’s  “Amahl  and  the 
Night  Visitors”,  inasmuch  as  last  year’s 
two  performances  met  with  such  success. 
This  is  an  all  Tri*M  production  —  the 
atire  cast  and  chorus  being  made  up  of 
Chapter  members. 

Chapter  221  of  Waterloo  Community 
High  School  (Wisconsin)  reports  that 
the  project  for  this  year  is  to  raise  money 
for  new  band  unifomu  by  meaiu  of 
candy  sales  and  a  1960  Talent  Show. 

Chapter  36  of  Coral  Gables  Senior 
High  ^hool  (Florida)  reports  that  the 
emphasis  in  their  plans  for  this  year  will 
be  on  service.  They  plan  to  entertain 
children  in  various  hospitab  and  to  es¬ 
tablish  a  scholarship  for  a  graduate  of 


their  school  who  plans  to  major  in  music 
in  college.  To  augment  the  Chapter 
treasury,  they  are  conducting  bake  and 
rummage  sales. 

Doris  Skrove,  secretary  of  Chapter  90 
at  Windom  High  School  (Minnesota) 
reported  as  follows:  “The  Modem  Mu¬ 
sic  Masters  sponsored  a  clinic-concert. 
A1  G.  Wright,  Band  Director  at  Purdue 
University,  was  guest  band  director.  Paul 
J.  Christiansen,  Director  of  the  Concor¬ 
dia  College  Choir  at  Moorehead,  Min¬ 
nesota,  was  the  guest  choir  director. 
Both  sectionals  and  band  and  choir  re¬ 
hearsals  were  held  Friday  and  Saturday 
and  conducted  by  the  guest  conductors. 
The  clinic  was  climaxed  Saturday  night 
svith  the  band  and  choir  concert  with  the 


TOP  RECORDINGS 

DANCING  IN  THE  DARK  . . .  CAR¬ 
MAN  CAVALLERO 
No  one  has  as  yet  duplicated  the  style 
of  Cavallero.  For  many  years  he  has 
been  a  recording  artist  rating  high 
on  our  roster.  A  while  back  he  record¬ 
ed  the  sound  track  for  the  Eddy 
Duchin  story  which  brought  him  to 
the  attention  of  the  teenage  market. 
This  is  a  collection  of  some  charming 
“cockuil”  type  music,  and  very  pleas¬ 
ant  listening  if  we  say  so  ourselves. 

DL  4002  —  The  Middle  Forties 
Humoresque,  Guy  Lombardo;  Tico 
Tico,  Ethel  Smith,  Into  Each  Life 
Some  Rain  Must  Fall.  The  Ink  Spots 
and  Ella  Fiugerald,  Rum  and  Coca 

Cola,  The  Andrews  Sisters;  Chopin’s 
Polonaise,  Carmen  Cavallero,  Huggin' 
and  Chalkin’,  Hoagy  Carmichael;  and 
Anniversary  Song,  A1  Jolson. 

DL  4003  —  Into  The  Fifties 
Heartaches,  Ted  Weems;  Once  In 
Love  With  Amy,  Ray  Bolger;  Maybe 


major  portion  directed  by  the  guest  con¬ 
ductors.” 

The  president  of  Chapter  190  of  Wau¬ 
watosa  High  School  (Wisconsin),  John 
Sharp,  was  elected  “King  of  University 
of  Wisconsin  Music  Clinic”  last  sum¬ 
mer.  John  attended  the  Clinic  on  a 
scholarship  awarded  by  the  Chapter  last 
year. 

CorTMpondance  Invited 

Anyone  desiring  a  copy  of  the  bro¬ 
chure,  “What  a  Tri-M  Chapter  Will 
Do  For  Your  Music  Education  Pro¬ 
gram”,  is  invited  to  write  to  Modem 
Music  Masters,  P.  O.  Box  347,  Park 
Ridge,  Illinois. 


You'll  Be  There,  Gordon  Jenkins; 
Blueberry  Hill,  Louis  Armstrong;  Lit¬ 
tle  White  Lies,  Dick  Haymes;  A  Little 
Bird  Told  Me,  Evelyn  Knight;  and 
Goodnight  Irene,  The  Weavers. 

DL  4(X)4  —  The  Early  Fifties 
Sam’s  Song,  Bing  and  Gary  Crosby, 
Hey  There,  Sammy  J)avis;  Glow 
DL  4(X)5  —  The  Late  Fifties 
Moonglow  and  Theme  from  "Picnic," 
Morris  Stoloff;  Unchained  Melody,  A1 
Hibbler;  Lazy  River,  Roberu  Sher¬ 
wood,  Around  The  World,  Victor 
Young;  Tea  For  Two  Cha  Cha,  War¬ 
ren  Covington;  My  Special  Angel, 
Bobby  Helms;  and  the  biggest  record 
to  hit  the  recording  industry  in  years, 
Volare  (Nel  Blu  Dipinto  Di  Blu), 
Domenico  Modugno. 

Christmas  Made  Easy 

Mr.  Shopper  saw  a  sign  in  a  local 
furniture  store  that  appealed  to  him: 
“Try  Our  Easy  Payment  Plan  —  100% 
Down  —  Nothing  Else  to  pay.” 
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demands  very  capable  players.  The  com¬ 
poser  is  head  of  the  theory  department 
at  Wichita  University  and  this  u  his 
first  contribution  in  this  area  of  com¬ 
position.  It  is  rousing  and  has  for  this 
reader,  a  similarity  to  film  music  of  a 
fanfare  nature.  Worth  looking  into. 
Three  Pieces,  by  Anthony  Holbome, 
edited  by  John  Glasel,  for  brass  quintet, 
published  by  Mentor  Music  Inc.,  score 
and  parts  $3.60. 

Three  Pieces  coiuist  of  the  polyrhyth¬ 
mic  Muy  Linda,  the  Pavanne  and 
Gailliard  written  in  the  16th  century. 
They  are  for  the  standard  brass  quintet 
but  trombone  may  be  substitute  for 
the  french  horn  part.  The  work  has  been 
featured  by  the  New  York  Brass  Quintet 
and  is  recorded.  Excellent  early  music 
and  not  too  difficult  for  the  high  school 
brass  quintet.  Recommended. 

This  Old  Man  —  March,  by  Robert 
Nagel,  for  brass  quintet,  published  by 
Mentor  Music,  Inc.,  score  and  parts, 
$3.20. 

The  familiar  folk  song  has  been  given 
a  clever  treatment  in  a  1:20  duration 
arrangement.  This  should  make  an  out¬ 
standing  encore  for  the  brass  quintet 
Not  difficult  but  very  attractive. 

Four  Moods  for  Brass  Quintet,  by  Ar¬ 
thur  Harris,  for  brass  quintet,  published 
by  Mentor  Music,  Inc.,  score  and  parts 
$9.00. 

The  moods  are  Chorale,  Waltz,  Lyric 
Piece  and  Finale.  Written  in  1957,  a  con¬ 
temporary  version  of  Komm  Susser 
Todd  is  followed  by  an  unusual  waltz,  a 
romantic  lyric  piece  and  a  fast  moving 
finale.  This  selection  should  present  a 
rhythmic  challenge  to  your  group. 
Contrapunctus  IX,  by  Johann  S.  Bach, 
arranged  by  John  Clasel,  for  brass  quin¬ 
tet,  published  by  Mentor  Music,  Inc., 
score  and  parts,  $5.00. 

There  is  a  double  fugue  for  the  “Art 
of  the  Fugue.”  It  is  admirably  trans¬ 
cribed  for  the  brass  quintet  and  merits 
the  interest  and  study  of  your  brass  quin¬ 
tet.  Recommended. 

16tA  Century  Carmina,  edited  by  John 
Glasel,  for  brass  quintet,  published  by 
Mentor  Music,  Inc.,  Score  and  Parts, 
$5.00. 

This  selection  of  early  works  includes 
Ich  sag  ade  for  two  trumpets,  Ab  ich 
anschau  das  frohlich  Gncht  for  french 
horn,  trombone  and  tuba.  Carmen  in  la 
for  two  trumpets,  french  horn  and 
trombone,  and  Greiner  zanner  for  the 
full  quintet  of  brass.  The  works  are  by 
unknown  or  obscure  composers  but  are 
interesting  and  worth  looking  into  for 
your  group. 

Three  Pieces,  by  Ludssrig  Maurer,  edited 


by  Robert  Nagel,  for  brass  quintet,  pub-  I 
lished  by  Mentor  Music,  Inc.,  Score  end  I 
parts  $8.00. 

Drawn  from  the  18th  century  the 
Three  Pieces  contain  a  March,  and  An¬ 
dante  con  moto  and  an  Allegro  grazioso. 
These  are  very  effectively  written  and 
not  difficult.  Certainly  an  understandiiy 
of  styles  will  be  enhanced  by  thu  inter¬ 
esting  addition  to  the  quintet  repertoire,  a 
All  of  the  above  quintets  are  performed  I 
by  the  New  York  Brass  Quintet  and  I 
recorded.  | 
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The  Comet,  by  O.  A.  Peterson,  publish¬ 
ed  by  Walter  Jacobs,  Inc.  $1.50. 

Thu  u  a  short  “paperback”  book 
which  contains  a  great  amount  of  valid 
information  on  the  comet  The  sections 
are  as  follows:  Historical;  Material, 
Model  and  Bore;  Tone,  How  Produced; 
Valves,  Their  limitations;  How  to  Over¬ 
come  Valve  Limitations;  Harmonics; 
Some  Interesting  Experiments;  Bore  and 
Proportions;  Mouthpieces,  Sizes  and  Ef- 
fecu;  Mutes  and  other  Effecu;  Method 
of  Playing;  How  and  What  to  Practice; 
Requirements  of  a  Professional  Comet 
Player;  and  Closing  Remarks.  The  total 
length  u  40  pages.  The  book  was  ori¬ 
ginally  publi^ed  in  1924  and  repub- 
luhed  in  the  1950’s.  The  references  to  • 
performers  such  as  Walter  Emerson  and 
Jules  Levy  and  the  descriptioru  of  mu¬ 
sical  irutmments  and  the  problems  in 
playing  them  have  been  greatly  improv¬ 
ed  over  the  succeeding  years.  Thu  b  in¬ 
teresting  hutorical  development  and 
what  remaiiu  u  some  splendid  advice 
to  players  and  teachers  by  an  old  theatre 
comet  player. 

An  article  “The  Natural  Frequencia 
of  Musical  Hortu”  by  F.  J.  Young  ap¬ 
pears  in  the  Acoustica,  Vol.  10,  1960, 
S.  Hirzel  Verlag,  Stuttgart,  Germany. 
Thu  article  suggests  that  the  internal 
impedance  of  the  musician  u  a  very  im¬ 
portant  factor  which  ultimately  deter¬ 
mines  how  well  a  musician  can  play  with 
proper  intonation.  Two  iiutruments,  a 
flugelhom  and  a  trombone,  are  examin¬ 
ed.  One  (the  trombone)  u  found  to 
have  natural  frequencies  which  fall  on 
the  tempered  scale  and  the  fluglehom 
u  found  to  tend  toward  the  diatonic 
scale.  He  suggests  the  use  of  the  modem 
computer  to  develop  an  improved  taper 
and  improved  mouthpieces  to  control 
impedance  and  improve  the  intonation 
pattern  of  brass  irutmments. 

Scientists  working  with  the  latest  toob 
and  methods  are  engaged  in  research 
which  ultimately  will  provide  us  with 
refinements  in  our  musical  iiutmmenn 
undreamed  of  only  fifty  years  ago. 
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standing  of  all  pepole  near  or  far.  As 
the  world  is  today  —  everyone  is  our 
neighbor. 

The  End 


fus,  Director,  734  Jackson  Place,  North¬ 
west,  Washington,  D.  C.  If  you  can  be 
of  assistance  in  furthering  the  Interna¬ 
tional  aspects  of  the  Music  Camp,  as 
suggested  by  the  President’s  Music  Com¬ 
mittee,  do  help  towards  a  better  under¬ 
standing  between  people,  as  provided  by 
such  a  project.  One  helpful  thing  that 
everyone  could  do,  is  to  bring  this  im¬ 
portant  project  to  the  attention  of  others 
who  may  not  hear  about  it.  If  you  are 
a  teacher  and  have  young  folks  to  direct, 
advise  them  to  become  acquainted  with 
the  program.  Moreover,  there  may  be 
some  who  would  help  and  be  helped  by 
attending  the  Camp.  It  is  time  that  we 
thought  about  working  for  better  under- 


Intemotional  Musk  Camp 
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■0  time  for  futile  gestures. 

A  further  development  of  the  Inter- 
Htional  Music  Camp,  points  not  only 
to  the  world-wide  importance  of  the 
whole  project,  but  also  to  the  imperadve 
■ecessity  of  doing  something  about  the 
Camp  equipment  and  organization.  Dr. 
Utgaard’s  appointment  as  permanent 
Dimrtor  throughout  the  year,  makes  it 
possible  to  have  constant,  expert  super- 
viaon  of  developments.  The  wider  aspect 
of  the  program  has  been  presented  to 
Di  by  no  less  an  important  organization 
than  The  President’s  Music  Committee 
of  the  People-to-People  Program.  The 
6nt  statement  from  the  Directors  was 
to  the  effect  “It  seems  that  there  may 
be  the  nucleus  here  of  a  truly  interna¬ 
tional  project”  —  Later:  “We  wish  to 
participate  in  any  way  possible  in  such 
a  project  — ”  “They  suggest  foreign 
Mudents  —  selected  and  screened  by 
them  —  be  permitted  to  attend  the  In¬ 
ternational  Music  Camp.”  “Financial 
aabtance  would  have  to  be  given  to  such 
itiidents,  and  the  Camp  itself,  would 
need  additional  funds.” 

That  the  President’s  Committee  re¬ 
gard  the  program  of  the  International 
Music  Camp  of  great  importance  to 
their  mission  —  we  quote:  “It  is  our 
feeling  that  the  young  people  —  par¬ 
ticularly  the  high  school  age,  are  of  tre- 
mandous  importance  in  any  attempt  to 
build  international  friendships.  For  this 
reason,  your  plaru  for  a  truly  Interna¬ 
tional  High  School  Music  Camp  are  of 
great  significance.  Please  be  assured 
dut  we  wish  to  participate  with  you  to 
the  limit  of  our  ability.”  —  “We  can 
probably  be  of  considerable  help  from 
a  facilitative  standpoint,  even  though 
thu  Committee  does  not  have  any  funds 
with  which  to  aid  in  such  a  project.”  — 
"Certainly  feel  that  you  should  not  back 
down  from  this  project” 

It  is  clear  from  what  we  have  written 
to  far,  that  this  project  —  The  Intema- 
tional  Music  Camp  —  is  not  limited  to 
a  locality  or  section,  but  is  of  the  great- 
e«  importance  to  everyone,  everywhere. 
The  widespread  interest,  which  grows 
npidly,  compels  us,  but  of  still  greater 
inportance,  is  the  challenge  to  help  our 
feaders  in  their  effort  to  bring  about  a 
better  understanding  between  people. 

We  must  go  ahead  and  attempt  the 
■tmoto.  If  you’re  interested  in  receiving 
additional  information  about  the  Inter- 
■ational  Music  Camp,  write  to  Dr. 
bferton  Utgaard,  International  Music 
Camp,  Bottineau,  North  Dakota.  If  you 
desire  information  about  the  President’s 
Music  Conunittee  of  the  PeopIe-to-Peo- 
pie  Program,  unite  to  Mrs.  Ruth  Sicka- 


Fowl  Play 

“What  would  be  the  proper  thing 
to  say,  if,  in  carving  the  Christmas 
duck,  it  should  skid  off  the  platter  and 
into  your  neighbor’s  lap?” 

“Be  very  courteous.  Say,  ‘May  I 
trouble  you  for  that  duck?’  ” 


Theory  of  Relativity 

Some  husbands  buy  their  football 
tickets  in  June  and  their  wives’  Christ¬ 
mas  presents  on  December  24. 
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“The  Reynold*  Contempora  trumpet 
poeaesses  refined  tonal  quality,  flexible 
response  and  dependability.  It  is  an  ex¬ 
cellent  choice  of  instrument  for  those 
with  artistic  ambition  and  those  who 
must  meet  the  exacting  demands  of 
professional  performance.” 
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THE  PERCUSSION  CUNIC 

{Continued  from  page  10) 


Dnun  Song,”  Sammy  Epstein  does  a 
most  excellent  and  creditable  job  in  hu 
position.  What  a  pleasure  it  was  to  hear 
a  pit  drummer  who  can  play  musically 
and  technically,  catch  all  cues,  and  lit¬ 
erally  swing  the  pit  orchestra.  Mr.  Ep¬ 
stein  is  a  graduate  of  the  Julliard  Con¬ 
servatory  of  Music. 

The  leading  drummer  of  the 
Q.O.C.H.  Pipes  &  Drums,  B.  Millar  is 
responsible  for  the  beatings,  while  Cpl. 
Pringle  is  in  charge  of  the  tenor  and 
bass  drummers.  Everything  played  on 
the  14"  Potter  made  field  drums  is  not 
in  the  open,  rudimental  manner  as  we 
do  in  America,  but,  in  a  tight,  closed, 
even  sometimes  pressed,  rudimental 
manner.  They  use  a  very  light,  small 
beaded  stick,  playing  on  a  very  taut 
head  with  snare  strands  under  the  bat¬ 
ter  head  and  on  the  snare  head.  And, 


they  play  off  the  head  rather  than  into 
the  head.  The  tenor  drummers  mainly 
play  a  feint  on  the  drum  and  have  a 
system  of  rudimental  twirls  and  beat¬ 
ings  that  correspond  to  the  rudimental 
beatings  of  the  field  drunu  or  to  the 
music.  These  rudimental  twirls  are  past¬ 
ed  on  from  man  to  man,  as  are  the  beat¬ 
ings.  The  bass  drummers,  too,  twirl,  but 
their  main  function  is  the  beat  and  to 
signal 

The  beaters  of  the  tenor  and  baas  are 
cork,  covered  with  bleached  chamois, 
on  a  ratan  stick,  with  nylon  cord  for  a 
thong.  The  teimr  drum  sticks,  in  addi¬ 
tion,  are  covered  with  a  wool  muffler. 
The  sticks  are  held  differently  than  the 
conventional  A.  V.  Scott  way  and  like¬ 
wise  are  twirled  differently.  Their’s  it 
a  beautiful  art  to  behold. 

Sgt  Ron  Forbes  is  the  head  drummer 
of  the  Coldstream  Guard  percussion  sec¬ 
tion.  He  uses  a  heavier  stick,  and  a  drum 
with  only  one  set  of  snares.  His  playing 
is  more  from  a  concert  approach  than 
a  corps  approach.  The  bass  drummer 
uses  a  14x18  or  larger  bass  drum  with 
a  felt  beater.  The  cymbals  used  are  13" 
heavy  K.  Zildjian’t. 

Mel  Lewis  more  than  ably  backs  up 


As  all  good  drummers  know,  the  Mile  and  batter  heads  of  a  drum  must 
counter  balance  with  micrometer  piecision  to  attain— and  maintain— 
the  exciting  new  drum  sound  of  Jte  Sixties.  Only  Amrawco  exclusive 
thickness  gauging  of  heads  gives'^  such  perfection  . . .  every  time! 

^  Write  for  free  gauge  booklet  ^ailinf  the  importance  of  correct  head  balance. 
AMHUCAN  RAWHIDE  MFO.  COv  p- «-■  STREET.  CHICAGO  22,  lUINOIS 


Um  thirteen  piece  Mulligan  Band  with 
taste  and  discretion.  He  performs  strict¬ 
ly  as  a  section  man,  now  and  then  neatly 
filling  a  very  small  hole  with  musicsl 
punctuation.  The  arrangements  and  ori¬ 
ginals  are  most  excellent  and  the  pe. 
forming  personnel  the  same.  As  a  lii| 
band  jazz  group,  they’re  excellent. 

Good  listening.  I  hope  your  widia 
for  Christmas  are  grant^  and  may  the 
New  Year  bring  your  horizons  evts 
closer. 

The  End 

Let's  Talk  Piano 

{Continued  from  page  12) 
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ening  a  love  of  music  in  them,  and  per¬ 
haps  even  in  launching  a  brilliant  ca¬ 
reer  in  music  for  a  few.  Of  course  teach¬ 
ing  allows  one  to  enjoy  a  normal  hooM 
and  community  life,  something  moa 
concert  artisu  yearn  for. 

Studying  the  {riano  may  introduce 
other  activities  to  one.  Many  pianists 
turn  to  the  pipe  or  electronic  organ  to 
become  ministers  of  music  or  just  to 
broaden  their  playing  fun.  This  doen’t 
mean  they  give  up  the  piano,  but  ratho 
they  alternate  between  the  two  as  they 
wish.  The  electronic  age  has  made  k 
possible  for  one  to  have  both  the  piano 
and  the  organ  in  the  home.  Wonderful 
fun  with  duets  may  be  enjoyed  by  mem¬ 
bers  of  a  family  that  have  both. 

It  should  be  mentioned  again  that 
one  may  begin  music  study  at  any  age 
and  be  assured  they  may  become  quilr 
adequate  musicians,  according  to  their 
willingness  to  practice  regularly  and  dili¬ 
gently. 

Those  who  are  not  encouraged  to 
make  their  piano  playing  a  serious  pnv 
fessional  career  does  not  necessarily  in¬ 
dicate  a  lack  of  talent.  It  may  mean  you 
have  a  greater  potential  in  some  other 
field.  Certainly  it  does  not  suggest  you 
give  up  music  study.  There  is  so  much 
pleasure  one  may  have  in  his  personal 
and  social  life.  While  in  school,  one  may 
accompany  the  chorus  or  the  orchestra 
or  individual  performers  on  solo  instru¬ 
ments.  You  may  use  your  ability  to  play 
in  your  church  and  club  activities.  There 
is  no  limit  to  the  possibilities  and  there 
is  no  better  lifetime  hobby. 

Now,  there  was  no  intent  to  discern^ 
age  imyone  from  striving  toward  a  con¬ 
cert  career.  It  is  the  policy  of  this  sec¬ 
tion  of  THE  SCHOOL  MUSICIAN  to 
give  as  many  truths  about  piano  study 
as  it  can.  If  you  have  the  stamina  and 
you  think  you  have  the  talent,  don’t  let 
anyone  discourage  you  from  your  pur¬ 
pose  until  all  possibilities  are  exhausted. 
BUT,  if  you  don’t  reach  your  utmod 
aspiration,  remember  there  are  many 
other  ways  you  may  use  your  musical 
ability  that  will  be  most  rewarding  to 
you. 
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The  End 
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n  V.  Bronth:  UJm.  S.  HRVRES  CO. 
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Flute  Questions 


'They' Are  Making  America  Musical 

(Continued  from  page  4) 

•diool  coiiip^tMon.  AAr.  SMMirtlial  kept  •ncouroging  kim.  Tedoy  h*  b  first  trumpet  with  the 
AAinneapolb  Symphony  Orchestra,  and  during  the  post  Summer,  played  first  trumpet  with  the 
Boston  Pops  Symphony.  Thus  his  famous  slogan  b  still  used,  "Never  underestimate  a  child". 

The  people  of  Carlsbad  love  Mr.  Siebenthal.  He  b  never  too  busy  to  help  hb  community,  or 
any  individual  who  lives  in  it.  Though  busy  with  local.  State,  and  National  responsibilities,  he 
still  takes  time  to  enjoy  kb  favorite  hobbies  of  fishing,  hunting,  tuning  pianos,  and  just  playing 
with  kb  three  wonderful  grandchildren.  He  b  extremely  proud  of  hb  lovely  wife,  Cornelia,  who 
he  soys  has  been  a  constant  inspiration  to  him,  his  daughter  who  majored  in  music,  and  b  the 
mother  of  hb  grandchildren;  and  hb  fine  ion,  Robert,  an  outstanding  percussionist  who  will 
graduate  from  high  school  thb  year. 

The  entire  staff  of  THE  SCHOOL  MUSICIAN  takes  great  pride  in  presenting  Mr.  Stanley 
Siebenthal  of  Carlsbad,  New  Mexico,  whose  devotion  to  the  youth  of  hb  community  through 
the  teaching  of  the  greotest  of  ail  the  arts  has  truly  placed  him  In  the  halb  of  recognition  os 
one  who  b  truly,  "AAaking  America  Musical", 


(Continued  from  page  16) 

itppe  Tartini,  transcribed  by  Paul  Reff, 
pMished  by  Henri  Elkan,  Philadelphia, 
fa..  $.90. 

Tartini  is  of  the  tame  period  as  Sam* 
■attini,  the  18th  Century.  One  of  the 
(hoous  violinists  of  all  time,  Tartini 
iIk)  wrote  a  great  deal  of  music.  This 
piece  is  in  the  middle  range  since  it  was 
written  for  oboe.  However,  it  could  be 
effectively  played  by  flute  by  raising  the 
bit  pit  up  an  octave.  A  good  piece  for 
begiwing  trills  and  legato  playing. 
Gnde  2. 

ALLEGRO  for  a  Flute  Clock  by  Bee¬ 
thoven ,  arranged  by  Fritz  Spiegl,  for 
Recorder  T rio  or  Piccolo  and  two  Flutes, 
pehlished  by  Oxford  University  Press, 
$1.10. 

A  note  on  the  music  gives  us  the  fol- 
loiring  information:  “We  owe  Beetho¬ 
ven's  involuntary  contribution  to  the 
recorder  repertoire  to  the  eightheeth- 
cenmry  craze  for  the  so-called  “flute 
clocks.”  These  were  a  kind  of  miniature 
barrel  organ  driven  by  clockwork  (and 
often  combined  with  a  clock),  with 
■nail  organ  pipes  that  were  sounded  by 
the  barrel-and-pin  method  which  is  still 
used  in  musical  boxes  of  the  present  day. 
For  a  long  time  these  instruments  pro¬ 
vided  the  only  satisfactory  means  of 
reproducing  music  mechanically,  and 
ifa^  was  a  considerable  demand  for 
cogipositions  and  arrangements  by  other 
well-known  comfrasers,  among  them 
Handel,  C.P.E.  Bach,  Haydn,  and  Mo- 
art.  Some  of  the  instruments  are  still 
m  playing  order  and  have  recorded  for 
ns  some  remarkable  examples  of  con- 
temprary  performances. 

“Tlecorders  or  flutes  doubtless  provide 
the  most  effective  meaiu  of  reproducing 
the  clear  sound  of  the  original  instru- 
rnents;  prformers  should  aim  at  crisp 
iniculation  and  an  almost  exaggerated 
Raccato  —  the  silent  articulation  recom- 
nended  by  the  barrel  makers.” 

This  would,  of  course  require  a  C 
piccolo  for  the  first  pit,  and  a  player 
on  the  third  part  who  has  the  ability 
to  produce  a  good  low  C  with  instan¬ 
taneous  respnse.  This  is  not  hard  to  do 
if  the  correct  embouchure  is  used  and 
the  flute  pads  seat  properly. 

There  are  several  new  flute  trios  and 
(]uartets  that  have  been  published  during 
die  past  year.  Space  does  not  prmit 
their  review  this  month,  but  they  will 
he  in  for  sure  next  month.  In  the  mean¬ 
time,  if  you  wish  to  begin  browsing,  send 
ior  caulogues  from  the  following: 
Southern  Music  Company,  1100  Broad¬ 
way,  San  Antonio  6,  Texas;  Rubank, 
Inc.,  5544  W.  Armstrong  Ave.,  Chicago 
I  46,  Illinois;  E.  J.  Erickson,  St  Peter, 


MOVE  •  STORE 


EASY  TO  SET-UP 


Folds  down  smaller 
"  i  than  any  other 


FOR  ANY  SIZE  BAND  . . .  1 
ANY  STAGE  or  ARRANGEMENT  J 

Custom-built  to  fit  your  band.  Sturdy, 
Safe,  Guaranteed.  Set  up  fast  .  .  .  take 
down  quickly  .  .  .  store  compctly.  Also  com¬ 
bination  risers  and  portable  sta^  for  any 
event  or  performance.  New  1959-60  catalog 
illustrates  many  types  of  risers,  portable  stages, 
sousaphone  chairs,  variety  shows,  and  other 
items. 

Wenger . . .  Top  name  in  risersi 


iVondcrful 


STORE  yT 

COMPAaiYl 

Exclusivu  "Down  thu  Middlu"  fold 
cuts  storogu  spocu  in  half.  Wungur 
lisun  fold  into  suctions 

ONLY  2  FEET  WIDE 
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CundyBETTONEY 

PRESENTS 

WOODWIND  CHOIRS 


THE  CLARINET  CORNER 


by  Francis  Findlay 

THE  JUNIOR  WOODWIND 
CHOIR 


17  FavoritM  —  fWxibly  framed  lar 
yowg  woodwind  pinyor*. 

The  piecci  are  fine  music  carefully  ae- 
lected  to  give  play  to  the  distin^ve 
beauty  of  woodwinds.  They  can  be 
successfully  performed  by  players  oi 
modest  te^nical  ability. 

INSTRUMENTATION 

S  (doublo)  —  fluto 
S  —  Oboo 

Bb  Cloriiiol  —  S  (Sop.  Sox.) 

A  Sb  Clorinot  I  —  (Sop.  Sox) 

Eb  Aho  Soxophono 
T  —  Bb  Clorinot  11 

Eb  Aho  Clorinot  (Eb  alto  lox.) 

B  —  Botsoon  (Bor.  Sox.) 

Boss  Clorinot  (Ton.  Sox.) 

Scoro  and  optional  Itoyboord  part  — 
Prico  —  S7J0  comploto 

WOODWIND  CHOIR  SERIES 

for  ionior  groops 

Three  new  arrangements  by  FTancis 
Findlay.  Full  length  selections  —  may 
be  used  as  performing  pieces  as  well 
as  study  material.  For  Junior  or  Sen¬ 
ior  High  School  Groups.  Instrumenta¬ 
tion  S  (double)  SATD  as  above  except 
saxophone  parts. 

BERCEUSE  -  A.  Arensky 
HANSEL  and  GRETEL  MELODIES 
— E.  Humperdinck 
ANDANTE-LARGHETTO 

G.  F.  Handel 


Each  nombor  $2.50  for  comploto  sot  of 


A§k  for  froo  Itodocod  Scoros 
of  tfcoso  choirs. 

Cundy  BETTONEY  publishes  an  ex¬ 
tensive  catalog  of  woodwind  solos 
and  ensembles.  Ask  for  a  copy  for 
your  materials  file. 


The  Cundy-BEnONEY  Co. 


Hyde  Park,  Boston  36,  Mass. 


The  reason  a  great  many  men  don’t 
uke  the  boss  home  for  dinner  is  be¬ 
cause  she’s  already  there. 


LIFETIME 

PERMA-PADS 


Wbon  you  got  roady  to  buy  a  wood¬ 
wind  Instrumont,  insist  that  It  bo  w 
qulppod  with  PERMA-PADS.  Many  lop 
manuiacturors  now  oqulp  all  thoir  tii- 
strumonts  with 

PERMA-PADS 


Tho  next  tlmo  you  visit  your  loool 
music  doalor,  ask  him,  "Is  it  oqulppod 
with  PERMA-PADS?"  Try  on  instrumont 
with  "Potma-Pods"  and  noUoo  tbo  dli- 
foronoo. 

Ask  your  doalor  for  tho  bioehuro  and 
froo  sample,  or  writo  to: 


PERMA-PAD  MFG.  CO. 


SOT-ll-lS  B.  W.  math  Arm 
PORTUUID.  OUQOH 


{Continued  from  page  14) 


Sketch)  —  Quet,  M.  Baron,  Little  Con- 
certa  #1  —  CoUis,  Hansen. 

The  three  movements  are  written  in 
a  classic  style  and  in  easy  ranges  for  the 
Grade  3  player. 

Little  Concerto  #2  —  CoUis,  Hansen, 
Little  Serenade  —  Purcell  (Worley), 
Spratt. 

Actually  this  is  easier  than  the  me¬ 
dium  grades,  probably  Grade  2. 
Divertimento  in  B  —  Mozart  (Belli- 
aon)  Jiicordi,  Air  &  Courante  —  LuUy 
{Kaplan),  Spratt,  Minuetto  —  LoeiUet 
{Kaplan),  Spratt. 


Du«ts  for  Clarinots 
Easy  —  Advancod 


Concert  Trios  for  Two  Bb  Clarinets  and 
Piano  —  edited  by  George  Wain,  Kjos. 
These  are  not  really  duos  but  chamber 
trios  of  the  highest  order.  Med.  to  Adv. 
Three  Mozart  Duets  —  Langenus,  Carl 
Fischer.  Medium  advanced  technique 
and  ever  popular. 

12  Duos  for  2  Wind  Instruments  —  Afo- 
zart  {Simon),  Marks. 

Twelve  Duets  —  Mozart  {Bellison),  Ri- 
cordi.  These  are  also  arrai^;ed  for  vari¬ 
ous  string  and  wind  combinations  and 
fall  largely  in  the  medium  class. 

Selected  Duets  —  compiled  by  Vox- 
man,  Rubank,  Vol.  I  is  easy,  Vol.  2  ad¬ 
vanced.  Certainly  here  are  needed  ma- 
teriak. 

Fifteen  Easy  Duets  —  Huffnagle,  Gom- 
ston.  These  are  actually  Grade  3-4  ma¬ 
terials  arranged  from  the  classics. 
Clarinet  Duets,  I6th  Century  —  arr. 
Rosenthal,  Morris.  Good  training  ma- 
teriak  with  Bach,  Handel,  Rameau,  etc. 
Six  Little  Duets  —  Pleyel,  Carl  Fischer. 
Gotham  Collection  of  Duets  —  arr.  by 
Kaplan,  Spratt.  ‘Medium  collection  of 
materiak  from  Bach,  Scarlatti,  Haydn, 
Mozart,  Mendelssohn,  and  others. 

Additional  materiak  will  be  listed  in 
succeeding  articles. 


New  Music  Reviews 


prepared  for  the  NASM  and  the  MENC 
In  addition,  prominent  clarinetists  have 
submitted  lists  to  the  periodicals.  Ti 
thk  gallant  array  must  be  added  tbe 
significant  contribution  of  Kalmcn  Op. 
perman. 

The  book  has  been  tastefully  printed, 
here  with  hard  covers.  The  various  cki- 
sifications  will  facilitate  the  use  of  tbe 
text  In  successive  order,  the  author 
treats  of  texts,  methods,  studies,  scalei, 
and  so  on  down  the  list  Nothing  escapa 
him.  Orchestral  studies,  duets,  trios,  clar¬ 
inet  in  various  combinations  —  all  th#w 
are  included.  Clarinet  and  band,  clar¬ 
inet  and  orchestra,  music  for  alto  clar¬ 
inet,  for  bass  clarinet  may  also  be  seen. 
Valuable  indeed  k  the  listing  of  pub¬ 
lishers  which  occupies  the  last  se\  enteen 
pages  of  the  booL 

The  author  has  made  no  attempt  to 
grade  or  evaluate  the  materiak;  he 
leaves  thk  to  the  individual  tastes  and 
opinions  of  the  teachers. 

Mr.  Opperman’s  book  k  a  worthy 
shelf  partner  with  Rendall,  Stein,  Baines, 
Willaman  and  a  few  other  notable  texa 
For  the  woodwind  teacher,  the  college 
woodwind  class,  and  the  irutrumental 
director’s  library,  the  book  k  a  veritable 
storehouse  of  information. 

Modem  Course  for  the  Clarinet,  Book  2, 
James  CoUis,  Henri  Elkan,  1.25,  I960, 
32  pp. 

The  present  volume  k  intended  as  a 
follow-up  text  to  the  author’s  first  book, 
which  was  reviewed  here  some  time  aga 
A  3/8  study,  dotted  8ths  and  16th,  and- 
the  two  low  E|>  fingerings  are  the  topks 
of  the  first  few  pages.  Sixteenth  note 
exercises  appear  on  page  4,  triplets  on  5. 
The  chromatic  scale  plus  appropriate 
exercises  governs  the  next  page.  Sprin¬ 
kled  liberally  throughout  the  text  are 
melodic  materials.  There  k  a  balance  be¬ 
tween  tongued  and  legato  studies.  The 
fingering  chart  at  the  back  of  the  book 
plus  those  fingering  indications  found 


Repertory  of  the  Clarinet,  Kalmen  Op- 
perman,  Ricordi,  1960,  140  pp.  Mr.  Op- 
perman  k  no  stranger  to  these  columns. 
His  Modem  Daily  Studies  and  Hand¬ 
book  for  Making  and  Adjusting  Single 
Reeds,  both  discussed  at  some  length  in 
former  revieivs,  have  been  widely  ac¬ 
claimed.  The  little  volume  before  us 
represents  painstaking  research  over  a 
three  year  period. 

Lkts  of  music  for  (or  including)  clar¬ 
inet  have  exkted  before.  The  splendid 
efforts  of  Foster,  Helm,  Houser,  and 
others,  not  to  mention  the  fine  catalogs 
of  some  of  our  publishers  should  not  go 
unnodeed.  Competent  lists  have  been 
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Your  InjtromenI 
+  STEREOREED 


ihftwghrtul  are  clear  indeed. 

Mr.  Coliis  offers  suitable  materials  to 
lurk  up  his  teaching  procedures.  Show- 
^  thr  reasons  for  choosing  one 
f^pfing  over  the  other  (page  2)  is  a 
fwinA  action.  Though  clearly  presented, 
it  will  of  course  be  necessary  for  the 
private  teacher  to  implement  and  re* 
iterate  this  information  from  time  to 
one.  lliat  the  author  does  not  neglect 
tk  tongue,  is  welcome  news  indeed. 
Hewexrr,  a  little  too  much  informa- 
tkn  at  this  stage  can  be  dangerous.  For 
iaianci',  on  page  23  the  student  is  ad- 
rird  to  always  shorten  the  last  slurred 
■ote  preceding  a  staccato  note.  While 
dii  is  true  in  practice  and  advanced 
phyers  realize  this,  I  wonder  whether 
tUs  b  the  right  time  to  offer  such  a 
aatement. 

These  slight  points  do  not  in  any  way 
detrart  from  the  essential  value  of  the 
KsL  For  a  Grade  2  follow-up,  there  b 
iBKh  worth  here. 

Happy  Holidays — See  you  next  month. 


{Continued  from  page  41) 
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Through  these  columiu  the  total 
ASBDA  membership  voices  its  highest 
commendation  to  ail  officers  and  board 
members  of  1960  for  a  job  well  done. 

Postiude 

The  time  has  come  when  the  calendar 
caught  up  with  your  “ghost  writer”  and 
I  regretfully  inform  you  that  my  retire¬ 
ment  from  music  education  in  the 
Elizabeth  Public  School  system  dates 
from  July  1960.  According  to  the  con¬ 
stitution  of  ASBDA  members  no  longer 
active  in  the  school  band  field  may  seek 
affiliate  membership.  It  may  be  that  I 
will  see  many  of  you  in  that  capacity  at 
the  next  convention.  In  the  meantime 
you  will  be  informed  by  Mac.  E.  Carr, 
ASBDA  new  president  for  1961,  who 
the  editor  of  these  columns  will  be. 

In  closing  my  active  membership  in 
the  American  School  Band  Directors’ 
Association  let  me  say  it  has  been  a 
great  privilege  serving  as  Vice-President, 
President,  Board  Member,  Editor,  and 
Chairman  of  various  committees.  The 
professional  gains  I  have  received 
through  my  seven  years  of  contact  with 
a  great  group  of  band  leaders  has  been 
truly  thrilling  and  most  rewarding  as 
an  inspirational  experience.  I  shall  be 
eternally  grateful  for  the  friendships 
made  and  especially  those  cemented  in 
a  great  bond  of  service  together.  May 
I  wish  for  ASBDA  the  greatest  of  suc¬ 
cess  in  carrying  on  the  all  encompassing 
work  started. 

A  thousand  thanks  to  Forrest  Mc¬ 
Allister,  owner  and  publisher  of  the 
School  Musician,  and  his  staff  for  hav¬ 
ing  put  up  with  my  contributions  these 
several  years  as  ASBDA  editor.  The 
cooperation  and  helpfulness  from  thb 
magazine  has  certainly  made  my  task 
easier. 

Au  Revoir  {but  not  Goodbye) 
Your  grateful  retiring  editor 
Arthur  H.  Brandenburg 
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A  Little  "Horse  Sense" 

The  reason  there  were  fewer  wrecks 
in  the  old  horse-and-buggy  days  was 
because  the  driver  didn’t  depend  whol¬ 
ly  on  his  own  intelligence. 


strumental 
a  veritahle 


Cost  of  Living 

It  wasn’t  too  long  ago  that  you  could 
finance  a  pretty  good  war  for  what  six 
months  of  peace  costs  today. 
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(FROM 
THE  FINEST 
QUALITY  CANE) 


Anaconda,  Montana  Band 

{Continued  from  page  50) 


Superior  tone  and  playability  are 
grown  into  Rico’s  top-quality 
IlMsasthey  are  carefully  matured 
in  RIco’s’own  Southern  France 
fields . , .  crafted  in  by  superior 
Rico  metht^s.  For  all  clarinets 
«nd  saxophones.  At  music  dealers 
everywhere. 


financed  this  wonderful  trip.  This  club 
is  the  backbone  of  our  band.  'Their 
many  contributions  both  morally  and 
financially  for  the  past  six  years  have 
been  greatly  appreciated  by  the  band 
and  the  citizens  of  Ananconda. 

Our  band  has  58  members  and  twirl¬ 
ing  corps,  17  twirlers.  We  are  proud  of 
our  director  for  the  work  he  does  for 
us  and  wish  to  give  our  sincere  thanks 
to  him.  Without  an  understanding  and 
helpful  director,  no  band  can  succeed. 
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I  Cover  Photo 

FRENCH  HORN  QUARTET  .  .  .  Thi* 
•nsambl*  consiiting  of  four  Froncti 
horns  has  bocoma  vory  popular  in 
High  School  onsombU  oompotitions. 
AAony  of  tho  groat  music  composors 
wrolo  for  this  combination  of  instru¬ 
ments  and  quit#  often  featured  it  in 
their  symphonies. 

The  instrument  has  a  mellow,  some¬ 
times  referred  to  os  "sod"  sound.  It 
I  is  most  often  referred  to  as  the  instru¬ 
ment  that  comes  closest  to  imitating 
the  "Hunting  Hern".  Through  the  use 
of  different  sized  tuning  slides,  and 
in  the  case  of  the  double  hern,  the 
use  of  a  fourth  volvo,  the  instrument 
may  be  pitched  in  tho  keys  of  F,  B|), 
and  Eb. 

The  outstanding  young  French  Horn- 
I  ists  on  this  months  cover  are;  (I  to  r) 
Storla  Beltz,  Myrna  Anderson,  Vivian 
Rindt,  and  Elizabeth  Wild.  They  are 
members  of  the  chompionship  High 
School  Bond  of  AAedford,  Wisconsin, 
which  is  under  the  direction  of  Mr. 
Rolph  Abrohomson,  an  Active  Member 
of  the  American  School  Band  Directors 
Association. 


FREE  RECORD 

shows  you  how  you  and 
your  GUITAR 
can 

NOW  PLAY 
LIKE 
NEVER 
BEFORE!  ■■■ 

Hear  how  much  better  you  and 
your  guitar  sound  with  Ecco-Fonic— 
the  electronic  marvel  that  gives  you 
echo  control,  reverberations  and 
finer  tone  quality  so  —  anywhere 
you  play  you  sound  like  you're  in  a 
million  dollar  sound  studio.  You  can 
play  melody  and  harmony  at  the 
same  time.  Sound  like  2,  3,  or  4 
guitars  playing  at  once.  Send  for 
free  record  that  shows  you  how 


TOTAL  SOUND 
Portable  Echo  Reverb  Chamber 

(patents  pending  in  28  countries) 


builds  up  your  performances  to 
"top  pro"  class  —  helps  you  get 
,  better  bookings.  Ask  any  reputable 
music  dealer  for  demonstration  or 
mail  coupon.———  —  —  —  ———— 

Moil  .INC.  0^-  « 

905  So.  Verment  Let  Angeles  6,  Califemie 
Send  free  record  to 
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ADOtESS- 
CITY _ 


NAME  OF  MUSIC  OEAIER: 


String  Clearing  House 

{Continued  from  page  18) 

ScoroB  with  Piano  Reduction 

Brahms,  Symphony  #1,  C  Minor,  Op. 
68,  Pub.  Southern  Music  Pub.  Co.,  Edi¬ 
tion  Cranz  #2142. 

Excellent  piano  arrangement  by  Anis 
Fuleihan  with  score  size  large  enough 
for  conducting.  Print  is  clear.  Size 
7)4x11.  147  pages. 

Tschaikowsky;  Symphony  #3,  D  ma¬ 
jor,  op.  29.  Pub.  Southern  Music  Pub. 
Co.,  Edition  Cranz  #2153.  Price  $5. 

Perhaps  the  least  known  symphony  of 
Tschaikowsky;  the  Polish  Symphony  in 
five  movements,  with  an  excellent  piano 
arrangement  by  the  composer,  Anis 
Fuleihan,  Print  is  clear.  Size  7)4x11. 
160  pages. 

Brahms,  Symphony  #1  in  C  Minor, 
Pub.  MUls,  Price  |2. 

Mills  “Tri-Score”  edition,  6x9  con¬ 
tains:  18  pages  of  analytical  notes  by 
Hugo  Leichtentritt,  a  piano  reduction  as 
well  as  a  concentrated  picture  of  the 
total  score  by  the  addition  of  small  notes 
to  the  piano  version.  Measures  are  num¬ 
bered.  190  pages. 

Orchestra  Scores 

Toch,  Ernest,  Symphony  #4  Op.  80 
Pub.  MUls,  Price:  $4. 

Scored  for  two  each  reeds  and  brasses; 
Harps,  percussion,  strings  and  speaker. 
Dedicated  to  Marian  MacDowell,  first 
performed  in  1957.  The  work  is  in  three 
movements.  Score  is  clear.  Size:  6x9. 
56  pages. 

Bernstein,  Leonard,  The  Age  of  Ansci- 
ety.  Symphony  #2  for  Piano  &  Orches¬ 
tra.  Pub.  G.  Schrimer.  Price  $5. 

A  fine,  clear  7)4x10)4  study  score. 
The  composer  has  conducted  the  work 
with  Foss  as  s6loist  on  a  Columbia  re¬ 
cording.  There  are  two  pages  of  pro¬ 
gram  notes  by  the  composer.  Parts  are 
on  rental  from  the  publisher.  Scored 
for  a  very  large  orchestra.  104  pages. 

Hoddinott,  Alan;  IVelsh  Dances;  op. 
15  Pub.  Oxford  University  Press;  Price 
13. 

Four  short  dances  for  orchestra  com¬ 
missioned  by  the  B.B.C.  in  1958.  The 
work  is  cued  so  that  one  oboe,  bassoon 
and  two  horns  may  be  omitted.  Parts 
are  on  rental  from  publisher.  Score  is 
clear.  Music  is  interesting  and  work¬ 
manship  is  fine.  60  pages. 

Williams,  R.  Vaughan;  Flos  Campi, 
Pub.  Oxford  University  Press.  Price  $3. 

A  lovely  work  over  32  years  old,  fin¬ 
ally  available  in  study  score.  The  work 
is  dedicated  to  the  dean  of  violists, 
Lionel  Tertes.  Unusual  in  its  orchestra¬ 
tion;  solo  viola,  one  each  reed  and  brass 
except  trombone  and  tuba;  harp,  celeste. 


small  string  section,  chorus  of  20  to  26 
wordless  singers.  It  is  a  compellii^ 
beautiful  and  original  score  in  six  ^wv^ 
ments.  It  certainly  deserves  more  fre¬ 
quent  hearings  and  we  hope,  a  record¬ 
ing  of  this  and  other  woiks  by  this  neg¬ 
lected  emnposer.  I  commend  this  work 
to  all  violu^  and  teachers,  it  should  be 
a  staple  in  the  repertory.  Print  is  dear. 
For  further  information,  write  the  pub¬ 
lishers.  Size:  7)4x10^.  54  pages. 

Thomson,  VirgU;  Suite  from  "The 
River'";  Pub.  Southern  Music  Pub.  C*. 
Price  $4.25. 

A  four  movement  suite  from  the 
documentary  film,  “The  River”  for 
small  orchestra.  The  sectioiu  are:  The  I 
Old  South,  Industrial  Expansion  in  the 
Mississippi  Valley.  Soil  Erosion  and 
Floods  and  Finale.  Print  is  clear  on 
heavy  stock.  Size  6x8.  80  pages. 

Revueltas,  SUvestre;  Homage  to  Fed-\ 
erico  Garcia  Lorca;  Pub.  Southern  Mu¬ 
sic  Pub.  Co.  Score  $3.  Set  $4.50. 

Scored  for  chamber  orchestra:  Pic¬ 
colo,,  E[>  Clarinent,  2  C  Trumpets 
Trombone,  Tuba,  Tam  Tam,  xylophone,  i 
piano,  two  violins  and  bass.  The  three 
movements.  Dance,  Sorrow,  and  Sound, 
have  been  recorded  on  a  Capitol  record. 
Print  is  clear  on  heavy  stock.  Size 
8^x2.  39  pages. 

For  String  Orchestra 

Sibelius,  Jean,  Rakastava,  (The  Lov¬ 
er)  Pub.  Southern  Music  Pub.  Co., 
Price:  Scores  9x12,  $2.50;  6x9,  $1.50; 
Set  $3.  Parts  .50.  ' 

Scored  for  strings  and  timpani  this 
three  movement  woric  is  available  on  t 
Vanguard  recording.  The  movements: 
The  Lo\’er,  The  Path  of  the  Beloved 
and  Good  Evening!  ....  Farewell! 
Large  score  is  clear  on  heavy  stocL  39 
pages. 

The  End 


National  Catholic 

Bandmasters  Association 

{Continued  from  page  42) 

present  program  shows  indication  of  a  I 
very  promising  and  productive  future. 

{Editor's  note:  In  all  modesty  Mr. 
Brown  has  minimized  his  role  in  organ¬ 
izing  this  program.  I  would  like  to  take 
this  opportunity  to  say  that  his  work  has 
been  an  irupiration  to  us  all.) 

Articlas  Wolcomod 

If  you  feel  you  have  an  article  fexr  the 
NCBA  page,  please  contact  Robert 
O’Brien,  NCBA,  Box  556,  University  of 
Notre  Dame,  Notre  Dame,  Indiana  or 
Sister  M.  Urban,  Sl  Mary’s  High 
School,  Walsenburg,  Colorado. 

The  End 
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Fox,  organist.  One  12  inch  RCA  Victor 
Disc  #LAf-I845. 

Virgil  Fox  plays  the  famous  Riverside 
Church  Oi^an  in  New  York  City. 
Among  the  many  Christmas  songs: 
“Hark!  The  Herald  Angels  Sing”;  “It 
Came  Upon  a  Midnight  Clear”;  “O 
Come,  O  Come,  Emmanuel”;  “Gesu 
Bambino”;  “We  Three  Kings”  and 
others. 

Christmas  in  England.  A  Carol  Service 
in  a  Country  Church.  Bells  and  Organ. 
One  12  inch  RCA  Victor  Disc  iHFM 
1568. 

“O’  Come  All  Ye  Faithful”;  “As  With 
Gladness  Men  of  Old”;  “One  in  Royal 
David’s  City;”  “The  Holly  and  Ivy”; 
“Joy  to  the  World”;  “Good  King  Wen- 
ceslas”;  “Coventry  Carol”  and  others. 

American  Band  Marches.  Salvation 
Army  Band  conducted  by  Major  Rich¬ 
ard  E.  Holz.  One  12  inch  Westmiruter 
Disc.  Monaural  WP  6122  $3.98.  Stereo 
WST  15056  $5.98. 

Contents:  “On  the  Mall”;  “Praise”; 
“Minneapolis  IV”;  “Spirit  of  Praise”; 
“Manhattan”;  Edwin  Franko  Goldman”; 
“Golden  Jubilee”;  “Faithful  Service”; 
“Anthem  of  the  Free”;  “The  Conflict”; 
“Neath  the  Flag”;  ‘Kentucky”;  “His 
Royal  Banner”. 

The  Salvation  Army  Band  gives  us  a 
fine  performance.  It  looks  as  if  West¬ 
minster  has  a  new  contract,  perhaps  re¬ 
placing  the  Deutschmeister  Band.  Highly 
Recommended. 

Filmstrips 

Stories  about  Our  Christmas  Carols. 
One  Filmstrip  with  sound  and  in  color. 
Family  Films  Inc.,  5823  Santa  Monica 
Blvd.,  Hollywood  28,  California.  $10.00. 
This  filmstrip  has  fifty-six  frames  with 
a  script  and  six  (33  1/3)  recordings.  It 
is  recommended  for  grades  junior  high 
school  thru  adult.  It  begins  with  the 
development  of  Christmas  hymns  and 
carols  in  Christian  history.  Presents  the 
stories  and  words  of  the  carols;  “Away 
in  a  Manger”,  “We  Three  Kings  of 
Orient  Are”,  “O  Come,  All  Ye  Faithful”, 
and  “Silent  Night,  Holy  Night”. 

Aida.  One  Filmstrip  wtih  sound  and 
color.  Captions,  text  and  38  frames  with 
phonograph  recording  (33  1/3).  Jam 
Handy  Company,  2821  East  Grand 
Blvd.,  Detroit  11,  Mich. 

Correlated  disc  and  filmstrip,  each  side 
20  minutes.  Verdi’s  opera  about  Aida, 
the  slave  girl  and  Radames,  the  Egyp¬ 
tian  soldier.  Price  $10.00  complete.  Rec¬ 
ommended  for  Junior  and  Senior  High 
School  Students. 

Maestro  Fraru  Liszt  at  Weimar.  One 
16mm  film  with  sound  and  in  color.  12 
minutes.  T caching  Film  Custodians  Inc., 

(Turn  to  page  63) 
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(Continued  from  page  20) 


“Medley:  Anything  Goes,  With  A  Lit¬ 
tle  Bit  of  Luck,  Osumblus”;  “Glory  of 
the  Tnimpets”;  “The  Challenge”;  “Cor¬ 
net  C.irillon”;  “Ringling  Bros.  Grand 
Entry”;  “Royal  Brandenberg”. 

Here  we  have  Volume  II,  and  it  is 
every  bit  as  good  as  Volume  I,  reviewed 
tome  time  ago.  The  Ohio  State  Uni¬ 
versity  Marching  Band  has  been  an  all¬ 
brass  group  since  1934.  Its  able  and 
imaginative  director.  Jack  O.  Evans,  and 
his  assistant  Charles  Spohn,  have  helped 
keep  the  standards  high.  The  possibili¬ 
ties  of  the  all-brass  are  surprising,  and 
we  find  great  finesse  and  beauty  in  this 
recording.  We  have  proof  here  that  the 
brass  band  is  not  just  a  lot  of  noise.  We 
have  precise  musicianship  and  glittering 
beauty  with  this  rare  recording  of  a 
tnily  “all-brass-band.” 

CAROU  FOR  CHRISTMAS.  EUeen 
Farrell  with  an  Orchestra  and  Chorus 
conducted  by  Luther  Henderson.  One 
12  inch  Columbia  disc  (Monaural  ML 
5565  $4.98)  (Stereo  MS  6165  $5.98). 
Contents:  “What  Chil  Is  This”;  “God 
Rest  Ye  Merry,  Gentlemen”;  “Lullay 
My  Liking”;  “Deck  the  Hall  With 
Boughs  of  Holly”;  “Snow  in  The  Street”; 
“Away  In  a  Manger”;  “Sleep,  Holy 
Babe”;  “It  Came  Upon  The  Midnight 
Clear”;  “O  Little  Town  of  Bethlehem”; 
“Joy  To  The  World”;  “O  Come,  All 
Ye  Faithful”;  “Hark!  The  Herald  Angek 
Sing”;  “Coventry  Carol”;  “Song  Of  The 
Crib”;  “The  First  Noel”. 

A  delightful  album  for  the  Christmas 
Season.  Fresh,  bright  and  full  of  musical 
beauty.  Highly  Recommended. 

foyeux  Noel.  E.  Power  Biggs,  Organist. 
Twevle  Carols  by  Louis  Claude  Daquin. 
One  12  inch  Columbia  Disc  (Monaural 
Ml  5565  $4.98)  and  (Stereo  MS  6167 
14.98) 

Here  Mr.  Biggs,  in  his  usual  good 
form  gives  us  a  beautiful  Christmas  Al- 
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DeMoulin  Bros.  &  Co. 

1070  So.  4th  St.,  Greenville,  Illinois 


Bad  politicians  are  elected  by  good 
people  who  don’t  vote. 


Usociatiofl 


The  Spirit  of  Christmas  Past,  Present 
nd  Future.  Chorus  and  Orchestra  Di¬ 
rected  by  Ken  Darby.  One  Decca  12 
inch  disc  0DL  8939. 

"Adoremus  Te”;  Noel  De  Thevet”  and 
“Come  to  Bethlehem”  and  others.  This 
ilbum  is  also  available  on  Stereo.  Rec¬ 
ommended. 

Joy  to  the  World.  The  Columbus  Boy- 
ekoir.  One  12  inch  Decca  disc.  Decca 
*DL  8920  "Silent  Night”;  "Joy  to  the 
i^orld”,  "Lullaby  Of  the  Christ  Child,” 
nxd  others. 

A  delightful  disc  also  available  in  Stereo 
Sound. 

Christmas  Carols  on  the  Organ.  Virgil 
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Designs  show  the  Fechheimer 
flair  for  briiliant  distinction; 
fabrics  are  the  worid's  finest: 
the  choice  is  practicaiiy  un¬ 
limited.  For  speciai  effects, 
lor  a  uniform  that  is  exclusive¬ 
ly  your  own,  you  get  the  help  . 
of  an  expert  staff.  New  color 
catalog  sent  free  on  request  j 
to  Band  Directors,  School  Ad-  I 
ministrators  and  Purchasing 
Committees. 

As  a  member  of  the  National  Asso¬ 
ciation  of  Uniform  Manufacturers, 
Fechheimer  adheres  to  the  Asso¬ 
ciation's  CODE  OF  ETHICS. 
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THE  FECHHEIMER  BROS.  CO.  ■■ 

CinciniMrti  2,  Ohio 
Uniforms  for  over  80  Yeors  an 
Duplicating  your  present  uniforms  for  fill-ins 
Is  no  problem,  give  us  a  try  next  time. 


Doeemb- 


BANDLAND 

EDITION 


BAND,  ORCHESTRA,  CHORAL  and 
INSTRUMENTAL  MUSIC 
PUBLICATIONS 


Bulletin  o§  Latest  Issues 


THE  LEONARD  SMITH  BAND 
UBRARY  SERIES 
JUST  RELEASED  1 1 1 


AMERICA  THE  BEAUTIFUL 

in  a  magnificent  new  setting  by 
Erik  Leidzen 

EXCERPTS  from  MANZONI  REQUIEM 
Verdi-Mollenhauer 
RAKOCZY  MARCHE  HONGROISE 
from  DAMNATION  OF  FAUST 
Berlioz-Smith 

GOLDEN  LEGEND  PROLOGUE 
SuUivan-Mollenhauer 
CARNIVAL  OF  VENICE 
Arban-Leidzen  (Comet  solo  with  band) 
FUGUE  WITH  CHORALE 
Erik  W.  G.  Leidzen 
VICTORIA  WALTZ 
Leonard  B.  Smith 
(Comet  trio  with  band) 

FETES  from  THREE  NOCTURNES 
Debussy-Schaefer 


BAND  MARCHES 


AMERICA  THE  BEAUTIFUL,  the  in¬ 
spiring  patriotic  song  in  a  gorgeous  new 
setting  by  Erik  Leidzen. 

TREASURY  OF  SCALES 
FOR  ORCHESTRA 


CHORAL 


BANDLAND,  INC. 

730  Fox  Bldg  •  Detroit  1,  Mich. 


Band  Music  Laboratory 

(Continued  from  page  22) 


BATON  TWIRLER,  Smith 
BLUE  FLAME  (new),  Smith 
BELLE  ISLE.  Smith 
HAIL,  DETROIT,  Smith 
MARCH  SONG  OF  THE  INFANTRY, 
Sachs 

TOWN  CRIER  (new).  Smith 
TRAVELER,  Smith 


TREASURY  OF  SCALES  FOR  BAND 
by  Leonard  B.  Smith 
The  only  ccunplete  and  thorough  book 
on  scales  ever  published  for  b^d.  For 
all  instruments.  A  necessity  with  every 
band.  Sample  excerpt  for  full  band  sent 
free  upon  request. 

OR^ESTRA 


Just  ccnnpleted!  .  .  .  Now  ready  for  all 
orchestral  instruments. 

The  companion  work  for  orchestra  of 
the  immensely  popular  Treasury  of 
Scales  for  band.  The  proven  and  most 
satisfactory  way  to  teach  all  scales  and 
keys. 


AMERICA  THE  BEAUTIFUL 
in  a  new  and  gorgeous  setting  by  Erik 
Leidzen.  SSA,  SATB  and  TTBB. 


Any  oi  the  above  Bmndtand  pubUcatione 
can  be  procured  from  your  local  mueic 
dealer  or,  if  you  wieh,  write  ue  for  further 
particulare  and  for  eample  parte. 


pet  above  “A*.”  Quite  effective  Clasi  C. 
Marche  Orientale,  Mussourgsky,  arr. 
Maurice  Gardner,  Staff  Music,  FB  6.00, 
SB  9.00,  1960. 

Here  are  one  page,  clear,  concert  size 
parts.  The  key  u  (2/4)  throughout 
An  antiphonal  fanfare  opening  is  fol¬ 
lowed  by  the  theme  in  the  low  clar¬ 
inets.  A  persistent  eighth  and  two  six¬ 
teenths  rhythm  is  characteristic.  The 
close  is  full.  Interesting  program  piece 
for  young  bands.  Class  D  and  C. 
Slavonic  Dances,  Antonin  Dvorak,  Op. 
46,  arr.  by  Clair  W.  Johnson,  Eubank, 
FB  8.00,  SB  12.00,  1960. 

The  arranger  has  extracted  a  number  of 
themes  from  the  Op.  46;  the  scoring  is 
effective  for  the  Class  C  band.  The  first 
dance  will  be  familiar  to  all;  it  is  a 
presto  in  Bl)  with  a  contrasting  soft  mid¬ 
dle  section.  The  ranges  are  conservative 
to  make  this  arrangement  a  suitable 
Class  C  choice. 

Stars  &  States,  Ralph  E.  Williams, 
Schmitt,  Hall  &  McCreary,  FB  4.00, 
SB  6.00,  1960,  chorus  parts  .25. 

The  number  may  be  performed  in  a 
variety  of  ways:  chorus,  band,  chorus 
and  band,  band  and  orchestra,  or  all 
three  groups.  The  keys  are  Bb  and  Eb 
(4/4)  on  one  page  octavo  parts.  The 
band  parts  should  cause  no  trouble  and, 
but  for  one  high  optional  Bb  at  the  end, 
the  choral  parts  are  safe  indeed.  Class  C. 
Caribeguine,  Willis  Schaefer,  Fillmore 
(CF),  FB  6.00,  SB,  9.00,  1960 
Here  is  an  exotic,  lush  melody  over  a 
persistent  beguine  rhythm.  The  keys  are 
sympathetic  and  the  ranges  conserva¬ 
tive.  After  the  introduction,  a  solo  is 
assigned  to  the  comet.  The  scoring  is 
effective  and  the  sound  is  full.  The  parts 
are  one  page,  concert  size.  Class  C. 

Big  Brass  Band  From  Brazil,  Bob  Hil~ 
Hard  and  Carl  Sigman,  arr.  by  John 
Cacavas,  E.  H.  Morris,  FB  3.50,  1960. 
An  arrangement  for  the  dance  band  (by 
John  Warrington)  has  also  been  released 
by  the  publisher.  In  this  concert  band 
arrangement,  we  find  clear  parts,  easy 
keys  and  ranges,  and  effective  scoring 
for  the  younger  bands.  Class  C. 

The  Last  Pavan,  Granados,  adapted 
and  scored  by  Philip  Gordon,  Sam  Fox, 
FB  6.50,  SB  9.00,  I960. 

An  effective  job  has  been  done  by  Mr. 
Gordon.  The  one  page  parts  are  clear. 
Tliere  are  good  contrasts  in  texture. 
This  slow  moving  work  is  excellent 
training  for  students.  Class  D  &  C. 

4  Styles  for  Band,  Frank  Erickson, 
Bourne,  parts  .85,  con.  1.50,  1960. 
Twelve  compositions  are  included  in 
this  collectioiL  The  four  styles  ctmsid- 
ered  are  rhythm,  melody,  luumony,  and 
counterpoint  Three  numbers  are  in¬ 


cluded  in  each  clasaficatiort  Composen 
represented  are  Tschaikowsky,  Grieg, 
Erickson,  Bach  and  others.  The  conceit 
size  books  are  clear  and  the  arrange¬ 
ments  quite  suitable  for  the  Class  C 
group. 

Music  Time  Band  Folio,  Fred  L  Frank, 
Herman  A.  Hummel,  and  Harvey  S. 
Whistler,  Eubank,  parts  .75,  piano  ac- 
comp.  1.00,  cond.  score  2.00,  1960. 

The  folio  is  designed  for  the  elementary 
stages.  Stressed  are  unison  and  octave 
playing  leading  to  elementary  band  en¬ 
semble.  Folk  and  Christmas  tunes, 
marches  and  patriotic  airs  are  included. 
The  scoring  is  thus:  Part  A  is  the  solo 
part  while  parts  B,  C  and  D  constitute 
the  harmony  parts,  and  E  the  bass  part 
Each  book  contains  an  A  part  and  an 
accompanying  part.  The  ranges  are  con¬ 
servative.  The  approach  is  elementary 
and  patient. 


March  Time  Again 


Banjo  Boy,  Kaye  &  Niessen,  arr.  by  Rus¬ 
sell,  Hansen,  2.00,  1960. 

The  parts  are  clear,  march  size,  and 
perforated.  The  music  is  fairly  easy  and 


SAVE  TIME 
ONE  ORDER 
ONE  BILLING 


FOR  AIL  YOUR 
MUSICAL  NSBDS 


ORDER  FROM 


VOLKWEIN 
BROS..  INC. 


■■ 

Since  1888 


632  Liberty  Ave. 
Pittsburgh  22,  Pa. 
MAIL  ORDER  5PECIAUST5 


NEW  -  TWO  GUITARS 

PHANTASY  FOR  CONCaT  BAND 
by  Cliff  Rackow 

Full  Band  —  $6.00  Symphortk  —  $7J0 

LAVEU  PUBLISHING  CO.,  Inc 

128  N.  40th  St.  -  OMAHA  31,  NEBR. 


Aort  am 
Claa  G 
Five  Fat 
FB  2.00, 


Money  for  Your  Treasury 

om  S4RMM  8UNFLOWBS  DISH  CtOtM 
. , .  were  sold  In  1B69  by  members  of  SunoBF 
Schools,  Indies’  Aids,  Young  Heoples  iirouM 
etc.  They  enablo  yon  to  enm  money 
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^loit  and  the  formation  is  the  banjo. 
Cla«  C. 

Fw*  Fanfares,  John  Cacavas,  Bourne, 
FB  2.00,  1960. 

The  insmunents  are  in  safe  ranges  but 
(or  an  optional  high  B|)  at  the  end  of 
die  fourth  fanfare  in  the  trumpets.  The 
Itngth  of  the  fanfares  varies  from  eight 
ban  to  seventeen  measures.  Though  all 
have  rich  harmonic  textures,  each  fan* 
hre  differs  slightly  in  style  from  the 
other.  These  full  sounding  fanfares  are 
not  antiphonal.  Class  C. 

Pride  of  South  Dakota  March,  Street 
ilerch,  Lloyd  Hilberg,  2.00,  Lavell  Publ. 
Co..  I960. 

The  parts  are  just  a  bit  small;  the  eighth 
note  stenu  particularly  in  the  high  notes 
will  cause  some  confusion.  The  keys  are 
All  and  D|;  in  this  traditional  march. 
Class  C. 
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Bey  Bridge  Concert  March,  Alvin  D. 
Bretienbach  Jr.,  Lavell,  FB  3.00,  SB 
4i0,  1960. 

Here  is  a  march  (2/4)  in  F  and  Bb 
and  in  octavo  size.  Typical  procedures 
are  employed  here.  The  clarinets  have 
some  easy  figurations  and  the  comets  are 
in  safe  ranges.  Class  C. 

Officer  of  the  Day,  R.  B.  Hall  [Paul 
Sterrett),  Carl  Fischer  2.00,  1960. 

Here  is  a  fine  old  march,  one  of  the 
great  ones.  The  present  printing  shows 
clear  parts  with  large  march  size  notes. 
The  clarinets  and  comets  are  in  easy 
ranges,  the  higher  ones  having  bem 
edited.  Class  C. 

Happy  holidays! 
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Audio-Visual  Aids 

{Continued  from  page  61) 

25  fVest  43rd  St.,  N.  Y.  36. 

This  is  a  classroom  excerpt  of  feature 
film  “Song  Without  End”  produced  by 
Columbia  Pictures.  It  Depicts  Franz 
Liszt  at  Weimar  in  1848  at  the  court  of 
his  patroness,  the  Grand  Duchess  who 
fitvon  his  sponsorship  of  musicians  of 
the  new  romantic  school. 

Michigan  Marching  Band  —  Phoenix 
Show.  The  University  of  Michigan,  Ann 
Arbor,  Michigan.  One  16mm  film  with 
totmd  and  in  color,  22  minutes.  Rent 
(S.M. 

Pfesents  a  football  game  performance 
in  the  Michigan  Stadium  by  the  Uni- 
*tnity  of  Michigan  Marching  Band. 
The  half-time  show  honors  the  tenth 
Mniversary  of  the  Michigan  Memorial- 
Rtoenix  Inject  for  the  peaceful  uses 
of  atomic  energy.  Produced  in  1959. 
Recommended  for  all  school  and  col¬ 
lege  groups. 

The  End 


INDISPENSABLE  FOR  PERFORMER,  TEACHER,  STUDENT 

The  newly- puhlished 


REPERTORY  OF  THE  CLARINET 

by 

KALMEN  OPPERMAN 

A  comprehensive  answer  to  your  repertory  problems,  this  volume  lists 
every  conceivable  type  of  combination  which  includes  a  member  of  the 
clarinet  family.  There  are  also  extensive  listings  of  textbooks  on  the  clari¬ 
net,  study  materials,  sonatas,  concertos,  woodwind  quintets,  etc.  In  each 
case,  accurate  information  is  given  every  title  (opus  numbers,  etc.  includ¬ 
ed),  the  publisher  or  his  American  agent's  name,  date  of  publication 
where  known,  and  historical  data  on  publication  for  the  clarinet  works 
of  Mozart,  Weber,  Brahms,  etc.  A  supplement  at  the  end  of  the  volume 
gives  an  up-to-date  list  of  addresses  of  publishers  of  all  countries  with 
their  agencies  in  the  United  States  where  established. 

Cloth  cover  with  rton-tarnishable  gold  stamping  Price  $5.00  in  U.  S.  A. 

G.  RICORDI  &  CO. 

16  West  61st  Street  New  York  23,  N.  Y. 


DON’T  in  YOUR  SUDSCRIPTION  EXPIRE 

Notice  the  date  oi  jeer  eiailiog  wrapper 


SOUTHERN  MUSIC  COMPANY 

PRESENTS 

ScAiiiWiiM-Hoay-BASIC  DRUM  METHOD  . . .  2.00 

A  mow  approach  ta  tho  toachimg  of  drums.  School  band  musicianship— 
Mukiph  Boviic*  Roll—Moasurod  Dynamics— Bass  Drum  TwcAiiiquws,  olc. 

A  roal  mothod  for  diroctors  with  limitod  porcussion  training.  Now,  frosh. 


Difforont. 

Don  McCathron-nAYINO  AND  TEACHING  THE  CURINET  FAMILY  . .  1J0 

Dm  M<Ccelir*M-OROANIZINO  THE  SCHOOL  STAGE  BAND . .  US 

HoycfiHHiiMdtMy-DIVERTIMENTO  No.  I-Ckiriiiot  Choir  _ .  4.00 

Kopnor-PARADE  OF  THE  LEPRECHAUNS-Comploto  W.W.  including  Saxos  _  4.00 

Kopnor-PLAYGROUND-Clorinot  Choir  . . . .  4.00 

OstoHing-A  STUDY  IN  LAVENDER-Clorinot  Choir  .  3J0 

Myrow-FIVE  O'ttOCK  RUSH-Now  Concort  Bond  Novolty . . 7.50  10 JO 

OHton  WiNiams-ACADEMIC  PROCESSiON-Procossior.al  March- _  S.OO  7J0 

Sdovons-JET  FLIGHT-No.  1  from  TRAVEL  suito  .  4.00  9.00 

David  Bonnoft-SAX-SOULOQUY-Sax  Quartot  with  band  .  4.00  9.00 

Rabavd-Goo-SOLO  do  CONCOURS-Clarinot  Solo  with  band  _  4.00  9.00 

OstoHing-A  STUDY  IN  UVENDER-Program  Band  Nuntbor  _  4J0  4J0 


WE  OWN  AND  DISTRIBUTE  THE  ANDRAUD  WIND  INSTRUMENT  UBRARY 
Write  for  complete  catalogue,  which  also  contains 
listings  of  our  FRENCH  WOODWIND  IMPORTATIONS. 

SOUTHERN  MUSIC  COMPANY 

1100  BROADWAY  SAN  ANTONIO  6,  TEXAS 


r,  1940 


>r.  1940 
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Now  Available  To  The  Public ! ! 


American  School  Band  Directors  Association 


SURVEY  PUBLICATIONS 


•  Instrumental  Music  Room  Desq^,  Construction  and  Equipment 

. . . $3^ 

Here  it  the  latest  and  most  up  to  date  manual  on  the  subject.  Re> 
quired  five  years  of  research.  Should  assist  Superintendents,  Boards 
of  Education,  Directors,  Architecu,  and  Contractors  in  design  and 
cost  estimates. 

•  National  Survey  of  Solo  and  Ensemble  Materiab . $2.50* 

Every  number  is  tried  and  proven  by  months  of  study  by  members 
of  the  special  ASBDA  committee.  The  finest  list  of  it’s  kind  available 
in  the  United  Sutea. 

•  National  Survey  of  Solo  and  Ensemble  Materials  Supplement  75^ 

Additional  solos  and  ensembles  that  have  been  tried  and  proven 
in  recent  months. 

•  Stereo  Disc  and  Tape  Recording-Audio  Vbual  Bulletin  No.  5  75t* 

Here  is  a  special  bulletin  that  has  been  prepared  and  published 
especially  for  music  directors  and  teachers.  A  must  in  all  libraries. 
Worth  ten  times  the  price. 

•  Biblit^raphy  of  Percussion  and  Wind  Instrument  Solo  and 

Ensemble  Recordings  . . . . . . . . . $1.45* 

The  most  comprehensive  list  of  solo  and  ensemble  recordings 
ever  accumulated.  A  must  for  every  progressive  band  director. 

•  1960-1961  Supplement  to  National  Survey  of  Solo  and  Ensemble 

Materials  . $  1 .50* 

Send  check  or  money  order  to: 

SEYMOUR  OKUN,  ASBDA  17367  Pinehurst  St.,  Detroit  21,  Mich. 

*  ASBDA  members  should  write  for  special  discount 


Mainly,  it's  th«  good  judgmont  and  intogrity  of 


school  music  directors  and  toachors.  Thoy  rocognizo 


AMERICAN  PREP  Tone  Bolls  as  both  a  practical  and 
autfiontfc  children's  introduction  to  music.  Predsion- 
tuned  by  DEA6AN.  Plainly  marked  bars,  black  and 
white  as  in  piano  keyboard.  Fast  becoming  "standard 
equipment"  in  school  music  classes.  The  coupon  will 
bring  you  the  reasons. 
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IS  ttaeaat*  ■Urt, 
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TARG  &  DINNER,  INC.,  425  S.  WABASH  AVE.,  CHICAGO  5,  ILL. 
Send  me  FREE  American  Prep  Teachers  Instruction  Guide. 


The  Band  Stand 


{Continued  front  page  33) 


Two  business  sessions,  meetings  of  the 
old  and  new  Board  of  Directors,  elec¬ 
tion  of  National  President  and  Na¬ 
tional  Vice  President,  plus  the  six  Divi¬ 
sion  meetings  round  out  the  full  sched¬ 
ule.  The  Division  Chairmen  at  present 


EAST:  Keith  Wilson,  Yale  University, 
New  Haven,  Conn. 

NORTH  CENTRAL:  Karl  M.  Holvik, 
Iowa  State  Teachers  College,  Cedar 
Falls,  Iowa. 

NORTHWEST:  Jay  L.  Slaughter, 
Ricks  College,  Rexburg,  Idaho. 
SOUTH:  Ro^rt  Lovett,  Clemson  Col- 
lege,  Clemson,  South  Carolina. 
SOUTHWEST:  Dane  Peitersen,  Colo¬ 
rado  State  University,  Ft.  Collins,  Colo¬ 
rado. 

WEST :  Ralph  G.  Laycock,  Brigham 
Young  University,  Provo,  Utah. 

All  active  college  and  university  band 
directors  cannot  afford  to  miss  being  at 
the  Conrad-Hilton  Hotel,  Chicago,  Illi¬ 
nois,  Friday  and  Saturday  December 
16-17,  1960! 


All  Parochial  Schools 


{Continued  from  page  39) 
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school  imtrumental  movement.  For 
many  years,  outstanding  companies  have 
contributed  of  their  facilities,  their  per- 
soimel,  and  their  finances  to  help  this 
movement  “grow-up.”  Others  are  satis¬ 
fied  to  sit  on  the  outside  and  evaluate 
the  results  with  the  idea  of  joining  in 
when  the  opportune  time  arrives. 

'There  are  those  who  managed  to  ac¬ 
complish  this  in  the  development  of  the 
public  school  program  and  chose  the 
right  time  to  join  the  movement.  I  am 
of  the  opinion  that  we  should  all  offer 
our  assistance,  now,  and  in  doing  so 
help  create  a  better  market  for  our 
products. 

I  hope  this  brief  article  w’ill  encour¬ 
age  some  administrators  or  educaton  to 
share  with  me  their  views,  opinions,  and 
suggestions  on  this  matter. 

In  closing,  I  believe  it  only  fair  to 
state  that  I  am  intensely  interested  in 
this  subject  and  am  basing  opinions 
stated  here  on  past  experience.  As  a 
commercial  member  and  former  dealer, 
I  must  admit  my  interest  is  in  the  fu¬ 
ture  market;  but  as  a  former  teacher,  I 
can  only  hope  that  the  present  effottt 
of  the  parodiial  schools  toward  an  in¬ 
strumental  program  can  be  realized  be¬ 
cause  of  the  great  contribution  which 
that  program  can  make  toward  the  de¬ 
velopment  of  a  complete  child,  and  s 
better  citizen  of  the  future. 
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Double  Reed  Classroom 

{Continued  from  page  24) 
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^  himself  with  the  usual  probleim  of  con- 
frooting  DOUBLE  REED  players  and 
pomible  solutions. 

In  my  work  as  DOUBLE  REED  in- 
nmctoi  in  colleges  and  universities  and 
in  my  DOUBLE  REED  clinics  through¬ 
out  the  country,  I  have  found  most  avid 
interest  in  DOUBLE  REED  problems 
and  knowledge  to  help  the  band  direc- 
ton  DOUBLE  REED  sections.  It  was 
with  this  in  mind  that  I  originally  wove 
together  the  lecture  material  I  had  used 
for  many  years  in  my  DOUBLE  REED 
classes  in  the  band  department  at  the 
University. 

Tone  production  is  an  important  sub¬ 
ject  —  so  important  that  I  have  de¬ 
voted  an  entire  chapter  in  each  book  to 
the  subject.  A  student  will  progress  more 
npidly  if  a  certain  portion  of  each  day 
is  devoted  to  individual  practice,  of  this 
I  am  certain  we  are  all  aware.  A  DOU¬ 
BLE  REED  section  will  also  improve 
if  a  certain  amount  of  time  is  allotted 
to  practice  with  each  other.  In  this  man¬ 
ner  we  learn  to  hear  not  only  the  other 
pbyers,  but  more  important,  each  of  us 
must  and  will  learn  to  hear  the  quality 
of  our  sounds  compared  to  the  other 
players,  our  control  of  intonation,  our 
nuance  balance,  musical  interpretation, 
our  feeling  rhythmically,  etc.  In  this 
sort  of  practice  one  will  in  time  find' 
himself  developing  into  one  basic  oper¬ 
ation  which  becomes  automatic  in  the 
production  of  music.  In  other  words, 
each  of  these  single  items  eventually  de¬ 
velop  into  one  complete  unit  and  be¬ 
comes  the  basis  upon  which  we  perform. 

Christmas  Activities 

As  an  introduction  to  our  DOUBLE 
REED  ensemle  work,  we  can  start  with 
the  most  beautiful  and  joyous  music 
ever  written.  For  a  number  of  years,  I 


have  suggested  a  get  together  of  DOU¬ 
BLE  REEDS  for  our  Christmas  carols. 
Gather  your  friends  in  and  find  the  four 
part  Christmas  carols.  Oboes,  first  and 
second,  playing  soprano  and  alto  parts 
and  the  Bassoon,  first  and  second,  play¬ 
ing  the  tenor  and  brass  parts.  An  Elng- 
lish  Horn  added  to  play  the  solo  part 
such  as  “O  Holy  Night”  would  make 
an  exceptionally  nice  addition  to  any 
holiday  program.  Christmas  is  a  joyous 
season  throughout  the  world  and  the 
Christmas  carols  are  beautiful  to  those 
of  many  faiths.  May  you  enjoy  this 
festive  season  through  participation  in 
music  from  many  lands.  It  will  be  the 
forerunner  of  our  more  serious  DOU¬ 
BLE  REED  ensembles  to  come  in  the 
new  year.  NOEL  —  NOEL. 

So  long  for  now.  See  you  next  year. 


Organ  Talk 

By  Monty  and  Fran 

With  the  holiday  season  with  us  we 
wonder  how  many  of  you  are  planning 
on  new  or  improved  organs  in  your 
homes.  We  trust  you  will  appreciate  the 
beauty  of  workmanship  that  has  gone 
into  them.  The  cabinets  make  lovely 
pieces  of  furniture,  to  be  sure,  but  the 
mechanics  inside  is  the  part  we  are  most 
interested  in  —  and  how  to  make  them 
sound  as  beautiful  as  each  and  every 
one  can.  Each  and  every  organ  can  be 
beautiful  as  well  as  each  and  every 
organist  can  make  a  real  good  start  at 
making  the  instrument  sound  great  —  if 
only  he  or  she  tries  real  hard.  Of  all  the 
electronic  organs  on  the  market  today 
we  have  yet  to  find  one  that  is  complete¬ 
ly  impossible.  We  have  our  preferences, 
of  course,  just  as  every  person  has  a 
preference  for  a  pair  of  shoes,  an  outer 
garment  or  food  they  eat.  So,  if  you  are 
among  the  fortunate  who  has  an  organ 
at  home,  please,  for  your  own  sake,  take 
it  seriously  and  pitch  in  and 

HAPPY  PRACTICING 
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REBO  MUSIC 

425  E.  Alameda  Ave.,  Denver  9,  Colorado 
DOUBLE  REED  CENTER 

Music,  reeds,  double  reed  supplies,  reed-moking  tools.  Reed-making  kits 


^  for  oboe  or  bassoon. 

r 

double  reed  reference  guides  Robert  Organn 

THE  OBOE  Performance-Teaching  . . 1.75 

THE  BASSOON  Perfarmance-Teaching  . 1.75 


Complete  REBO  MUSIC  PUBLICATIONS  Catalogue 
sent  upon  request 


School  Stand 


Designed  Exdusively  For  School  Use. 

•  Rolled  Edges  Around  Desk 
Give  Added  Strength 

•  Thumblock  Automatically 
Locks  Desk  To  Tube 

•  No  Tools  Needed  To  As¬ 
semble 

•  Simple  Height  Adjustment- 
No  Thumb  ^rews  —  No  Slip- 

fing.  Feather  Light  Finger 
ressure  Releases  Vertical 
Lock. 

•  Friction  Collar  Holds  Desk 
At  Any  Angle 


Ask  Your  Dealer  For  Spedol  School  Prkos 
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BASSOON  R  B  B  D  S  <  PBOFBSSIONALLT 
made  and  tested  bp  William  Koch,  22  years 
solo  bassoonist  U.  S.  Marine  Band.  (1.50 
each,  or  $16J)0  a  dozen.  6238  —  14Ui  Ave. 
South,  St.  Petersburg  7,  Florida. 


OBOB  RBBD8  flA«;  BNGLISH  HORN  RBBD, 
•1.7S.  Retired  from  St.  Louis  Symphony, 
years  of  experience  In  perfecting  a  perfect 
reed.  Satlsiactlen  guaranteed.  Mr.  joaeph 
Antonucci,  4007  Ohio  Avenue,  Tampa  11, 


SEEDS  DESIGNED  FOR  YOUNG  PLATERS. 
Handmade  Oboe  and  Bassoon  Reeds,  flJiO 
each.  Bb  Clarinet,  Box  of  25  —  $4.30,  10  for 
$2.00;  Also  Sax.  Box  of  25  —  $6.00,  10  for 
$3.00;  Tenor  Sax,  Box  of  25  —  $8.00,  10  for 
$4.00.  Reeds  araded  iVi  —  2  —  2%.  M.  L. 
Smith  Reed  Company,  Box  01,  Bippus,  ln> 
diana. 


WANTED 

WANTED  .  .  .  MAN.  PREFERABLY  siagle. 
between  ages  30  and  45  with  music  educa¬ 
tional  background  and  experience,  with 
major  In  instrumental  music.  Must  be  able 
to  conduct  elementary  music  clinics  and 
seminars,  discuss  music  on  radio  and  tele¬ 
vision.  Will  travel  extensively  throughout 
tbe  United  States.  Starting  salary  $6500.00, 
with  increases  based  on  capabilities.  Job  to 
start  after  first  of  year.  If  interested,  state 
age,  education,  experience,  and  lamily 
status.  All  correspondence  will  be  held 
strictly  confidential.  Write  to  Box  131,  THE 
SCHOOL  MUSiaAN,  4  East  CUnton  Street. 
JoUet,  IlllnoU. 


WANTED:  HIGH  SCHOOL  BAND  UNI- 
forms,  maroon  and  gray,  top  condition, 
OTades  7  to  12.  Write  Memorial  High  School, 
John  R.  Robbins,  Yarmouth,  Nova  Scotia, 
Canada. 


MISCELLANEOUS 


BOUSAPHONE  BELL  COVERS  COMPLETE 
with  School  Letter  $5.00.  Sj^ify  color  (send 
sample)  and  bell  size.  Design  covers  on 
special  order.  Musical  Specialties  Mfg.  Co., 
1435  B.  West  50th  St.,  Norfolk.  Virginia. 


STAMP-THE-KEY.  FIVE  RUBBER  STAMPS 
with  detailed  impression  of  the  key  systems 
of  flute,  oboe,  clarinet,  bassoon,  or  saxo¬ 
phone.  Approximate  size  of  impression  — 
Sample  of  Impressions  sent  on  re¬ 
quest.  FJ.50  for  each  includes  postage. 
Woodwind  Supplies  (>>mpany,  ^x  27, 
Potsdam,  New  York. 


FOR  SALE:  RISERS  FOR  CHOIR  OR  IN- 
strumental.  Eight  collapsible  sections,  four 
elevations,  re-inforced  plywood,  A-1  condi¬ 
tion.  0>ntact  Principal,  South  Division  High 
School,  Milwaukee,  Wisconsin. 


FALL  LISTING  FOR  THREE  HORN  AR- 
rangements  now  available,  suitable  for 
student  combos.  Send  for  list.  Box  Q,  Dan- 
by,  Vermont. 


SHEET  MUSIC  EXCHANGED  1$<!  EACH 
sheet.  Play  something  fresh  and  different. 
Dexter  Company,  Dexter,  Maine. 


UNIFORMS  FOR  SALE 


BIG  BARGAINS!  SCHOOL  BANDS,  CHORAL 
Groups,  Orchestras,  Ivory  white  single- 

breasted  coats  with  shawl  collar,  very 
slightly  used,  every  size,  cleaned,  pressed, 
excellent  condition,  $5.00  each.  Tuxedo 

trousers,  cool  cloth,  midnight  blues,  blacks, 
$4.00,  $3.00,  all  sizes.  Sashes  new  $2.00,  used 
$1.00.  Tuxedo  shirts,  dress  formals,  three 
$5.00.  New  formal  latest  ties,  50#.  Late 
style  tuxedo  suits  midnight  blues  blacks, 
shawl  collars,  all  sizes,  like  new,  $15.00. 
Leadeix  late  style  coats,  $7.00,  assorted 

colors.  Full  dress  suits  like  new,  latest, 
$25.00.  Beautiful  maroon  velvet  curtain  (11 
X  34)  bargain,  $100.00  (cost  $300.00  new). 
Flashy  gills  costumes,  new,  $10.00.  Fifty 
white,  doublebreasted  coats,  $100.00.  Twenty- 
five  $50.00.  Forty  West  Point  red  tall  coats, 
$12.'t.OO.  Forty  silver  grey  jackets,  assorted 
sizes,  like  new,  $100.00.  Tuxedo  trousers, 
blues,  blacks,  $4.()0.  New  clown  suits,  big 
flash,  $10.00.  Red  wigs,  $5.00.  A1  Wallace, 
2453  N.  Halsted  Street,  Chicago  14,  Illinois. 


FOR  SALE:  APPROXIMATELY  NINETY 
single-breasted,  whipcord,  military  style 
complete  Oaddock  unlfoims  with  plumes. 
Ciierry  red  coat,  gray  trousers,  white  trim. 
Also  one  gray  band  director  uniform,  white 
drum  major  uniform,  four  white  twirlers 
uniforms.  Good  to  excellent  condition. 
Sample  on  request,  submit  offer.  Write  El- 
wood  E.  Bleick,  Band  Director,  Kaukaiina 
High  School,  Kaukauna,  Wisconsin. 

FOR  SALE:  SEVENTY  GRAY  BAND  UNI- 
forms  trimmed  in  orange  and  black,  com¬ 
plete  with  hat  and  Sam  Brown  belt.  Will 
sell  all  or  part  at  $5.00  each  outfit.  This  is 
a  single-breasted  conservative  uniform. 
Ointact  Clark  Muma,  Superintendent,  (^r- 
lotte  I*ubllc  Schools,  CJiarlotte,  Michigan. 


FOR  SALE:  SEVENTY  BAND  UNIFORMS. 
Royal  blue  coat  with  powder  blue  trousers, 
gold  trim,  also  an  assortment  of  3"  bockel 
gold  plumes.  Samples  of  suit  on  requesL 
intact  John  A.  Rauh,  Superintendent  of 
Schools,  Higglnsvllle,  Missouri. 


FOR  SALE:  ONE  HUNDRED  FORTY  MILI- 
tary  style,  double-breasted,  wool  whip¬ 
cord  uniforms.  Gold  coats,  purple  trousers, 
black  belts,  Pershing  style  hats.  Fits  7th  to 
12th  graders.  $10()0  for  lot  or  $10.00  each  in 
lots  of  50  or  more.  R.  E.  Southwlck, 
Broughton  High  School,  Raleigh,  North  Car¬ 
olina. 


UNIFORMS  FOR  SALE:  SIXTY  PURPLE 
trousers,  gray  coats  with  purple  and  gold 
trim,  caps  and  plumes,  (mod  condition. 
$10.00  each.  Extra  coats,  caps  and  trousers 
free.  Omtact  Robl^rt  Smith,  Sequoia  High 
School  Redwood  (Zlty,  (^llfomla. 


FOR  SALE:  APPROXIMATELY  SEVENTY 
band  uniforms,  coats  —  maroon  with  white 
trim,  trousers  _  tan  with  maroon  stripe, 
shako  —  maroon  with  white  trim  and  white 
7  inch  ostrich  fountain  plume.  Contact 
Everett  George,  Band  Director,  Orosi  Union 
High,  Orosi,  California. 


FOR  SALE:  THIRTY -SIX  COMPLETE  band 
uniforms.  Black  pants  with  orange  trim, 
orange  jackets.  Very  excellent  condition. 
Grades  7  through  12.  Omtact  Vernon  Blehm, 
Director  of  Bands,  McDonald,  Kansas. 


FOR  SALE:  SIXTY  BAND  UNIFORMS. 
(K)OD  condition.  Royal  blue  coats  with  gray 
trousers.  Pershing  cap,  no  belt.  Gold  trim. 
Ih-iced  right,  chllton  Public  Shoots,  Chil¬ 
ton,  Wisconsin. 


No  machine  has  ever  been  Invented  to  make  violins 
or  paint  great  works  of  art,  or  make  fine  musical 
InsWument  cases.  Only  skilled,  patient  hands  can 
do  these  thinqs.BfiipJ^BI^Tf^T^NMMw^T^gP^  more 
hand  crafting  than  any  other  cases  built  in  America. 


Classified  Rates 

Minimum  ad  IS  wotda,  $SJM  (Sic 
each  additional  word);  25  wordi 
for  $4,50  (20c  each  additional 
word);  50  words  for  $6.75  (lie 
cadi  additional  word). 


Music  In  Religion 

At  ChristfiKI 

(Continued  from  page  34) 

familiarity  with  it.  Perhaps  we  do  not 
take  seriously  the  Gospel  message  which 
it  proclaims.  Part  One  relates  dw 
prophecies  of  the  coming  Messiah  and 
the  New  Testament  accounts  of  Hk 
birth.  This  section  closes  with  an  m> 
vitation  to  “Come  unto  Him,  all  yt 
that  labor  and  are  heavy  laden,  and  Ht 
shall  give  you  rest  ...”  In  the  Second 
Part,  Messiah’s  sufferings  and  the  Re¬ 
demption  of  mankind  are  described;  and 
Part  Three  rej'oices  in  His  resurreetka 
and  victory  over  death.  This  portion  con¬ 
cludes  with  words  from  the  Revelatka: 
“Worthy  is  the  Lamb  that  was  slain  . . . 
Blessing  and  honor,  glory  and  power, 
be  unto  Him  that  sitteth  upoiv  the 
throne  and  unto  the  Lamb.”  * 

Other  truly  great  music  inspired  bjr 
Christmas  includes  Bach’s  Christnai 
“Oratorio,”  Belioz’  “L’Enfance  di 
Christ,”  Schutz’  “Christmas  Oratorio 
(Historia),”  and  Britten’s  “Ceremoif 
of  Carols.”  Many  other  works  could  be 
listed,  of  course. 

The  point  is  this:  With  such  powerW 
music  to  perform,  the  musician  need  not 
waste  time  on  much  of  the  trite  expre^ 
sion  which  is  to  be  found  in  less  vain- 
able  examples.  The  discerning  niusicMB 
should  select  music  which  exalts  tk' 
Christ  of  Christmas.  Whether  it  be  $ 
twelfth-century  carol  or  Handel’s 
siah,”  whether  Bach’s  “Christmas  On- 
torio”  or  Britten’s  “Ceremony  of  Carols* 
let  us  keep  in  mind  the  true  meaning  of 
this  sacred  season.  In  so  doing,  we  wil 
have  no  place  for  the  cheap,  the  tawdry, 
the  frivolous  music  which  quickly  Iota 
its  appeal  and  which  has  no  real  spiriMl 
value  or  depth  of  meaning. 

The  End 
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